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_ Lord Have Mercy! 


A Meditation for Lent 
_ Robert Paul Roth 


Lent is a time of repentance. It stands 
in the Church Year before the jubila- 
tion of Easter, just as the Kyrie stands 
in our liturgy before the Gloria in Ex- 
celsis. Three times we repeat this dole- 
ful cry: LORD, HAVE MERCY UPON 
US! Like old blind Bartimaeus sitting in 
the hot dust beside the road to Jericho, 
we sit in our spiritual blackout and lift 

our melancholy plea for light. Like the 

ten lepers who stood afar off but called 
unto Jesus, we stand at a respectful 
distance from God’s holiness and beg for 

_ His mercy. 

: Have mercy...LORD, | BELIEVE, 
HELP MY UNBELIEF...in my hunger 
| have stolen a loaf of bread...in my 
petulance | have robbed a child of his 
laughter ...in my ignorance | have d-- 
stroyed the confidence of my assistant. . 
in my jealousy I have shattered the 
happiness of my husband...in my lust 
i have violated the image of God...in 
my zea! | have forgotten knowledge... 
in my punctiliousness | have lost sym- 
pathy...in my vanity | have worship- 
ped a golden calf...in my greed I| have 
gathered a treasure that will rust..:in 
my pride i have built a wall of ice to 
shut out my neighbor who is different 
from me...in my knowledge | have 
forgotten zeal...in my fear I have 
fathered force...in my fright freedom 

- swooned...in my unbelief | have cru- 

-  cified Christ...have mercy, O Lord, 

have mercy upon me! 


lt has often been said that the dis- 
tinctive thing in Christianity is the doc- 
trine of the forgiveness of sins. But 
there is no forgiveness without repent- 
ance. Forgiveness means the chance to 
start all over again after a mistake 
has been made. It means the return of 
the dove with an olive branch after the 
flood. It means laughter in the mouth 
of them who were captive in Babylon. 
But without repentance there could be 
no olive branch or release from captiv- 
ity. Without repentance Peter the Denier 
would have remained a big fisherman, 
Paul the Persecutor would nave re- 
mained a narrow pharisee, Luther the 
Monk would have remained an _ incon- 
sequential professor. With repentance 
there is a chang2 of heart and mind, 
and there is a willingness to admit 
error. Unless we are willing to admit 
we are wrong, not just mistaken but 
fundamentally and willfully reversed in 
our innermost being, we can never hope 
to correct the monstrous iniquitiz2s 
which torture our existence. 

And when we make this basic about- 
face of heart and mind, forgiveness is 
possible. We have the chance to do right 
what formerly we did all wrong. We 
have the chance to rise up out of our 
Slough of Despond and walk worthy of 
the Lord. 


ALMIGHTY GOD, OUR HEAVENLY 
FATHER, HATH HAD MERCY UPON 
US! 


nee re nro rn nro DeeDDDODDDDDDDDDDDDDODD DDD DDD OND DIDODODDDDDDDODNS > 
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THE LORD’s DAY 


John Rilling 


“The observance of Sunday, which has play- 
ed an important part in the development of 
national character, is speedily going.’ Such is 
the conviction of Leslie Weatherhead, one of 
England’s religious statesmen. “I cannot un- 
derline too heavily this sentence,’ he contin- 
ues, “if things go on as they are proceeding 
now, your grandchildren will have no Sunday 
left to discuss. There won’t be any difference 
between Sunday and the other days of the 
week. Even if you had no interest in Christ- 
ianity, you might consider asking the quest- 
ion, whether on other grounds, something 
should not be done to keep one day in seven 
. different from the rest. In my own view there 
is a very strong case for guarding the Christ- 
jan Sunday.” Thus speaks a man who is cer- 
tainly no alarmist, but who is gravely concern- 
ed over an issue that many of us might be in- 
clined to dismiss lightly. With so many weigh- 
ty issues confronting the world today, why 
talk about so trivial a matter as the proper 
keeping of Sunday? 

A moment’s reflection will make clear to 
us that Sunday is an institution that has chang- 
ed during our lifetime. Most of us who are old 
enough to have children in their teens can re- 
member how radically Sunday has changed. 
When I was a lad, for example, the family 
fared forth, dressed in its Sunday best. for 
DulUay Scnovl, wnich was followed by Cnurcii. 
Sunday dinner brought with the main course 
a discussion of the morning sermon. After din- 
ner there was a walk, invariably to the Ohio 
canal, where we would watch the river boats 
being lifted in the locks. (Always that has 
seemed to me a symbol of what Sunday should 
do to us — give us a real lift above the misty 
flats, and send us on our way rejoicing, with 
renewed power.) Then back in time for supper 
and young people’s meeting which was again 
followed by the evening service. Once in a 
long while, some kind member of the congreg- 
ation would take us for an automobile ride 
out into the country. Twenty-five years ago, 
Sunday was a day set apart. I cannot remem- 
ber that we felt ourselves wretched and frus- 
trated by the day’s observance. For us, at 
least, the Sabbath day cast no gloomy shadow. 
Sunday was a day that was different from the 
rest of the week. 

What has happened since? The automobile 
killed the evening service. But still there was 
Sunday morning, and with a long work week 
perhaps the loss of the evening service was 
a minor casualty. But with the coming of the 
five-day week and the long week-end from 
Friday to Monday noon, inroads were made 
even on the Sunday morning service. Moreov- 
er, when the lights went out at church, they 
went on at the theatre around the corner. 
Once the day’s different character had been 
altered in one respect, it was not long in be- 
ing opened wide to Sunday amusements and 
sports. The Holy Day became a holiday. 

The inroads that have been made upon the 
observance of Sunday have been carried even 
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farther. A writer in the Christian Centur 
ments, “I am one of the many who are 
tressed over the shortening of the seasq 
the work of the Church ______- the steady s: 
ening of the period of full strength act} 
The summer ‘letdown’ used to be confiné 
July and August. Now it frequently lasts | 
June 1 to October 1. Soon the period of Py 
tant church activity may be just six mq 
from mid October to Easter, with two 4 
spurts at Advent and Lent. It threatens { 
come as highly seasonal as ice skating o 
ing. A question in the Gospel of John | 
‘Are there not twelve hours in the day?! 
might well ask, ‘Are there not twelve mc 
in the year?” f 

Certainly no one in his right mind 
want to go back to the kind of Sabbath) 
was observed in our Lord’s own day. The 
bath was instituted as a day of rest ana 
ness, but in due course it became a day 
stricted and killed by the letter of the 
that Jesus went about deliberately brea 
the Sabbath in order that the Spirit 
make alive. It was in connection with ‘f 


volutionary sentence ever spoken: “The 
pach was made for man, not man for the: 
ath.” 

If we would not go back to the kind of: 
bath observed in the first century, ne: 
would we want the joyless Sabbath that i 


ing that morning, was to skate down the - 
on the ice. After the service, the elders ec: 
him into private conference. They were ¢ 
ly shocked that a minister of the Gospel s 
break the Sabbath by ice-skating. The y 
man explained the circumstances, and 
considered it gravely. Finally they asked 
if he had enjoyed skating down the river, 
when he assured them that he had not, 
decided it was permissible! Just where d 
draw the line? What principles should g 
us if we are to redeem the Lord’s day : 
its present day desecration and preven 
total secularization a generation or two h 


Day is the divine dyke set up to keep the 
of worldliness from engulfing us: ‘On th 
level of worldly living, it does not take 
long for secularism to engulf us. We re’ 
from one sanctity to another, until afte 
while, every landmark of decency and div 
is gone.” Remember the old story of the 
who found the leak in the dyke. If th 
breaks in at one place, it breaks in 

place, “No Sabbath, no worship; no wort 


religion; no religion, no morals — then 
ndemonium!”’ 
That is the valid objection to a Sunday af- 
moon at the movies. Not that going to mov- 
on Sunday is wrong as such. It becomes 
song as it undoes what has been done on 
day morning. Yesterday I conducted a fun- 
service. Two pallbearers rode in the same 
> with me. One of the men seemed very 
ch moved by the service. There were tears 
his eyes. When the driver started the car, he 
med on the radio — and that was the end of 
serious conversation. The world’s series 
tired the side — the Lord’s side, that is! 
at is what happens on many a Sunday aft- 
oon. 
When Jesus entered into the house of a 
larisee to eat bread on the Sabbath day, we 
ad that they watched him. Their purpose 
s different than ours in entering into the 
wd’s House. They watched to criticise. We 
atch to worship. To shut out all that dis- 
acts and to take a long look at Jesus, that 
first and foremost of our concerns on Sun- 


gli 


. What about Sunday recreation? I know 
at some of you will think me old-fashioned, 
d some will consider me inconsistent. I do 
think that an afternoon at the ball-park 
ching professionals perform is recreation, 
y more than an afternoon at the movies. 
faay be relaxation but is it recreation? On 
other hand, amateur sports, a hike or a 
in the country, would, I believe have 
ist’s approval. 

8. Can it be right to make somebody else 
ork on Sunday that I may be amused? To de- 
re a fellow man of his Sunday, his oppor- 
nity to worship, to rest and to be with his 


; 


abbath Memories 


sintus Quiz 


ff you and I had lived in the seventeenth 
tury — and have you ever wished you had? 
ve might have called on a summer Sabbath 
ening at our neighbors in the manor house 
>a friendly chat and found the hall a scene 
Be imation indeed a place of sweet sounds. 
friend, the host, would have met us and 
fing, ‘Well met!” handed to us some sheets 
Music. “We are going to sing Byrd’s great 
Ss; you must join us.” Of course we should 
fe been able to read the music and ready to 
ke OUr parts. 
Then through the light of the sunset would 
eak the deathless music. I think we should 
ye been at least as happy as when we turn 
ob and listen to the radio. To be sure nei- 
er you or I would speak except with grati- 
de of the radio; yet there is something lost 
ice that earlier day, something of which we 
€ so conscious when we are reading Shake- 
sare. We too with him would know the mys- 
ry of “the setting sun, and music at the 
fe.” ‘ 
‘ll of us talk nonsense at times, especially 
n we justify our actions by offering irrel- 


family, seems to me un-Christian and opposed 
to the Golden Rule. ; ee 


Many services that we demand on Sunday 
are certainly unnecessary—we could fill the 
gas tank on Saturday afternoon; cows have to 
be milked seven days of the week; but the 
milk man doesn’t need to leave milk on Sun- 
day — you could fill up your refrigerator on 
Saturday. 

Others to be sure, must work —— the work- 
ers who keep the lights burning and the cur- 
rent flowing so that the organ can play are 
ministers of Christ, even though indirectly; 
the street-car worker who brings some of us 
to Church is likewise a servant of Christ. This 
is the third principle—no unnecessary work, 
and its corollary—not to require others to 
work for me unnecessarily. 


The principle that guided Jesus was this — 
not what work should I avoid, but the positive 
principle what work may I do? — the 
works of God, works of mercy and healing. 


In New York City’s Rockefeller center there 
is a thoroughfare which every day carried a 
burden of human traffic by the hundreds and 
thousands. Every day in the year, that is, but 
one. On this one day it is blocked off with 
signs reading ‘no thoroughfare.” Police are 
stationed at each end to keep off trespassers. 
The explanation—? It is a legal necessity to 
prove who owns it, lest in the course of time 
men should forget that these few square yards 
belong to the City of New York and fancy that 
they belong to themselves. God too, in His 
wisdom and His love erects in our busy lives 
a sign reading, “Remember the Sabbath Day 
to keep it holy” that we may remember to 
whom this day belongs, and to whom we be- 
long. 


evant reasons. But we are never so manifestly 
creatures of 20-donkey power as when we de- 
fend our modern substitutes for the “Sabbath.” 


Do you never hear talk like this: “Things 
are different now. When have we time to sing , 
as the Elizabethans did? We are so busy that 
we cannot if we would (deep sigh) give a day 
to worship and song and serious talk”? For 
one man in a dozen this may be true; for the 
rest it is “rather mere words.” In reality, these 
men love noise rather than quiet, and they 
dread thought, fearing where it may lead 
them. 


In the wise days of our youth we found 
time for talk—not chatter like that of parrots 
in a zoo, but earnest and serious discussion. 
On Sabbath days there was talk, much talk, 
about the sermon. Surely the sermon should 
be talked about, always on the understanding 
that, whatever the preacher makes of it, he 
has a commission to preach the word and we 
have the warning to listen to it. And through 
the sermon, imperfect as it is sure to be, we 
niay be led to talk of the deep concerns of our 
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life, so often hidden behind idle or even ter- 
rified words. 


At morning prayers in the hall where I liv- 
ed as a boy, the warden, a very great scholar, 
used a prayer—I think of Thomas Arnold— 
which ended with words for which I had little 
use then. We gave thanks for pastors whom 
we should meet ready to help us that day: 
“Tord, prosper their labors and give us grace 
to profit by them that they and we may enjoy 
an everlasting Sabbath with thy saints in 
light.” I can see nothing in such a prayer that 
is unworthy, always provided that we do not 
impoverish the meaning of “Sabbath” for the 
Christian and the church. 


But nothing becomes a Sabbath more than 
“music at the close.’’ Music was the link which 
Bunyan loved between life in Beulah Land 
and life in the Celestial City. To him heaven 
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The Common Service 


THE EPISTLE FOR THE DAY 
John D. Roth * 


“Al) Seripture is given by inspiration of 
God, and is profitable for doctrine, for re- 
proof, for correction, for instruction in right- 
eousness: that the man of God may be perfect, 
thoroughly furnished unto all good works.” 

-II Timothy 3:16 

Christian worship is not a one-way street. It 
goes in two directions: from man to God 
(sacrificial worship) and from God to man (sac- 
ramental worship). Thus far in the Service, 
our worship has been chiefly sacrificial. Most 
of the words of the Confession, the Introit, the 
Kyrie, the Gloria, and the Collect are address- 
ed to God rather than to man. After calling 
upon our Heavenly Father in psalmody, praise, 
and prayer, we now hear His Word to us in 
the Epistle and Gospel for the Dav. The Les- 
cone are sacramental worship. God is speaking 
oO US. 

The Epistle for the Day is a passage from 
a letter written by an Apostle to the early 
Christian churches, Exceptions are the Evis- 
tles for Christmas, Epiphany, Ash Wednesday, 
Good Friday, Easter Monday, Ascension, Pen- 
tecost, and certain other festivals. Evistles 
for these Days are from Acts or the Prophets, 
giving us a narrative or a provhecy related 
to the event commemorated by the festival. 

The Christian Church inherited the custom 
of liturgical Scripture Lessons from the Jew- 
ish synagogue worship. It was customary to 
read selections from both the Law and the 
Prophets in the Service. The early Christians 
continued this custom, adding the reading of 
an Epistle, in accordance with St. ‘Paul’s in- 
structions. Said Paul to the Thessalonians:  ~ 
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was, like the island in “The Tempest,” ftlp 
sweet sounds. As I write I recall many) 
baths ending on such music. Sometimes ij}; 
of the greatest in that kind, sometimes: 
simple and even childish. The heart hejy 
music. 


or 
* 


Only a short time ago in the church ( 
village where I live the serious scholaai 
the two day schools, boys and girls, close; 
evening service. By their own desire they} 
formed a choir to sing great sacred musici 
they have atained a very high standard. t 
close of Evensong for half an hour they 
part of Byrd’s greatest mass and a numbiip 
Bach’s choral preludes. What happier ii 
more abiding memories could there help 
youth to prepare against the future, Bi 
they will perhaps be understood better,i 
certainly needed no less? A 

—The Christian Cezih 


PPPLPLELLGOOLOLLESFOPGLOGBLOGOE ; 


“I charge you by the Lord that this Eqif 
be read unto all the holy brethren,” ar 
the Colossians: “And when this Epistle is sa 
among you, cause that it be read also inh 
church of the Laodiceans.” It was not 


before Gospel selections were also read iif 
Service. Then the Old Testament passe 
were reduced to one and eventually om 
entirely in the Roman Church. By the :jp 
800, the series of Lessons was substanw 
the same as we have it today in Angi 
Lutheran, and Roman churches througii 
the world. 


The congregation is seated to hea ab 
Epistle for the Day because its main puz 
is to instruct. The Epistle brings us praala 


the minister reads this portion of an anrp 
letter written by a Spirit-filled Apostle t# 
ancient churches, Though the letter is ff 
old, it is addressed to people whose prok 
and soul-needs were the same as ours tii 
And let us remember above all that Alm 
nee is speaking to us in the Epistle fovh 
ay. ; 


* Editor’s Note: With this contribution 
John D. Roth bids our staff a temporary r 
well, leaving as he does for the army on: 
6th, 1951. Staff and readers will hope foc 
safe return very soon. 


he Altar Guild 


| mn. Baar, Editor 


Policy of this Page 


ether simple or elaborate, the ceremonial 
y be equally right and equally helpful 
‘the devout soul. It is, therefore, with no 
re to advocate any type of practice that 
page is written; rather with the hope 
the suggestions here made may be found 
Ipful to members of Altar Guilds and 
ld up among them an even greater rev- 
ace and care for all that pertains to our 
rs and Chancels. 


T 
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The Quality of Reverence 


efore entering upon work about the AI- 
kneel a few moments at the Altar-rail, 
, ofering your work to God, ask Him to 
cept and bless it, and enable you to do it 
hily as unto Him. It is a great honor 
privilege to be allowed to care for the 
7 things in God’s house, and a devout 
it and reverent demeanor should charact- 
e those who are thus engaged. 


rict silence should be observed within 
Sanctuary. General conversation, planning 
discussing of work, should be done in the 
isty. 


ne 


A Suitable Prayer 


LOVING SAVIOR, we pray Thee to send 
y blessing upon this Altar Guild and the 
rk of all its members; give us thy grace 
‘we may be loyal to thy Holy Church, and 
thful in our care of holy things. Grant that 
We adorn and make ready thy Altar we may 
wn greater love and reverence for all that 
longs to thy service, and through all out- 
rd symbols come to a clearer vision of the 
v rd and spiritual truth taught by them. 


We ask this for Thy sake, O Blessed Lord 
Master. Amen. 


Flowers for the Altar 


O all ye Green Things upon the Earth, bless 
ye the Lord; praise Him and magnify Him for- 


Ever. 


ai 


Historical Note 


Flowers are the emblems of spiritual joy 
and like lighted candles and incense have 
their own place in the worship of God. From 
the very beginning they have been used in de- 
corating the church, but it is only since the 
13th century that they have been placed upon 
the Altar itself. 


aE 


Why Flowers 


Flowers are placed on the Altar not as a 
matter of mere ornament but to the Glory of 
God as an offering of devotion and thanksgiv- 


ing. 
aE 


Where Flowers 


Although we speak of placing flowers “on 
the Altar’, they are really not placed on the 
Altar itself, but upon the Gradines or Retables 
(little steps) back of the Altar. 


a8 
Only One “Don’t 


Vases are receptacles for holding flowers 
and are without symbolism in themselves. 
Their presence on the Altar, when they are 
not in use is, therefore, meaningless. 

Questions, comments, and suggestions will 
be most welcome. 
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The Music 
In This Issue 


| Hear Children Singing, Rhea 
Pub. Paul A. Schmitt, 16c. 


We hope that many choirs will find it possi- 
ble to use this Palm Sunday or General Use 
Anthem this season. It requires childrens’ 
Voices or some other special arrangement, 
but it is worth the combined efforts of all. 
Sing without embellishments, as is. 


My Shepherd Will Supply My Need, Thomson 
Pub. H. W. Gray Co., 16c. 


Arranged from a Southern U. S. A. Melody, 
this anthem on a shepherd theme offers 
something new for the age old sentiment. 
Here is a confidence that America needs once 
more. Sing it often. The anthem offers no 
problems, but rehearse it carefully anyway. 
Nothing is as great a problem as a choir 
that doesn’t practice. 


The Easter Hope, Halfvarson 
Pub. C. C. Birchard, 16c. 


Easter’s joy after Lenten gloom! True not 
all Easter anthems need to be gay, but the 
contrast is greater when they are so and the 
choir will appreciate. Here is an anthem to 
prove the point. Sing it in the spirit and be 
lavish with brilliance. Note the changes in 
volume indicated, especially the crescendo 
marks and decrescendo. 


Psalm 61 “Hear My Cry O God”, Halfvarson 
Pub. Choral Press, 18. 


Another Halfvarson anthem! This is a som- 
ber mood for the most part, but not the heavy 
gray sort of thing one might expect from the 
text. It needs a “1iving with” to appreciate it 
but it runs deep. Let the choir sing it with 
feeling and let the congregation hear it fre- 
quently. If the many male and female voices 
required is a problem, do a little editing and 
use it anyway. 


Ged is Our Refuge, Gluck 
Volkwein, 16c. 


This strong anthem for the average Choir 
sings itself and its message is important in 
these days. Still has to be rehearsed how- 
ever. 
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Of Books 


The Eye Listens, Paul Claudel; Pub. 
sophical Library; 293 pages, $5. 


A singularly original way of preset 
some poignant thinking on art and musi 


this beautifully printed tome, This revi 
thoroughly enjoyed the clear and lucid 4% 
and was moved considerably to view agair 
works of art referred to. Whether’ the ~ 
between the arts here are legitimate or 
doesn’t particularly matter. The book is \ 
ly interesting and the philosophy reasona 


The Little Bach Book (for laymen and 
dents), Edited by Theo. Hoelty Nickel: | 
Valparaiso University Press; 162 pages, §| 


Here is a handsome addition to the - 
Library by some contributors worth hea} 
O. P. Kretzman writes on “Bach and the | 
Century”; Martin J. Naumann on “Bachj 
=veacher”; Paul Nettl on “Bach the Teactl 
Sans Rosenwald on “Bach the Tone P| 
Heinrich Fleischer on “Bach and the Orgs 
Walter E. Buszin on “Bach and Hausmu! 
Hans Rosenwald on “Bach Yesterday Ti 
and Tomorrow”; Paul Nettl on “Bach 
Volksmusik”; there follows then a_lis4 
Bach’s Compositions, A list of Bach Ree) 
ings, and “The Data of Bach’s Life”, 


The material here presented has a mesi 
today though it has in general been saici 
fore. And though many of us purport to ki 
the material, these men have a fresh appr 
to the “prince of music” and one is thorow 
happy with each page of content, and 
clean sounding line. 


We cannot go far in quoting from this | 
™m space available. But one certainly er 
the clearing of the air that is ours in 
chapter on “Bach Yesterday Today and To: 
row”. Purists and any others who desi 
be unreasonable can well turn to these © 
and learn something of the sensible a'tii 
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O Lord, how manifold 
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Blair, Hugh Oh, bring to the Lord 
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Four Parts (S.A.T.B.) a cappella 


THE BELLs (text from the poem by Poe) Arthur Fil 


Bow, Buow, THou Winter WInp (text by Shakespeare) Joseph W. Cloh, 
A Tuinc oF Beauty (text by Keats) _ WN. Clifford Pi | 
On Canaan SHore (spiritual) Harvey Worthington Lo rh 
MapriGace: Far, Far Away (Italian and English text) Sarti-M aliphy 
HospopEE PomEELooy (“Lord Have Mercy”) Luovsky-Mony 
REQUIEM (text by Stevenson) Sir Granville Bana 
Ave Maria (Latin and English text) Jacob Arcaye 
De SHEEPFOL’ Joseph W. Ciel. 
Kot Nipre (“All Vows”) Hebrew and English text Harvey Worthington Loci 
THE GREENWOOD Mrs. H. H. A. Beh 

Memories (Irish) Harvey Worthington Lees 
Pack, CLoups, Away! (text by Thomas Heywood) Gladys Pitele 
WHEN SHE ANswERED Me Her Voice Was Low (Irish) Gladys Pitelr 
WHEN TWILIGHT SHADOWS FALL Charles Huel 
Home anb, Dear HoMELAND (from “The Vision’’) Samuel Richards Gaah 
A Love Lyric Harvey Worthington Lou 
Foity’s Sonc (poem by Keats) Chris M. Edmulp 
Now Rest BENEATH NiGHT’s SHADOW Tsaac-Luslp 
Gort a-My Sout BaptizEp William Rholt 
My Lovey Cexia Munro-Lusy 
Come, Hoty Spirir Johann Sebastian Bh 
ALMIGHTY AND EVERLASTING Gop Orlando Gibaly 
Aas! Wuat Hope oF SPEEDING John Wise 
ADIEU, SWEET AMARILLIs John Wis , 
Catt to REMEMBRANCE Richard Fart 
Swine Low, Sweet Cuarior (spiritual) with soprano or tenor solo Bron-Wri| 

THE NIGHTINGALE T chaikousky-Lus 
Gop Bre 1n My Heap E. T. Chapwle 
Motert: My Soe THere Is a Country: Sir C. Hubert P? 

Sonc For A Dance (“glee”) Dr. Charles Wik 
GaTHER YE RosEBups (poem by Herrick) I. Burt 


TEARS FOR THE Goop AND TRUE (threnody) Walter Par 


True Love’s THE Grrr (words by Sir Walter Scott) Dr. Charles Wi 
Cc. C. BIRCHARD & COMPANY 


Crorat Press Pustications 


SERIES OF 


Church and School Choruses 


No. 1897 


Psalm 61 
(Hear My Cry, O God ) 
by 
STEN G. HALFVARSON 


Edited and Arranged for Mixed 
Chorus, SATB, by Sten G. Halfvarson 


Price .18 


CHORAL PRESS 


1304 Chicago Ave. - Evanston, Ill. 


Sten G. Halfvarson is an American music educator and 
choral director of increasingly important stature in the 
field of composition. His unpretentious Psalm 61 embodies 
the sought for characteristics of being singable and in the 
singer’s idiom, without being difficult, yet with a maxi- 
mum of effectiveness in choral sonority. | 


Mr. Halfvarson was educated in the Chicago Schools 
and later in Northwestern University. He has had wide 
experience also as a singer, having been in Noble Cain’s 
then famous Senn High School Chorus and later a mem- 
ber of the Chicago A Cappella Choir. His experience 
included three years of almost weekly appearances with 
Noble Cain’s groups on N.B.C. He has of late years been 
in demand as a Conductor of choral clinics and festivals. 
He resides in Aurora, Illinois. 
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CHORAL PRESS PUBLICATIONS © 


FOR CHURCH, SCHOOL, CONCERT AND FESTIVAL 


FOR MIXED CHORUS 


1857 Tenebrae Factae Sunt.................--..-----2-2-2sc0e-one cee cence ce scence enennnencrecsensansesseeeeees> Palestrina 
1858 O God, Our Help In Ages Past.............---.---------------0--eecceceenec econ ent cteeenee ence endetecereceees Croft 
1859 Hail, Our Redeemer: - <_<... secon aa as cae cece cee ncaa e da ean ee sera Rhea 
HE6OAgrus: Desc cc sececcc cscs ge eee Kalinnikoff 
1863 °O° Lord, Most Glorious: 2a: 55a ose en ee eee mers Rhea 
1864 The Lord's: Prayer... cc. 2<-22e-cccco-scte es -oees eee ee Scene Vandenberg 
T1866 1 Will Lift-Up Mine Eyes........2<<<:-- 22.2222 ofo ot ooe ee cscs saves sess senna ape een nee anna tee Woodward 
1868 Remember. Our: :Somes.ccccoc-- 522 cc5ss sca ce aoe oa pee oo ren eee Rhea 
1869° All People That On Earth22.o0.2-c 222s e. once ace case cases ene eens ee ce erm ene Farnes 
1870 Praise The Lord, Ye Heavens Adore................-.-..22--.222--002-ee-2eeeeeeee cc eee ceeeeceeeeeee eens North 
1871-0 Thou Who Camest...24::4e0.40 "23 eee Bach-Bren 
1872 Lift Up Your Eyes Unto The Mountains.................2...2...22-.2--.2--222-22e-eeeee eee e eee ee eee Rhea 
1873 For God So. Loved .The World.....:<.-2¢2..2.23.29is: tence Rhea 
1874 Dear..Cord -And: Fathers: 2225225205. 22552 re eee Willingsby 
1875 Oh,. Clap Your Hands. 2.2.2.5. 2c2-25 02s scsccesc. Bets geen oe Edwards 
1876 Entreat Me Not To Leave Thee...............2.2.222.222.22--2eeceeeceeec ee cce cece eneeeee Vandenberg-Cain 
1877 Be Thow My Vision:....22-..-22:--c<cccscsecsssseeds ace sesseeevesesesee seunndsdvstuscecscqsteocae eee seseseee Pearson 
1878 Stand’ Up And Bless The. Lordi: :..2.2.25.222220:) eee eee Forest 
1879 Lord, “Thou. Art. Mighty...2---°3 2. ee eee Valinoff 
1880 Tristis Est. Anima. Meéa-c522.5 3 eee ee eee G. Croce 
1883 Ecce Vidimus Eum...-2 5. °c. 20022 eee eee Palestrina 
1884> Morning’ Mymnes. o-oo ae ee Henschel-Cain 
1886, I Heard. The Bells On: Christmas....:.0!0.2 02... ccs ete Cain 
1887 Sail On; 'O My Soul. 22-25. cccc.c-ccccc5 oo tice oe Cain 
1888: Slave OF Jesus ic). occc. respec oo sce e niet ee ee Lindsey 
1889: My ‘Soul Is A::Witness ccs: -oio0 ooh ee ee Billups 
1890: Lord; Speak “To! Me 22.202 2 So ee ee Cain 
1891 “Prayer OF The Wanderers... 2.5. ie Riley 
1892 Somebody’s Knocking At Your Door....... 2.2.2.0... 222. .2222 co ceecceeeeceececccececeeeeeceeeeseeeeee eee Riley 
1893 Amazing Grace (Hymn Anthem) -..............22220-...0020220.c2ceeeeecceeeececececeeeeeeeeeeeeeee Reynolds 
1894. The. Christmas. Messages=.-.:2:..-20: 2-2) -:51.. oe Hollis 
1895 ‘Be Joyful in The Lord... 25.5. cc.c bn ee Edwards 
1896" Little: Lamb, Who ‘Made: Thee...2."..25>.... 02 ee ee ee Forest 
1897) Psalm 6) 2. -....0:...:2e: 3. ee ee Halfvarson 


Also Outstanding Numbers for Men’s Chorus and for Women’s Chorus. 
Write for List and Samples. 
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SELECTED LIST OF 


CHORAL MUSIC FOR WOMEN’S VOICES 


Collect, Kor Junior Division 4a ee SSA 
(National Federation of Musie Clubs) 
CONS CES tend iccn cee rs 5 i ren te a ee eee SSA 


(National Federation of Music Clubs) 


Create In Me AL Clean Heart, O God.........0000.......SSA 
He; ThatsKeepethmisracli=.. ee eee SSA 
Hittles Lnings:] MyelLordser le. eee eee SSA 
Our Blessed Lady’s Lullaby (Suitable 

for Christmas or General Use) o..ccccccssssessseees SSAA 
PraversFor Restie ee Ri en Pek cate Same SSAA 
Underneath the Star (Suitable 

for Christmas or General USe) u.cciccccssene SSA 
We Call To Thee (O Lord of Men) ...... uu. SSA 


CHORAL MUSIC FOR MIXED VOICES 


Abide With Me 
All Nations Clap Your Hands... 
Breathe On Me Breath of God... 

Christ is Our Cornerstone........... 
Collect for Social Justice 
Come Though My Light... 
Create In Me A Clean Heart O God. 
God’ Be: Merciful 4.00): ach hiccnats 
God Is Our Refuge 0.00... 
God So Loved The World 
He Is Born, the Divine Child (Suitable 


for Christmas or General Use) .ucccccscsnen SATB 
I’ve Been In The Storm So Long... SATB 
ie Waited?F or the .Lorde23 oa ee ee: SATB 
leWwillelove Thee; ©; lords 2. ee ee SATB 
Jesus Joy of Man’s DeSiring a. ccccccsssesssneesnneen SATB 
Head: Kindly Lights 20 Ne aaenes | corm eee SATB 
Lead Us Heavenly Father cccccccccsssssussssssstssssees SATB 
Lord Is My Shepherd, The..n.ccccccccccccsssscsssesussssenee SATB 
Lord: Wei Pray: Thee: tsa 2 4 ee ee eee SATB 
Lord Hear Me In My Distress... SATB 


Lord’s Prayer 


Sevenfold Amen= 20>...) ee ees, 
ee pa nen ewe pie 
sanity ‘God “Te 5). aou ciara ees ae 
O God Unto Thee eee ee ee 
SATB 


O Lamb of God (Communion Anthem).......... 
O Lord In Thee Have I Trusted... 
O Lord I Will Praise Thee 
One Elect of Stars 
Out of the Deep.................. 
Prayer for Rest 


Information as to how to obtain free reference copies willbe sent to directors 
on request. Volkwein Bros., Inc., Publishers, Pittsburgh 22, Pa : 
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Olive F. ConwaJ........c0i 15 
Gertrude M. Rohrer ....... 15 
Hulda H. Gluck oo eee nh} 
Olive F. Conway.................. 18 
Olive F. Conway ............ 15 
Homer Wickline ............... 15 
Clausen-FIOV™ occ 15 
Olive F. ConwaJ........c. 15 
Geoffrey O’Hara.............. 15 


Vincent B. Wheeler ........ 12 
Vincent B. Wheeler ...... .12 
Edward A. Pedrette........ s15 
Adolph M. Foersterv........... 15 
CT: (Anstine (eee 15 
Russell G. Wichman........... 15 
Hulda H. Gluck... 15 


Homer Wickline................... 15 
E. Ramos-Harris .................. a1 
Joseph M. Hopkin............. 15 
Hulda H. Gluck................. 515 
JSBach: Sta oees 15 
Adolph M. Foerster ........ 15 
Adolph M. Foerster ........ 15 
James S. Jordan. ................. 15 
C:-'T:-Anstines. ae bs 
Joseph M. Hopkin............. 15 


Sir John Stainer ............... .10 
Theodore M. Finney......... .15 


Pearl Keck  i).i...c.ccsean 415 
Russell G. Wichmann..... .15 
Theodore M. Finney ....... 15 
Thomas Harborne................ 15 
Theodore M. Finney....... .15 
Adolph M. Foerstev............ alo 
Clausen-Floyd oo... 15 
Theodore M. Finney....... 15 
Cesar Frank een) te) 


FE. Ramos Harris ................. . 
Vincent B. Wheeler......... . 
Adolph M. Foerster... .15 


Homer Wickline ........... .18 
Geoffrev O’Hara ............. 5s 
James M. Hopkins ......... 15 
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(continued from page eight) 


4 playing of Bach’s piano works cannot be made 
dependent upon the number of harpsichords 
jor _clavichords available. . .” 

nie This is a decidedly fitting tribute to Bach 
jm the 250th aniversary year of his death. 
‘Further tribute calls for a use of the great 
jman’s works especially because the world 
needs his preaching. “Bach’s preaching is so 
lpowerful because it is an answer to the ques- 
{ition put by Christ to al! His disciples: “Whom 
|say ye that I am?” Bach’s answer is clear and 
great. His music shares the power of the 
(straight-forward confession of true disciples 


iGod.” 


1 A Dictionary of Church Music, G. W. Stub- 
|bings; Pub. Philosophical Library; 128 pages; 
153.75 
- The first dictionary of its kind will quite 
\conceivahly have difficulty in being complete 
jespecialiy when an eye must be kept on its 
size and the possible sales. This one omits 
some items we would have included; but it 
jhas a great deal to be said for it. It is accur- 
jate, concise, easily handled and in general a 
happy contribution to the library of the 
oo musician. In fact, one feels impelled 
say that the church musician must have it. 


' Today is Mine, Thomas Curtis Clark (Com- 
ler); Pub. Harper 374 pages, $1. 50. 
This is an especially attractive set of ‘Day 
|by Day Devotional Readings”. For the right 
istart each day, the rehearsal, the meeting of 
thousand varieties, this book is excellent. 


The Doctrine of the Universal Priesthood 
land Its Influences Upon the Liturgies and 
iMusic of the Lutheran Church, Walter E. Bus- 
‘gin; Pub. Concordia; $.25. 

i An important presentation of the 1945 Val- 
/paraiso Church Music Seminar that should be 
ae by all who would conduct the music in 
a Lutheran Church, and which wouldn’t hurt 
e€ musicians of any church (nor the preach 
29. 


The Harp, Rosiyn Rensch; Pub. Philosophi- 
eal Library; 198 pages, $3. 

“Three men there are of the same regard. 
A king a harper, and a bard’ 

Starting with the history of the harp, this 
author puts together a most attrac*ive book, 
[pcispensable to the musician’s library. And 
what an exquisite. beautiful book! The 28 
Piate illustrations illuminate the well written 
Itext, the paper and the printing are quite 
jmatchless. and the whole thing from “Tara’s 
IFalls to the American Schools” is quite com- 
plete. Such a publication deserves the high- 
jest praise. Furthermore our Harper friends 
|say it is quite accurate. its lists thoroughly 
iworked out end its inspiration all that can be 
desired. 


geass Ses mess 
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1) Two Centuries of Bach, Friedrich Blume; 


| Perhans a little trving to those of another 
| chool, this little book nevertheless points fur- 


be all times. “Thou art the Christ, the Son of , 


ther along the road to the appreciation of 
Bach. When one gets by the erudite and scho- 
larly, possibly a little heavy style, he is im- 
pressed with the contribution of this Professor 
of Musicology of Kiel University. Originally 
presented in German, it reads well in the 
English translation of Stanley Godman. The 
masterly conclusion reads thus: 

“A period of nearly 200 years has passed 
since the death of Bach. By the efforts of 150 
years the first weak trickles of Bach’s post- 
humous fame has been gathered into a mighty 
torrent. The dammed up waters have been 
released and an influence of unique propor- 
tions secured for his work. His stature has 
been raised to levels of greatness increasingly 
beyond the scan of ordinary men. Sebastian 
Bach through the changes of history is a mir- 
ror and symbol of the transformations of his- 
tory, and the history of Bach has become the 
history of music itself’. 

Also frorn the Oxford Press comes a little 
folder entitled “The Lost Portrait of J. S. 
Bach”, $1. Besides the portrait that gives the 
booklet its title, there is the interesting story 
and portraits of Carl Emanuel and Johann 
Ambrosius Bach. 


The Art of the Rhythmic Choir, Margaret 
Palmer Fisk; Pub. Harper; 203 pages, $2.50. 

Says the jacket on this book, “Both a hand- 
book and an interpretation, this book will 
kelp the Christian rediscover an almost “lost” 
form of worship. In almost every period of 
the church and especially in Bible times, sym- 
bolic movements have been used to praise 
God. Here, a leading authority not only gives 
the fascinating story of rhythmic worship but 
cites many examples of its use.” 

While we confess that we have not been 
waiting breathlessly to know about symbolic 
movement and worship, we also confess that 
the book awakened us to the possibility that 
something is truly lost when we do not unite 
the arts at some time or other, in some such 
rageantry as is suggested here. And when one 
discovers that, this is the book! It bears inves- 
tigation and we can conceive of no better med- 
ium than this well done book. 


The Gospel in Hymns, Albert Edward 
Bailey; Pub. Charles Scribners; 600 pages $6. 

The advance publicity on this book was at- 
tractive and exciting to such an extent that 
we doubted the book could come up to the 
anouncement of it. But. it does! It is a book 
of size, and chiefly, we suspect. of the labor 
of love. One does not soon look for another 
such book from our presses. 

We are further pleased also because some 
who had read the book before us criticized it 
for being “unevangelical’” lightly passing by 
the message of Christianity. We do not agree 
with that criticism, partly because it isn’t so. 
And partly because many of its criticized 
omissions are legitimate when the author is 
writing about a Christian hymn that is already 
evangelical and full of the message of Christ. 
In niany cases we do not think it necessary to 
embellish the lily with more than a slight his- 
tory or personal anecdote. If the author is to 
re-state the truth already told in the hymn, he 
might better dispose of his intent and write a 
hymn like others have done. 
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But this author has set about giving the 
hymn a setting in the ambitious world of the 
historical, religious and social environments 
of. whatever age produced the man and the 
message. He does it well both from a person- 
ality basis and a social. Careful scrutiny 
might turn up an unfortunate wording here 
and there, but the work is so gigantic, that 
one cannot fail to lift his hat, in respect. 


Just one example of what the author does 
for your imagination and background of the 
hymn: “Awake my Soul and with the Sun” 
(Bishop Thomas Ken, 1637-1711, Anglican). 


It was “Written for the boys of Winchester 
College with the recommendation that they ‘be 
sure to sing the Morning and Evening hymn 
in their chamber devoutly.” For 300 years 
before this time the boys had sung the Latin 
hymn, ‘Jam lucius orto sidere’-‘Now that the 
daylight fills the sky.’ We must picture their 
early rising - literally ‘with the sun’ or even 
earlier in winter (at 5 o’clock); the reluctance 
of the boys to get out of their truckle beds in 
their cold dormitory ‘Shake off dull sloth and 
joyful rise’), and the singing of this hymn be- 
fore breakfast, just as one might whistle to 
keep up one’s courage. Some phrases suggest 
the author’s recollections of glad morning 
adventures with his angling step-brother, but 
most of them are strong appeals to conscience, 

_ to diligence, self improvement, living as under 
the eye of God. This is good tonie for a boy 
if he thinks about it when he sings.” _ 


And the whole book is better tonic than the 
world usually has to offer. 


Albert Edward Bailey is already well known 
for his several books on Christian and relig- 
ious art. 


An Event 


“Tt is sixty years since Schuetz’ The Seven 
Words of Christ on the Cross was first made 
available in an American edition. In the pre- 
face to the new one now offered by Concordia 
I have detailed the reasons why a revision was 
needed. A product of the composer’s maturity 
—it appeared in 1645, when Schuetz was sixty 
years old—this cantata reveals his deep under- 
standing of the story and characters and his 
mastery of all the musical problems. Choirs 
lacking the forces to present works like Bach’s 
Passions will find no obstacles to performing 
this little masterpiece: the five solo voices 
might well be members of the choir, which is 
also divided into five parts. These vocal forces 
are supported by a five-part string ensemble 
and organ. While the music is of no technical 
difficulty, close study reveals its amezing 
subtlety and beauty. It is to be hoped that this 
new edition will help in this process of reval- 
uation.” 

Richard T. Gore, Wooster, Ohio 
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Of Records 


. There will be other recordings of this wo¢ | 


To make it possible for more choirs to si 
this masterpiece, a special edition of the ch 
al section has been published. 


Complete Score (S621) $ 
Violin I: (6622):.5 43 ee | 
Violin It ($623) 2 ee 
Violin ($624). 2 
Viola. (6625) 222 sees 
Violincello ($526). 4.22. 
Choral Sections($62/) == eee 


SCHUTZ: WEINACHTS - HISTORIE Jd 
Christmas Story) sung by the Cantata Sing 
and Orchestra conducted by Arthur Mere 


Soloists are Charlotte Bloecher, Soprano; 7 
Hess, Tenor; Paul Matthen, Bass. R.E.B. 
tions Records. While this Cantata dates frm 
1664 when the Recitatives were published, 1 
work waited for the editing of Philip Spi 
in the 1880’s and the later discovery of Arn 
Schering before the whole could be piee 
together. Arthur Mendel’s new edition | 
records is a good one and appears simulta¢ 
ously with its publication by G. Schirmy 
The modern listener will discover that if) 
great master of the seventeenth century (Sq 
1672) has freshness and artistry in good : 
sure as he handles the great Christian then) 


but this one is good and has the honor of 
ing first, and conducted by one whose mode 
edition is in print. (Long Playing Record) 


MOZART: SERANADES NO 12 and 11 - 
Wind Instruments; recorded by the W: 
Group of the Vienna Philharmonic Orches: 
on Westminster Record, (LP). Fine Moz’ 
for the average listener as well as the ¢ 
cerning. This is good for the group that ga 
ers round the record player (choir parties et 
most anytime. 


ST OLAF CHOIR RECORDINGS 4 and 
conducted by Olaf C. Christiansen. (Two t 
inch LP records, or available in two albums 
shellac). -DLP4 contains five of the best ce 
positions of F. Melius Christiansen sung w 
the usual skill of this great choir. Of all 
the numbers, the Fiftieth Psalm impresses ; 


ete 


Aer 


es 


‘a 


Wop 


jr its rare spirit judging it from contempor- 
y standards. Others on this record are the 
vernal “Beautiful Savior’, Hosanna”, “How 
jiir the Church of Christ”, and “Wake 
jwake”. An exciting collection! On DLP 5 
hear three Christiansen compositions 
Whristmas Symbol”, “Lullaby on Christmas 
7e” and “Lost in the Night” with an extra- 
ydinarily good soprano soloist;and Victoria’s 
} Magnum Mysterium, George Schumann’s 
Galm 23, and Jean Berger’s Brazilian Psalm. 
‘ie latter is representative of certain depart- 
yes we have noted of late from the usual St. 
‘af repertoire. In this case, we find the de- 
irture interesting and in good taste with 
ore than a likelihood that it will be popular. 
‘ne whole set (four LP records or four albums 
Wi shellac) is extremely valuable both for 
mitening pleasure and for study by all singers 
4d all choirs. 


a5 ~~ 


(MOZART: VESPERAE SOLENNES DE CON- 
ma4SSORE (Vesper Hymns and Magnificat) by 
te Bavarian Radio Choir and Orchestra under 
wiseph Kugler. This is magnificent Mozart 
ng beautifully. The skill and feeling of the 
‘Tiagers is sure to move all who hear this fine 
Mection of the master’s settings of Psalms 
)0, 111, 112, 113, 117 and the Magnificat. The 
tiprano Valerie Bak together with the choir 
i) considerably well for the famous Laudate 


w 


WBACH: CANTATA No: 78 JESU DER DU 
EINE SEELE (Jesus Thou My Wearied Spir- 
*) sung by Bavarian Choir and Orchestra 
‘Wider Joseph Kugler. One of the best and 
eatest of Bach’s Cantatas is treated to mas- 
rly rendition on this 10” LP. While we 


‘dies rather than by two singers, the whole is 
‘ceptionally pleasing and likely to inspire 
any choirs to try the same. Remarkable that 
Dis Cantata of 1741 (composed for the 14‘h 
jmday after Trinity) still moves us 200 years 
ter. Obviously we have nothing finer in all 
oral literature. A Mercury 10” record. 


BACH: CANTATA No. 11 PRAISE OUR 
IRD; sung by the Cantata Singers and the 
eque Orchestra on London LP record: An 
secension Cantata with considerable count r- 
jint in the grand style, the lovely Agnus Dei 
‘ir the gifted Kathleen Ferrier, use of a tenor 
‘Ur the part of the Evangelist, all put together 
+» a conductor that knows his business with a 
‘ell trained chorus and orchestra. This is a 
‘)t-familiar cantata that this recording could 


OBIGGS ARR., WESTMINSTER SUITE AND 
ZCITAL ON ORGAN by E. Power Biggs on 
/e organs of Symphony Hall, Boston, and St. 
wl’s Chapel of Columbia University. New 
‘ork. This organ music largely from English 
urces is highly interesting and especially so 
‘played here. The English can well be proud 
| their Henry Purcell, Wm. Byrd and Thomas 


‘ital side of this Columbia LP are Samuel Wes- 
y; Mozart, Couperin, Milhaud and Mulet. 


efer the 2nd movement done by chorus of’ 


MORMON TABERNACLE CHOIR VOL II 
conducted by J. Spencer Cornwall with Alex- 
ander Schreiner at the Organ. More of the 
gigantic sweeping tones of a great large choir 
that we heard on Vol. I! Unlike the first vol- 
ume however, which contained hymns entire- 
ly, this volume is full of a variety of anthems 
and oratorio choruses among which Beetho- 
ven’s “ Hallelujah from the “Mount of Olives”, 
and Mendelssohn’s “Rise Up Rise” from St. 
Paul” are especially noteworthy. Columbia LP. 


BACH: PASSION ACCORDING TO ST. MAT- 
THEW under the direction of Guenther Arndt. 
4 LP records on VOX Records. No space for 
review of this gigantic undertaking of the 
masterpiece but the announcement alone 
should drive one to the shops for its purchase 
and what better study can we make during the 
approaching Lententide? 


PARVATI AAA A a 


Organist’s Review 


phe following are the newest in organ composi- 
tions and. arrangements since our last issue. They 
are noteworthy and most of them have exceptional 
merit. 


H. W. GRAY PUBLICATIONS 


Bach, Allabreve in D; $.50 

Bach, Prelude and Fugue in G; $.60 

Bach, Sinfonia from Wedding Cantata No. 196 
(Arr. Hugh Porter); $.75 

Banks, Finale on a Noel; $.75 

Dupre, 16 Chorales (Based on Liturgical Themes); 
52 


Kdmundson, Ariel; $.75 

Jaques, Christmas Eve Song; $.75 

Leitz, Prelude on ‘Hdsall’’; $.75 

Purcell to Handel, (Title the same), arr. Nevins 
10 compositions)... $2.50 


OLIVER DITSON PUBLICATIONS 


}’fatteicher and Davison, Church Organists’s Gold 
en Treasury Vol. II; $3.50 
Marryott, Carillon; $.60 


THEODORE PRESSER PUBLICATIONS 


Daly, Morning Invocation; $.40 

Dunn, O’er Earth’s Green Fields; $.50 

Kinder arr., Organ Compositions with Chimes; $1 
Lovelace, Song of Consecration; $.50 

Martin, Piece Jubilante; $.50 

Williams, Bells of Aberdovey; $.50 


CONCORDIA PUBLICATIONS 
Villan, Six Chorale Preludes; $1.50 
Cc. F. PETERS PUBLICATIONS 


Reger, 30 Short Chorale Preludes; $1.50 

Reger, Ein Feste Burg; $.90 

Reger, 12 compositions for Ofgan, Vol. I and II; 
$1.50 each 

Reger, Fantasy and Fugue in d minor; $.75 


LEEDS MUSIC PUBLICATION 
Wildman-Walton, Theme from Swedish Rhapsody; 
$.60 


ARTHUR P. SCHMIDT PUBLICATIONS 


Corelli-Stoughton, 7 Transcriptions for Organ; $1 
Foote, 7 Compositions for Organ; $1.50 
Karg-Elert, Cycle of 8 Short Pieces for Organ; $1 
Karg-Elert, 3 Compositions for Organ; $1 

Noble, 7 Chorale Preludes for Organ; $2 
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The Choir Clinic 


Conducte 
Head of 
Carthage, 


include fuli name; 


lo, X@h 
A. 
2. Q. 
A. 


d by Elmer Hanke, B. Mus., A. B., A. iM: 
Music Department Carthage College, 
Ill. (Address questions to Prof Hanke, 

only initials will be printed.) 


Will you list ten anthems for General 
use that you think are necessary to 
a good beginning repertoire? C. C. 


A formidable assignment! These are 
of proven effectiveness, appealing to 
a beginning choir, and readily avail- 
able: “Blessing, Glory and Wisdom,” 
by Ohl; ‘“‘Turn Ye Even Unto Me”, by 
Harker; “Lauda Anima”, by Andrews; 
“Send Out Thy Light”, by Gounod; 
“Praise the Lord”, by Randegger; “Be 
Glad, O Ye Righteous”, by Spence; 
“Heart, Be Still”, by Warren; “The 
Lord is Exalted”, by West; “Make Me 
A Clean Heart, O God’, by Lansing; 
“Jesus, My Savior, Look On Me”, by 
Nevin. 

Will you list a hymn per month for 
the year that might well be th; 
“Hymn of the Month”’,—things not 
too familiar so that there will be 
something new to learn. GG; 


These hymns are selected from the 
Common Service Book. Musical set- 
tings are accorded primary considera- 
tion. Indexes may be consulted for 
alternate hymn-texts: 


January: “O God, I Love Thee”’— 
No. 58. 

February: “Ah, holy Jesus’”—No. 100 

March: “Jesus Christ is risen today” 


No. 113 

April: “Come. let us join our cheer- 
ful songs’”—No. 130 

May: “All glory be to God on high” 
No. 160 

June: “Open now thy gates of Beau- 
ty”’—No. 420 

July: “Jesus, Thou wounded Lamb of 


say” —No. 365 

September: “Jesus. Lord, and prcc- 
ious Saviour’ "No. 357 

October: “O Morning Star, so pure, 
so bright”—No. 349 
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November: ‘Comfort, comfort 
My People”—No. 8 
December: ‘‘Good news from heaw 


the angels bring”—No. 19. 


Wiil you also tell what procedu; 
might be used to acquaint the ci 
gregation with the hymns assumi 
that we have four Sundays in j 
month for each? Cah 


The choir would’ rehearse each hyy 
during the previous month, as pif) 
of each weekly rehearsal. The annor} 
ced purpose is to improve congre/ 
tional singing and participation 
to extend the “repertoire” of hy) 
The pastor would call special atti 
tion to printed announcement of 14 
procedure. The latter would be « 
ried, preferably, in the Order of S$ 
vice immediately beneath the annor 
cement of the hymn: (1) The orgaa 

will play through one stanza ‘ti 
“tune’’) on the Great manual in stra 
eight-foot stops and the other vols 
on the Swell in subdued registrati 
so that the melody stands out cle: 
ly); (2) The Choir will sing the tf 
stanza, all voices in unison on 4 
“tune”); 


stanza, and proceed through the hy 
(the Choir may sing parts as the ed 
gregation becomes familiar with ? 
melody). Interest and understandi 
would be heightened if the Sermy# 
on the tirst Sunday were based up! 
the hymn—text (its history, inforr 
tion concerning the author and t 
composer), or at least, embodied | 
the Sermon. - 
What can we do for an Easter Pil) 
gram that does not involve a canfi) 
or oratorio? K. § 


The Easter Carol Service should « 
joy as wide a vogue as the Christm) 
Carol Service. The program includ 
Easter anthems, caro‘-anthems (cm 
cert arrangements of carols in tf 
form of anthems), congregatior) 
hymns. Let us have more music 
each of these two Festival seasons ¢ 
carol service and a cantata. 


Headquarters for 


CHOIR GOWNS + VESTMENTS i 
==, PULPIT ROBES + HANGINGS ff 
3 + EMBROIDERIES 


id lation 7: sal rs cons, 


821-23 ARCH STREET, PHILADELPHIA 7; PA. 


Rates 
ON REQ 


mare, Lead Kindly Light: (Lemare Organ Al- 
um.) Presser, E 


Sie mlert, Nach einer profung kurzer tage; 
Shoral Improvisations. Op. 65, Vol. 3.) MD; 
dward B. Marks 


sham, Twilight at Fiesole; (Harmonies of Flor- 
ace); G. Schirmer; MD 


Service Music); J. Fischer and Gor 


ar Franck, Hievation; (same source as Lent 


»ckel, Stabat Mater; (Musica Divina Book I); 
. Fischer and Bro.; 


ht, VI (Palm Sunday) 
‘gle, Toccata on St. Theodulph; H. W. Gray, D 


undy Thursday 
In Paradisum; Alphonse Leduc (Paris); 


Higlas, Two Lenten Preludes; LOE: 684); H. W: 
ey: MD 


er Day 


st, Old Easter Melody; H. W. Gray; MD 


‘ Bach, Sheep may safely graze; (Service Mus- 

Noble) J. Fischer and Bro; 

viter, WI 

ks, Hymn Prelude; (Organ Musings); Presser; 
D 


Hmant (S. P. Warren) Preludio, (Third Sonata.) 
'. Schirmer; D 


ension, I 


ann Walther, O ry Soul, be glad and Joyful; 
* Yo. 24. Organ Series Vol. 11, Walter E. Buszin); 
oncordia. 


S. Bach, I Call to Thee, Lord Jesus aes 


Choirmaster’s | 
Church Year 


Ash Wednesday 


Aufdemberge, O God Forsake Me Not; Con, 24,II 
Ingegneri, O Bone Jesu (O Gracious Savior); 
HM, 15 II 


Lent; | 


qepe HssQhn, For He Shall Give His Angels; S, 


Vupddulet. Triune God Be Thou Our Stay; Con, 
Lent [1 


Arcadelt, Give Ear Unto My Prayer; G, 15, I 
Aufdemberge, When In the Hour of Utmost Need; 
Conwe2o UL 


Lente inl 


Sellew, One Other Lamb; HM, 18, II 
Miles, Rise Up O Men of God; FS, 15, II 


Lent IV 


Goss, O Taste and See; P, 12, II 
Bach, Jesus Thou Source of Every Good; K, 40, II 


Lent V 


Lundquist, Who Trusts in God; Con, 15, II 
Luvaas, Cry of God; CCB, 18, II 


Lent VI (Palm Sunday) 


Thompson, Ride On; G, 15, II 
Faure, The Palms; (any arr.) 


Holy Week and Good Friday 

Schuetz, Seven Last Words; Con, 95 (Complete) 
20 (Choral Only); III 

Byrd, O Jesu Blessed Lord to Thee; HM. 18, II 

Victoria, Mine Eyes Have Languished: CR 20 20Un 

Christiansen, Have Mercy and Spare; A, 12, Il 


Easter Day 


Halfvarson, Easter Hope; CCB, 16, II 

Cronham, Let All Rejoice; BM, 22 II 

Van Hulse Ye Sons and Daughters; FS, 20, II 

Handel, I Know That My Redeemer Liveth; A, 
Lone 


Easter | 


Handel, Hallelujah Amen; Wd, 15, III 
Ukranian-Koshetz, Resurrection; Wk, 15, II 


Easter II 


Thomson, My Shepherd Will Supply; G, 16, II 
Darst O God of Youth; G 18, 


Easter Ill 


Hebrew, Finney, Mighty God; Volkwein, 15, II 
Norwegian-Luvaas, God's Son Has Made Me Free; 
CCB 2) iL 


Easter, IV 
KHdwards, Be Joyful in -the Lord; Choral Press; 


18,11 
Broadhead, O Sing Unto the Lord; D, 18, 11 


Easter V 


Pearson, Be Thou My Vision; Choral Press, 15, I 
Bortniansky-Tkach, Glory and Praise; K, 16, 


Ascension 

15th Century-Hirsch-Buszin, To Heaven Ascended 
Christ; HM, 18, II 

Voris, See, the Conqueror Mounts; G 15, II 

Ascension, | 


Lemmens, Pilgrimage; G, 15, (Unison) I ' 
Christiansen, Hosanna: A, 15, II 


Pentecost (Whitsunday) 


Lalo-Garabedian, Veni Creator Spiritus; BM, 18, 
(Unison) ITI 

3rahms, White Dove; Wd, 15, IIT 

Tallis, O Lord Giva Thy Holy Spirit; Cf, 12, I 
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My Word! 
Tsk! 


Attending services recently, in a church 
where the worship is of a highly aesthetic 
kind, the choir began that spiritual poem that 
compares Solomon with the lilies of the field, 
somewhat to the former’s disadvantage. Al- 
though never possessing a great admiration 
for Solomon, nor considering him a suitable 
person to hold up as a shining example before 
the Young Men’s Christian Association, still 
a pang of pity was felt for him when the choir, 
after expressing unbounded admiration for the 
lilies of the field, began to tell the congrega- 
tion that “Solomon in all his glory was not 
arrayed.” Straightway the soprano was rein- 
forced by the bass, who declared that Solomon 
was most decidedly and emphatically not ar- 
rayed. Then the alto ventured it as her opin- 
ion that he was not arrayed, when the tenor, 
without a moment’s hesitation, sang as if it had 
been officially announced that “he was not 
arrayed.” When the feelings of the congrega- 
tion had been harrowed up sufficiently, and 
our sympathies were all aroused for psor Sol 
omon, whose numerous wives allowed him to 
go about in such a fashion, even in that 
climate, the choir, in a most cool and com- 
pact manner, informed us that the idea they 
intended to convey was that “Solomon in all 
his glory was not arrayed like one of these.” 


These what? So long a time had elapsed 
since they had sung of the lilies that the 
thread was entirely lost, and by ‘“‘these’’ one 
naturally concluded the choir was designated. 
Arayed like one of these? We should think 
not, indeed. Solomon in a Prince Albert or a 
cutaway coat? Solomon with an _ eye-glass 
and mustache, his hair cut pompadour? No, 
most decidedly Solomon in the very zenith 
es his glory was not arrayed like one of 
these. 


Despite the experience of the morning, the 
hope still remained that in the evening a 
sacred song might be sung in a manner that 
would not excite our risibilities or leave the 
impression that we had been listening to a 
case of slander. But again off started the 
nimble soprano, with the laudable though 
rather startling announcement, “I will wash.” 
Straightway the alto, not to be outdone, de- 
clared she would wash; and the tenor, finding 
it to be the thing, warbled forth he would 
wash. Then the deep-chested basso, as though 
calling up all his fortitude for the plunge, 
bellowed forth the stern resolve that he would 
wash. Next a short interlude on the organ, 
strongly suggestive of the escaping of steam 
or splash of the waves, after which the choir, 
individually and collectively, asserted the 
firm, unshaken resolve that they would wash. 
At last they solved the problem by stating 
that they proposed to “wash their hands in 
innocency, so will the altar of the Lord be 
compassed.” 


—Anonymous. 
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‘sources are most limited. A simple num 


a? 


The Organist 


Henry F. Seibert 


Does your organ contribute toward wors 
and reverence in the church service? Ir 
recently about an organist who visited a 
tain church last summer where the per 
presiding at the console followed an effec 
sermon with a brilliant rendition of a 8) 
Prelude and Fugue. The number was 
played. But it was entirely out of place. 
idently the only reason for its rendition 
the fact that we are observing this year / 
250th anniversary of Bach’s death. In this 
nection I am reminded of a Minister who 
me that his brilliant and enterprising org 
ist followed a rather solemn and quiet chu 
service with the Postlude, “Widor’s Tos« 
from the Fifth Symphony.” 


A well known singer tells me that one 
the soloists in a Jewish Synagogue asked | 
Cantor how a certain musical number wa‘ 
be interpreted at the Service. The Canter: 
plied, ‘In the mood’. Words in a serni 
expertly and properly presented, and note 
music efficiently executed, should give a & 
sage in the worship service. 


The most recent discussion in regard te 
cessive speed in organ music is most tinx 
I refer chiefly to music that is rendere® 
church. After all, there is where the (oy) 
is used more than any other place. Cn 
music is also most effective in the recital # 
college chapels and auditoriums, muniz 
auditoriums and residences. One expert § 


the primary use of the organ is for worsj 
services. I do not agree entirely. 


May I enter a plea for sanity in regarap 
the playing of pre-Bach organ music? 1) 
Minister’s sermons are too erudite the aij 
age person in the pew is not helped mij) 


So it is with organ music. } 

There have come to my attention rece.) 
a number of instances where choir direci} 
state they are obliged to use an inferior t) 
of choral music because there is not eno 


not only the expert choir in mind but also: 
many small churches where the musical) 


sung in unison is much more worshipful | 
effective than an anthem where all the j/ 
parts are struggling with the notes. As 
Seltzer of Mt. Airy once said, “I listenee 


the long organ rendition in the church, ted 
bitter end.” 


A former leader of a small choir in } 
Jersey told me she believed the better typy 
music is beyond the ability of singers. Ano 


leader of a choir of young people of | 
school age on Long Island told me he 
compelled to rely upon the music of a pu 
sher of much inferior music because he ct 
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vugh for his singers to render. 


' found a unison arrangement of Bach’s 
sside Thy Cradle here I stand”, from the 
@cistmas Oratorio at H. W. Gray Co. “Lead 
, Lord”, Wesley, H. W. Gray Co., is easy. 
irmer’s “Lord of Hosts”, arranged by Bur- 
, is easy and can be sung in unison, two 
‘ts or four parts. There are many others. 


tar Review 
Anthems 


STHEM CODE 


Siablishers: A, Augsburg; Aa, Augustana; APS, 
gaur P. Schmidt; B, Bosworth; BH, Boosey- 
ivkes; BM, Boston Music Co.; BR, Broadcast 
Mipic; C, Choral ATG OCEEB eG, ron Birchard; CF, 
Wi. Fischer; Con, Concordia; D, Oliver Ditson: 
(OE Schirmer; EHM, E. 7h Morris; EN, 
mech and Sons; Ev, Elkan- -Vogel; FI, Harold 
Gnmer; FS, Fitz-Simons; G, H. W. Gray; Gai, 
axy; GH, Gamble Hinged Music; H, Huntzin- 
[ HM, Hall McCreary; Ho, Homeyer; Hu, 
7 ileth; JF, J. Fischer and Bro.; K, Neil Kjos; 
is ih sutheran Literary Board; Ld, Leeds; Mie RL ES 
tks; Mm, Mission Music; Mi, "Mills; MP, Music 
ss; MR, McLaughlin- -Reilly: Mss, Messenger 
Rss; O, Orpheum; P, Theo. Presser; PAS, Paul 
Schmidt; Pk, J A. Parks; R, Reuter; Rob, 
bins; Rw, R. D. Row; S, G. Schirmer; Sf, 
a a Fox: Sh, Shattinger; Su, Clayton F. Summy; 
* B F. Wood: Wk, Witmark; Wi, Willis; WS, 
|: ite- -Smith. 


“inthems are arranged for SATB unless other- 
y> noted. 


@rading: I, easy; IJ, Medium Difficulty; III, 


fsrican-Shute, Once More My Soul; CCB, 15, II 
j demberge O God Forsake Me Not: Con, 24; II 
iidemberge, When in the Hour of Utmost Necd; 
meon, 23, IT 


Gnes, O God We Thank Thee; FS, 18, II 

G2h, Praise the Lord; CCB, 25, III 

me As.Pants the Hart; D, 18, II 

<e, Lord My Pasture Shall Prepare; P, 15, I 

fe Spirit of Mercy, Truth and Love; i, 12; 

m(SAB) I 

mithiansky-Tkach, Glory and Praise; K, 16, I 

eS To Thee O Jesus Christ We Cry3) HIM, 
18 


5 
ydert, Praise to the Holy Trinity; BM, 35, III 
adhead, © Sing Unto the Lord; D, 18, [ 
jwn, Blessed Be Thou O Lord; BM, Le TE 
pwn, Holy Art Thou; BM, 16. II 
vn, Love Divine (Gluck); BM, 18, I 
‘wn Thy Will Forever More Be Done; BM, 18, It 
d, O Jesu Blessed Lord to Thee; HM, 18, IT 


A apion-Davis, City of Our God; Remick, 18, II 
Mistiansen, Sing Unto the Lord; K. 25, III 
: Bensen, How Far Is It To Bethlehem; K, 16, 


ram, Let All Rejoice on Easter Day; BM, 22, 


IL 
aham, Vesper Chime; BM, 16, II 


Dis, Easter Alleluia; Remick, 15, (SSA) II 

is, Christ the Lord is Risen; Remick, 16:1 
Bailhac-Bedell Bless Ye the Lord; Leeds, iG aek 
ch-Kremser-Deis, Prayer of Thanksgiving; Ss, 
18, (SAB) I 

Oe es Buzin, To Heaven Ascended 


Peni, Jubilate Deo; S, 50, III 

a O Jesu Me Dulcissime; SS, 30, ILE 

n, And We Heard an ‘Angel (Easter); APS, 
I 


' find sufficient good music that was easy ~: 


Hamer,-.Lord. of Our. Life.and God; BM, 25, III 
Hamer, Savior Breathe an Evening Blessing; BM, 
Harris, Drop Slow Tears; P; 15, II 

Harte, O Worship the Lord in the Beauty; APS, 
Hadyn-Brahms-Davis, Christ the Lord is Risen; 

Remick, 16, I 

Heller, Treble Clef Chorister; HM, ?, Unison, I 
Hyde Sing Unto the Lord a New Song; CCB, 20, I 


Ingegneri-Buszin, Q Bone Jesu; HM, 15, I 


James, Sing and Rejoice; FS, 18, III : 

Jones How Beautiful Upon the Mountains; CCB, 
LG CD aNs TS) eli 

Jones, Lord Have Mercy ‘Upon Us; BM, 25, II 


KKnapp-Richardson, Open the Gates of the Temple; 
BM, 22, (SAB) if : 

Kocher-Davis, For the Beauty of the EHarth; Rem-. 
ACK 6, AL 


Lalo-Garabedien, Veni Creator Spiritus; BM, 18, 
(Unison) II 

Baverty, Psalm 17s EM 13>) GCL BiB) 

Lee, Wist Ye Not; EHM, 16, I 

Lundquist, The Day Thou Gavest Lord; Con, 17, I 

Eutadauist, Of the Father’s Love Begotten; Con, 
Bye Wi 

Lundquist, O Lord How Shall I Meet Thee; Con, 

Lundquist, Prayer; Con. 25, 11 

Lundquist, Triune God Be Thou Our Stay; Con, 

IT 


Luvaas, Alleluia Christ Is Born; CCB, 15, (SSA) I 
Lyvov-Wilhousky, Hospodi Pomilui; CF, 20, II 


Maltzeff, Go Not Far From Me; D, 12, I 

Maltzeff, Rejoice in the Lord; CCB, 16, IT 

Margetson, Still Still With Thee; BM, 22, II 

Matthews, Benedictus Es Domine; D, 16, II 

hak Tie tak Bless the Lord O My Soul; APS, 
OF LE 

Morgan, We Ask Thee O Lord; K, 20; II 


Nagler, Christ and the Children; G. 15, I (SA) 
Norwegian-Luvaas, God’s Son Has Made Me Free; 


(ONS Ay ARNE 
pees Luvaas, Cradle Song; (CCB, 16, =(SSA) 
T 


Palestrina, Adoramus Te Christe; CF, 20, {1 
Pasquet, Canticle of Consecration; EHM, 20, III 
Pierce, Not Unto Us O Lord; S 22, III 

Power, Sanctus; S, 16, (TTB) II 


Kkachmaninoff, Glory to God; HM, 18, II 

Rachmaninoff, Sing Ye in Joy; K, 16 II (Waster) 

Rasley, When His Salvation Bringing; Dy 2 t5, 
(SA) I 

Rhea, God of the Earth; EHM, 16, IL 

Rhea, God Over All; EHM, 18, II 

Rhea, Serenity; EHM, 16, I 

Rhodes, Prayer of the Crusaders; HHM, 18, II 


Saint-Requier, O Lord Most Holy; BM, 16, (SA) I 

Sateren, Heart of Prayer: PAS; 15, 1 

Savage, Gentle Jesus; G, 15. I (Unison) 

Schutz. Seven Words from the Cross; Con, 20, IT 

Schutz-Lynn, Psalm 29; P, 15, II 

Sellew, None Other Lamb; HM, 18, II 

Shape, Note Hymns (Horton- BERS SOE Niles), 
Sviritual Sailor; S$, 15, I 
Hebrew Children; Ss, 15, IT 

Shepherd, Psalm XLII; CCB, 60, III 

Shumaker, Bless the Lord O My Soul; P, 15, I 
(SSA) 

Silcher-Wismar, Lord I Have Loved; Shattinger, 
20; - 11 


Talmadge, Lord We Pray Thee; P, 12, II 
Teschner, All Glory Laud and Honor; HM, 16§8,-: 


I (SAB) 
Van Hulse Arr., Ye Sons and Daughters; FS, 20, 
Seat 
Victoria, Ave Maria (Father Most Holy); CF, 20 
Tit 


Vitoria, Mine Eyes Have Languished; CF. 235" TE 


Whitehead, O Gladsome Light; APS, 16, (2 Choirs) 
II 
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CHOIR NUMBERS FOR GENERAL CHURCH USE 


845° A sHeart of -Prayer 22.9... ce 2 eee Sateren 
This sensitive, devotional number will become a favorite of yours. 

834. Father ‘Eternal’ 2 22) Be eee eee Williams 
In 16th century style...not difficult. 

831 God Walks Beside Thee  -——S—ss—COFFFFFCFCt™—t—C—(—SsS‘—S ee SCSaatterrern 
_A quiet and unassuming number that carries inspiration and comfort. 

829 Hear My Prayer, O Lord - SHAS ON TP 90 8s 2 Ue 5 _ Williams 


A simple and very singable musical setting of Psalm 102. Excellent for small 
church choirs. 


846 Hear. Children Singing —._ > Re 
This regular four-part mixed arrangement is to be done with children’s choir 
obligato. Excellent for use on special church days! 


840 Lord, To Thee Our Hearts Are Raised =  _ Glinka-Tkaci 


The popular “Cherubim Song” well arranged for the small church choir. 


843 Return Unto Me ———— Sateren 
A strong and dynamic number with the text taken from Malachi 2:2, 3:7, 4:2. 


817=: Thee God=-We. Praise. .......2. 3. Se ee keane 


An easy anthem taken from the Russian liturgy...suitable for large or small 
choirs. 


844 Who Crucified My Lord? 2:44 ) .belcher 


You will want to add this significant mamber 40 your shows repertoire ... easy 
four-part arrangement. 


ORDER ON APPROVAL! 


Pad A. Schmitt Music Ca. 


88 South Tenth Street Minneapolis 3 Minn. Fillmore 4811 
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The Birth of the Spirit 


Robert Paul Roth 


“1 will pour out my Spirit...and your 
young men shall see visions, and your 
old men shall dream dreams.” 


When the day of Pentecost had come, 
the disciples were all together in one 
place. And suddenly a sound came from 
heaven like the rush of a mighty wind.. 


Perhaps the place where the disciples 
had gathered was that same upper room 
where Jesus had first 
Lord’s Supper. Perhaps this room was 
the place where Jesus appeared to his 
beloved friends after the resurrection, 
where he showed Thomas the nail prints 
in his hands and the spear wound in his 


_ side. If it was in the upper room all these 


events transpired, then this, of all places 
in the world, was the place of deepest 
sorrow and greatest joy. This was the 
birth place of the Christian Church, and 
as in all birth there was here commingl- 
ed tears of anguish and laughter of vic- 
tory. It was here that Jesus gave the sop 
of bread soaked in wine to Judas the 
betrayer—just as God gave the broken 
body of His Son to an ungrateful world, 
and the body was soaked in blood. But 
here also the Spirit of God was out- 
poured, and out of abysmal distress the 
salvation of sinful mankind was born! 
Surely there was sadness. Whenever 
anything truly great is born, whether it 
is a tiny child or a great nation, there 
are always pangs of torture and much 
blood. Is it possible that we could have 


instituted the 


the birth of Salvation without the tears 
of both God and man flowing together? 


But also, as in every birth, there is 
laughter, joy, and exultation unconfined. 
The real weight of sin has been lifted, 
the bitter anguish is finished, the long 
hours of waiting are exchanged for an 
eternity of fulfilled blessedness. 


Everyone knows the classic legend of 
Archimedes, how he discovered the prin- 
ciple of specific gravity—the old scien- 
tist leisurely taking his bath, cogitating 
the while, and suddenly leaped from the 
tub and running through the streets 
shouting: “Eureka! | have found it!” 
What joy over the birth of a great new 
idea! This same Archimedes once said: 
“lf | had a fulcrum touching the earth 
and a lever from the outside, | could 
lift the whole world.”” He was a dreamer 
of dreams. 

Eleven men in an upper room saw a 
vision and dreamed a dream which sent 
them out into the streets shouting. When 
the Spirit of God was given to them, 
they found the secret power which actu- 
ally did lift the whole world on its 
hinges. Touching the earth is the ful- 
crum of the Incarnate Christ, and the 
lever of God’s grace, with the rush of 
a mighty wind, lifts us victoriously out 
of sin into a new heaven and a new 
earth. 

Are we too young to see visions or too 
old to dream dreams? 


No. 2 


Page Forty Seven 


Church Music and Soul-Winning 


Leland B. Sateren 
Part One: The Problem 


Nowadays at least one-third and sometimes 
one-half of the time consumed by any church 
service consists of musical items. If we may 
assume from this that music is vital to, or at 
least extremely helpful in the work of the 
church, we might suppose it to merit a good 
deal of consideration: in our conventions, 
annual meetings, seminars, pastors’ institutes, 
church papers, ete. But as is well-known, it 
receives only the slightest attention from the 
church at large. 

We cannot afford much longer to neglect 
the music of our church, to let it go on with- 
out more attention than it has been getting. 
For more and more, our parishoners are be- 
coming musically of age. True, 80% of them 
will insist they know nothing about music (by 
which they probably mean they cant play 
the piano), and many listen to an appalling 
amount of music drivel during the week; but 
they also, either by choice or by circumstance, 
hear a great deal of good music. The result 
often is that a greater number than we sus- 
pect are forced to lower their sights as they 
listen to or participate in the music of their 
churches. They must use two standards of 
judgment: one with generous concessions for 
the music in the church, and one for the 
music outside the church. They cannot help 
noting that, as it is practiced in many church- 
es, the disparity in quality between much so- 
called “church music” and profane (secular) 
music is alarmingly great—with excellence 
on the side of the world. All of which im- 
pairs their ability to worship, and often actu- 
ally may keep them away from God. 

And if the character or performance of the 
music in my church does keep one away 
from God? I cannot smugly dismiss him by 
exclaiming, “How sin has him ensnared: he 
even uses music as an excuse! We must pray 
diligently for this erring brother.” No, I had 
better face the fact that while he is undoubt- 
edly bound by sin and in need of intercessory 
prayer, the music in my church may and can 
prevent that awareness of God and sense of 
sin which leads to salvation. Here is a problem 
in “Church Music and Soul Winning.” 


My subject obviously is so vast that in a 
single lecture one can only define it, and then 
rush to the periphery for a few suggestions 
and conclusions. As it implies, the subject 
“Chureh Music” is two-fold in character. ‘It 
is at once a special and restricted field in 
the domain of musical art and a special and 
restricted field in the realm of religion. In the 
religious realm it has two phases: one purely 
religious and non-musical, the other having 
musical reference. The first of these involves 
such matters as the constitution of the textua! 
substance of the service, its arrangement, and 
the ceremonial conduct of services—all of 
which, in furnishing a religious basis and 
atmosphere, affect church music; the second 
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has to do with the suitability of partic 
liturgical material for musical express}) 
Likewise in the domain of music, there 
two distinct phases: one involving questi 
of the proper character of music for us@ 
religious services and the right spirit of } 
formance; the second having to do with mz 
al teclinique and practical management.” 

(The addition of the phrase “Soul Winni 
is perhaps redundant, for among the functj 
of the church is the salvation of souls. 
discussion of church music will therefore¢ 
its larger sense, imply consideration of 5) 
music as may appear to have special mi 
in the function of soul winning.) 

I shall deal briefly with each phase 
though, of necessity, sometimes only indir 
ly and by implication, as it touches the £ 
day School, the congregation, the pastor. 
the choir. 

It will help us if at the outset we estadi 
the function of church music. Why hag 
been adrnitted to the sanctuary? Why da 
continue and encourage its use? Why 3 
gregational singing, organ preludes, and ek 
anthems? Do we wish only to provide ati 
phere, tonal beauty and esthetic gratificati 
Or are we interested chiefly in arousing ~ 
ious emotions? Can music per se win sep 
Can it create a sense of joy, humility, cen 
tion, or whatever? Just what is the funet 
of church music? Why do you use it in 7 
church? 

Stated simply and briefly, its function 
religious. It is a functional art, not art 
art’s sake. It is its business “to bring stron! 
and clearer consciousness and to greater 
ality our inherent religious nature...To) 
the soul to become more keenly and dee}) 
conscious of itself, its supreme personal ae ‘i 
ity, its high and enduring worth, is the id}. 
of church music...It is for this purpose t) 
music has been admitted to the sanctuary.) 

It is not a superficial accessory in the [> 
vice, but a significant part in the whole J. 
of worship, giving utterance on a plane whi 
words alone cannot reach. Bi 

Its more generalized function is that of?) 
tensifying ideas and feelings already exist)” 
in the mind of the suppliant, of heighten 
the religious emotion already in play, of 
ing possession of the prepared and chasteq) 
mood of the worshiper, divorcing it from a7 
and undesirable moods, and establishins) 
more complete self-consciousness and a my 
permanent attitude.3. Specifically, the fu 
tion is that of giving the previously exist} 
religious tone a more definite focus by adc} 
meaningful religious words to music. 


I emphasize the religious function of chu! . 
music because of the tendency of: some 
overlook it completely, and of others to ¢ 
fuse beauty with religion and religion ¥ 
beauty. For those who are ignorant of! ; 
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liction church music has no meaning but 
‘traction; for those who see religion in 
Fial beauty church music is merely an esthe- 
} experience and this, however exalted, is 
1, worship. 


4 between those who are ignorant of or 
rlook the religious function of music in 
; church, and those who confuse their terms, 
‘)re isn’t much choice; both operate on a 
sis of counterfeit, never attaining the real 
ng. 

To be emphasized also is the fact that, what- 
er more or less vague feelings it may 
yuse, music alone cannot create a sense of 
atrition, of joy, of faith, of love, of humility, 
jj any other more or less obvious sentiment; 
Jeannot win souls for Christ; it cannot create 
ed images in the mind of the worshiper as, 
’ examples, Christ on the cross, the Last 
pper, the Resurrection, the “voice in the 
derness,” or the Lord as shepherd. It simp- 
‘is not within the power of music to ac- 
nplish these things, however desirable they 

y be. it can only heighten these ideas 

61 feelings as they already exist in the mind 
‘the listener, and it is valid as church music 
ly insofar as it achieves the intensification 
a8 these pre-existing tGeas and feelings. It is in 
jance with such an anticipatory state of 
nd and the causes that produced it that 
‘‘isic properly fulfills its function in the 
March.4. 
Slearly then, also, while the music in any 
ren service may fail of realizing its function, 
is quite possible that it was not the music 
‘tich was at fault. Countless other elements 
‘thy have failed of making fallow the mind of 
> worshiper—ranging from soiled altar 
“thes to spiritually sterile sermons and 
“ins which thunder by a block away. 


trt Two: In the Sunday School 


nday School. When attempting to bring 
urch music of high caliber to adults, our 
‘orts often are disappointing. The old adage, 
ou ean lead a horse to water, but you can’t 
ke him drinks,” seems true. They dismiss 
venture, admit closed minds, and cast 
versions upon their intellects by saying, 
*s "way over my head; it’s not for me.’ 
‘Not so in the Sunday School, however, for 
‘ce one meets unprejudiced, flexible, atten- 
ye, willing and eager minds, easily moved 
the peculiar powers of Fauci as it func- 


Ne 


in giving our children the equipment with 
ich to perceive nobility, truth, beauty, good- 
jss, love, majesty, noliness, grace, etc. Here 
}xy should be filled with the finest flowers 
church music—not only as an aid to their 
ritual development, but to prepare them 
Euie in the congregation. 


dy School work almost Pee Raclset 
++ role of music in religious education. Ad- 
‘nistrative manuals say almost nothing about 
In fact, I have not been able to find one 
it ‘mentions the subject. Superintendents 


‘There is no better place to teach the funda- 


and teachers then are thrown on their own; 
and unless all are grounded in the elements 
of appropriate church music, their albeit well- 
meant efforts may prove a hindrance, if not 
disastrous, to the spiritual life of their charge. 
What is wrong, for example, with teaching 
children such chorales as O Sacred Head, Now 
Thank We All Our God, Lamb of God, Most 
Holy, Jesus, Priceless Treasure, and A Mighty 
Fortress; or of revealing to them the beauties 
and spiritual truths of My God, How Wonder- 
ful Thou Art and scores of other hymns whose 
value is unquestioned? From experience I can 
say that, excepting a few, there are no good 
hymns which are too difficult for children: 
hymns are too difficult only for adults. 


In his excellent book, PROTESTANT 
CHURCH MUSIC IN AMERICA, Archibald 
Davison reminds us that it is a fallacy to 
assert that “the musical receptivity of child- 
ren is limited to the trivial and the immed- 
iately attractive. It is an educational truth 
many times proved that children will sing, 
and will love to sing, and will listen atten- 
ively to good music quite as readily as to 
bad... (They) do not see through the eyes nor 
hear through the ears of grown-ups. A child’s 
musical taste is a blank page whereon any- 
thing may be inscribed. His capacity for ap- 
preciation is far more sensitive and plastic 
than ours which is thickly set about with 
prejudices and association. Yet when we un- 
dertake to deal with the religious training of 
children through music, we begin by assum- 
ing that because they are children they must 
be approached as we would approach the 
lowest order of adult intelligence. 

“Those who would offer better music to 
the Sunday School need not be in the least 
concerned that the child does not intelligently 
grasp to the full the significance of the music 
he hears, nor that he is unable to take part 
expertly in the musical exercises of the lesson. 
To quote from Fuller-Maitland...‘Each of us 
can remember that in early life we were often 
impressed by things inherently big. that we 
could not at once appreciate or apprehend, 
and these kinds of impressions, like acquired 
tastes, are very apt to remain with us through 
life, being strengthened, not weakened, as 
knowledge grows from more to more.’ 

*“..Suppose the littlest children cannot 
actually sing the melody of a great and sim- 
ple hymn, what of it? It is enough that they 
should try as they often will or failing that, 
that they should listen to the older pupils 
and to the teacners thereby early acquiring 
an experience which will grow into active 
participation in the later years of Sunday 
School and church... We need not, of course, 
choose hymns whose texts are crowded with 
polysyllabic words (or) which set forth some 
abstract aspect of theo . (But) it is not 
necessary to furnish children with hack verses 
because they are children...We have come 
to accept as pedagogically sound the principle 
that children do not need to understand the 
literal meaning of every word they sing or 
try to sing. We...remember the sense of awe 
and mystery created in us by the mere sound 
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of certain passages from the Bible...and by 
the texts of the hymns we tried to sing with 
our parents, the full significance of which was 
quite beyond us. What is wrong with The Spa- 
cious Firmament on High as a Sunday School 
hymn? It contains a few fairly long words and 
the specific sense of many phrases will elude 
the childish mind. But there is no real neces- 
sity for destroying the mysterious and poetic 
quality of such phrases as ‘the spangled hea- 
vens,’ ‘the blue ethereal sky,’ or ‘the dark 
terrestrial ball’ by the submission of more 
exact astronomical data... Childish tongues, it 
is true, will trip over words like ‘ethereal’ and 
‘terrestrial, but a few mispronunciations will 
hardly tip the scales against the opportunity 
afforded children of coming into early con- 
tact with a great religious poem and with 
Haydn’s noble music.” 5. 


Who would think of reducing the 23rd 
Psalm, for example, to the verbal pablum 
which characterizes so much Sunday School 
verse? We know that it would not be the 
slightest bit more meaningful in a modified 
version. Children love to recite it as it is, 
they sense its unmatched beauty, and most of 
them probably perceive a great deal more of 
its meaning than might be supposed. 


Greatest care must be exercised as we 
select music for use in religious education. 
It should not be one whit inferior to the 
best secular music, and its text should take 
its cue from the immaculate, sublime ex- 
pression of the Bible. The excellence of much 
present-day public school music makes it im- 
perative that the standards of church music 
be kept high and pure. To allow it to fall 
below is to throw it into disrespect. 


The hymns we ask our young folks to sing 
need not be the poetry of Milton and musical 
polyphony to be good, for technical difficulty 
is no guarantee of goodness in church music. 
On the contrary, the best often inclines to 
great simplicity; but as music it is beyond re- 
proach and devoid of secular association, and 
as religious poetry it has no peer outside the 
Bible. 


Davison asserts quite correctly, I believe, 
that “the validity of church music depends 
upon the completeness with which it abjures 
all the personal and secular elements of con- 
cert performance, and upon its distance, both 
in style and substance, from the music of the 
world.” 6. It is important that even our child- 
ren be shown that drawing near to God, ador- 
ing, praising, surrendering, and praying ‘“‘on 
wings of song” is not done by means similar 
to those employed at last Saturday night’s 
barn dance. God is holy; He is to be worshiped 
“in the beauty of holiness.” 


I tell my students in Conducting that they 
give something of their conception of God 
each time they direct an anthem. So, too, with 
our children in Sunday School: with each 
hymn we ask them to sing, we give them 
something of our conception of God—a con- 
ception whicn then becomes theirs. Unless it 
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is worthy, their souls, if won, will be wo 
spite of, not because of the music we ag 
them to sing. 
As we select our music for use in relig/ 
education, let us distinguish between prig| 
simplicity and trivia. Often what the can 
are asked to sing is much more difficult 
the good they ought to have sung. Its qui 
and usefulness is not necessarily determ) 
by tne vigor and loudness with which i 
sung. The Sunday School is not a pep 
and its music ought to make the differs 
clear. Worshipful singing should be joyfui | 
fervent, but always reverent. “Alleluias 
hosannas should be sung jubilantly, but 
with the exuberance of mere animal spi 
Religious devotional joy is not sheer ex 
ment, nor is it the same as secular enjoyni 
....(The) singing should have animation ; 
spirit, but this spirit and animation should 
of a religious character.” 7. 
Finally, Sunday School ought to prepare g 
children for life in the congregation; and; 
that reason also they should be taughi | 
ricn musical heritage of the church. Freq 
ly they come into the congregation to © 
themselves faced with a hymnody whiz 
completely new and for which they have 
appreciation and yhich appreciation them 
gained only with difficulty; for their fom 
tions were built upon hack verses, slipp 
tunes, and rhythmic pantomines, replete » 
every kind of secular association. 
(To be continued in the next issue) 


Footnote Addenda: 


. Ashton, Music in Worship Pages 15, 16 

. Ashton, Page 6 

. Dickinson, Music in the History of. 
Western Church, Page 397. 

. Dickinson, Page 397. | 

. Davison, Protestant Church Music in An} 
ica, Page 21, cf. 

. Davison, Page 12. 

. Ashton (Above), Page 121. 


PAA 


Let Us Pray! 


FOR LOVE 


Almighty and Everlasting God, Who of) 
enkindle the flame of Thy love in the hed” 
of the Saints, grant to our minds the se 
faith and power of love; that as we reja) 
in their triumphs, we may profit by ti 
Pega through Jesus Christ our Lé 

men. 


FOR FAITH 


Almighty and everlasting God, from wh! 
cometh every good and perfect gift, merci 
ly grant that the frequent meditation of th) 
infinite goodness may make us to love t 
above all things; that we may here steadfa4. 
believe what we do not see, and _ hereaf: 
in the blessed vision of thy glory, see wi 
we now can not comprehend: through Jeé 
Christ our Lord. Amen. 


“ID Oe WNre 


the Altar Guild 


‘liam H. Baar, Editor 


THE ALTAR 


‘ind that I may go unto the Altar of God. 
@n the God of my joy and gladness: and 
Gn the harp will I give thanks unto Thee, 
‘iod my God. 


BEGINNING OF THE ALTAR 


a the book of Exodus which relates the 
ing out” of the Israelites from Egypt, 
wread how God made a Covenant with His 
“[pie, set up an Altar, and instructed a 
Hesthood and a Liturgy. He prescribed every 
‘ail of the worship, which was to be offered 
4 im and gave Moses explicit instructions 
‘-egard to the Altar of Incense, the Golden 
dlestick with its seven lamps, and the 
Vy Vestments of Aaron. 


THE CHRISTIAN ALTAR 


foday, even though in her exercise of her 
‘ine mission on earth the Church has been 
id from the observance of these rules and 
i 
Acently and in order”, and, even more than 
i, with exuberance and joy, for the divine 
of the Gospel and the Sacraments could 


dire no other response in the hearts of 


A PLACE OF BEAUTY 


hristian worship, Christmas vestments, and 
istian Altars, all used as a free response to 
love of God, should quite naturally be 
ve beautiful than those used in Old Testa 
‘it Worship-by-regulation. 


A PLACE OF MEMORY 


‘ike the primitive Altars of the Old Law, 
¥) Christian Altar was raised above the other 
Sts of the Church. Likewise, as Abraham 
‘| Jacob erected Altars on heights hallowed 
i special manifestations of the presence of 
4l, so the Christian Altar is commemorative 


lulations, yet everything must still be done » 


in two essential ways: it is a “table” recalling 
the “Last Supper” at which our Lord institut- 
ed the Holy Eucharist; and it is a “tomb” re- 
calling the days when the Eucharist was cele- 
brated in the catacombs over the tombs of the 
martyrs. 


THRE CARE OF THE HOLY PLACE 


The care of the Altar is similar to the care 
which a good housekeeper bestows upon her 
house, and, as the joy of her house-keeping is 
in proportion to her love for her household, so 
no one can adequately care for the Altar in 
the House of God without a love for Holy 
Things. Reverence at the Altar emanates from 
love, and, without love, it is not true rever- 
ence. 


RESPECT FOR THE ALTAR 


Reverence for the Altar says that we should 
be completely quiet while we are doing our 
work. Whether or not a service is being held, 
the Altar of the church is still the House of 
God where only stillness and quiet are ap- 
propriate. 


A FEW DEFINITIONS 


“The Mensa” is the top of the Altar on 
which the Altar Linens are placed; “The Re- 
table” is a shelf or ledge behind and above 
the Mensa on which candles and flowers are 
placed; ‘The Reredos” is the ornamental wall 
or screen behind the Altar consisting of paint- 
ings, carvings or statuary. The “Epistle Side” 
and the “Gospel Side’ are the two corners of 
the Altar from which the Epistle and Gospel 
are properly read at celebrations of the Sac- 
rament. 


PRAYER BEFORE WORK AT THE ALTAR 


At Thine Altar we beseech Thee, Merciful 
God that Thou wilt grant unto Thy faithful 
people pardon and peace, that we may be 
cleansed from all our sins, and serve Thee 
with a quiet mind; through Jesus Christ our 
Lord. Amen. 
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The Music 
In This Issue 


The Cry of God, Morten J. Luvaas 
Rube CeO Birchardse20G 


Apart from the fact that a fine baritone 
soloist is a necessity to this anthem, there is 
no fear necessary to the choir that will at- 
tempt it. Dedicated to the famous St. Olaf 
Choir, and on the programs of many colleges 
choirs this season, it is more than likely to 
become a happy part of every choir’s reper- 
toire. Long periods of rehearsing will acquaint 
the choir with it so that it will appear as 
a true part of their thinking when ready to 
present. Watch the markings carefully and 
do not be afraid of strenuous practice. Re- 
warding! 


The Choir Clinic 


Conducted by Elmer Hanke, B, Mus., A. B., A. M.; 
Head ot Music Department Carthage College, 
Carthage, lll. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


1. @Q. What are the limits of range that a 
choir director can reasonably expect 
from soprano, alto, tenor and bass in 
his volunteer choir? CoH: 


A. The reply refers to sections, not to an 
individual. Should the section be un- 
equal to the requirement, it is lacking 
in this respect: soprano—middle C to 
second G above it; alto—a fourth low- 
er than soprano; tenor—a fifth lower 
than alto. with special mezzo voice 
training on highest tones; bass—a 
fourth or fifth lower than tenor. 


2. Q. Our repertoire seems to run in ruts. 
First we get sick of Russian things too 
long, then we sing chorales until we 
can’t stand it any more. Right now 
we are on the sick sweet things. 
Whose fault and what shall we do? 

G. T. 


A. Concentration upon types, nationalis- 
tic, periodic, stylistic may indicate 
that basis of selection is weighted in 
favor of musical considerations. These 
are very important, but due concern 
for selection of texts proper to church 
seasons and festivals is more likely to 
result in the desired musical variety. 
Many of the commonly employed an- 
them texts are set in a wide variety 
of musical styles. The choir director 
may select and build program sequen- 
ces with close attention to text and 
with artistic variety all within his 
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S. ASE 
NOTES 


conception of good taste and techni 
practicability. 


Our singing is never polished to ma 
everybody comfortable during an | 
them. | speak for the choir, bu 

doubt whether the congregation fé 
any better. Where is that line 

tween doing something comforta 
and hanging on the ragged edge? & 


The “ragged edge” line of achie 
ment is too low a standard to le: 
the rehearsal. Presentation should! 
postponed — substitution from 4 
serve repertoire of general anthers 
in order. Far better certainly it is; 
repeat than to go through a perf 
ance which is patently only anctif 
rehearsal. A well rehearsed anth! 
could be presented once a month) 
though that frequently is recommeg 
ed only as an emergency meast} 
The average listener and worshinr 
does not become familiar with a m 
ical composition in one hearing: ; 
fact, it is possible that many wo 
not, nor object to hearing a faven 
anthem with some degree of reguli 
ity. A new anthem each week ig 
praisewoxthy goal, but not a sine if 
non achievement. 


We have had to admit too many s 
ers lately that either cannot sing} 
all or who do not think rehearsing? 
important. Is there not a standard |F 


can apply? 


“Volunteer” choir may mean: 
and go as you please”. Should ruj 
be desired, however, they should § 
thoroughly and systematically wor¥! 
out and applied. Attendance reguy) 
tions would be administered by a ce! 
mittee of members with the direed 
in an advisory capacity. Tryouts 
new members could be held upon 
plication to the director. He we 
recommend to a committee who wo 
consider factors in making the fi) 
decision. The comprehensive approa 
would be a constitution and elec@ 
officers. The musical director sho: 
be relieved of final responsibility < 
onus in business affairs; he should 
vote his efforts to the artistic ef 
spiritual conduct of rehearsals. In | 
spirational rehearsals lies the secd: 


Price 20 cents 
To the St. Olaf Lutheran Choir 1 
ALA. BB. Olaf C. Christiansen, Director 


mpaniment, No. 884. The Cry of God 


S.S. 4.4.7 TB.B. 
(a cappella) 


gnia Grant Collins Morten | aa 
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of success, reducing necessity for re- 
gulations to a minimum. 


/Q. Is the organist supposed to follow the 
choirmaster’s beat? | am in charge of 
a choir, but so much of the time | am 
forced to follow the organist or there 
would be pandemonium, PAG: 


tA. The choirmaster is responsible for 
conducting choir and organist and 
welding them into an ensemble. There 
can be but one maestro or confusion 
results. But the director might well 
start with himself: “Is my conducting, 
my beat, clear? Can all see me—are 
they so placed that they can?’ etc, 
etc. It is difficult at best to divide 
attention between music copy and 
beat. There is support for the con- 
tention that the organist’s ensemble 
task is the most difficult in all music 
practice. And the average organist, 
we propose, under-rates this difficul- 
ty; thus, apparent lack of cooperation 
frequently indicates merely that the 
organist is more or less unaware of 
his shortcoming. Private sessions be- 
tween choirmaster and organist are 
suggested preceding choir rehearsals, 
so that a united front, so to speak, 
can be presented. This will materially 
aid in the singers who too often are 
confronted with the choice of follow- 
ing the visual beat or the aural de- 
mands of the organ. 


lliam H. Baar 


\ friend of mine visiting a Lutheran ser- 


‘a, “It was beautiful, but why did they sit 
‘ough all the hymns?’ I calmly explained 
is strange situation to my friend. 

sitting for the hymns is a custom that is a 
»le old and considerably widespread in the 
Ytheran Church. We do not know the name 
“the person who started it, but we can re- 
‘nstruct his character with considoxable ac- 
racy. 

de Drist have been lazy or tired. Even long 
5 people sometimes stayed out late on 
»urday nights, and so they did not have the 
fality to stand for hymns on Sunday morn- 
!. Then, as now, people “knocked themselve: 
§:” doing everything else, but when it cam2 
® worship, they carefully conserved their 
wergy. 

S.. too, we know that this person must 
%t have known much about music. Every 
4 ger knows that the sitting posture is bad 
js singing. Breath to support the tone is 
jirce, and the best results are not obtain- 
‘le. That dull, dragging quality of our hymn 
jiging, also a prevailing custom, is partially 
)> result of this posture. 

‘Finally we can guess that the one who began 
's custom did not know the rules of worship. 


Ye for the first time said in evident frustra- 


If he did, he would have known that Chris- 
uans always stand for praise. Just the spirit 
of joyous adoration would have told him to 
stand, even if he had been ignorant of the 
old rule. But, I guess, we could not expect 
that lazy fellow to have had much spirit any- 
Way. 

_ Now Lutheran scholars—I told my friend— 
have speculated a long time as to the identity 
of the man who gave us this carefully ob- 
served tradition. We know it was not Luther, 
because he was not lazy, nor was it Bach, be- 
cause he knew about music. Some think it may 
have been Muhlenberg, but modern research 
has snown that he knew more about the rules 
and spirit of worship than many of his follow- 
ers. 

So, you see, in the present state of scholar- 
ship, the name of this man is unknown—I 
tcld my friend—and he has no direct descen- 
dents. But indirect descendents are legion! 
Every Sunday morning thousands of Luther- 
ans follow this sluggish, ignorant man in sit- 
ting through all the hymns. 

At the end of this unerudite explanation my 
friend seemed to have another question, but 
I did not encourage him to ask it. 


When Churches Tamper 
With Accepted Liturgy 


Editorial 


in his annual message to the Church given 
last June at Washington, D.C., President Ber- 
sell made some pointed references to the 
growing practice on the part of pastors and 
congregations to introduce unauthorized in- 
novations in the established liturgy of the 
Church. He said: 

“T feel an inward compulsion again to sound 
a note of warning against the introduction 
of innovations in the beautiful, dignified, wor- 
shipful liturgical service of our Church. Many 
pastors seem to think that they are privileged 
to ‘personalize’ this service according: to their 
own whims. The constitution of our August- 
ana Church states that it is the Church that 
shall ‘establish the liturgical order to be used 
by pastors and congregations.’ 

“A traveler who attends Lutheran services 
im various parts of our land from Sunday to 
Sunday finds the present situation ‘confusion 
worse confounded.’ Let us hope that when at 
long last we, as Lutherans in America, shall 
have agreed upon a Common Hymnal and a 
Common Liturgy our pastors and congrega- 
tions will conform so that the confusion will 
not become chaos. One of the prices we 
must pay for Lutheran unity is the giving up 
of something that has been peculiarly our own, 
but we must be prepared to pay that price 
willingly for the sake of the objective to be 
attained.” 

In response to this statement, the 91st synod 
of the Church decreed: 

“We charge our Church Councils, in ac- 
cordance with our congregational constitu- 
tions, to use both restraint and common sense 
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in matters pertaining to proper liturgical 
practice, in order that the present liturgies 
adopted and used by our Church shall be 
uniformly employed and future liturgical uni- 
ty be the more readily and speedily achieved.” 

Any one who is familiar with the innova- 
tions in worship that are being introduced 
here and there throughout our Church will 
know that the warnings sounded above are 
fully justified. In many instances, no doubt, 
changes have been made because the pastor 
believes he is “embellishing” the service there- 
by. Cne of the most common innovations con- 
sists of choir responses. A choir response 
sometimes fits very beautifully into our Luth- 
eran service, but where such responses are 
added almost ad infinitum the worship loses 
something of its strength and dignity, and be- 
comes almost saccharine. 

An inordinate demand in many places to 
shorten the worship hour has also tended to 
work havoe witn the liturgy. Portions of the 
service are omitted, and some pastors and 
congregations have even tampered with the 
communion liturgy. In a mad haste to serve 
as rapidly as possible the guests who come 


F. Melius Christiansen 


Paul G. Schmidt 


This is the story of a boy who, when seven- 
teen years of age, left his home and family 
in Norway to find a place for himself in that 
wonderful land across the sea. 

He came first to Oakland, California, where 
be stayed about half a year with an uncle. 
From there he went to Washburn, Wisconsin, 
to be with an older brother who helped him 
get work in music and who encouraged him to 
attend high school to better his command of 
English. A year later he secured a position as 
music teacher, organist and choir director in 
Marinette and remained there two years. Then 
he came to Minneapolis, and for six years 
made thet his home. During these years he 
was very Lusy directing choirs and choruses, 
officiating as church organist and giving violin 
lessons. But all the time he continued his 
studies. He first attended Augsburg College 
and then Northwestern Conservatory of Music, 
from which institution he graduated in 1894 
with highest honors. He worked hard, saved 
soine money, married, and returned to Europe 
in 1897 for two years of intensive study at 
the Leipzig Conservatory. 

Upon his return to Minneapolis in 1899 he 
became an instructor at Northwestern Con- 
servatory and resumed work as conductor of 
choirs and choruses. occasionally appearing in 
esncert as violin soloist. 

This stated briefly is the first chapter in the 
life story of F. Melius Christiansen. 

It was in the summer of 1903, now nearly 
fifty vears ago, that he was asked to come to 
St. Olaf to organize and to assume the dir- 
ectorship of the music department of the 
college. Within a comparatively few years 
after his coming, three college musical organ- 
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to the Holy Supper of our Lord, all dig 
is thrown to the winds, and even the w 
of dismissal are regarded as superfluous 

We strongly suspect that there will be tify 
who wili insist on the right of the local |} 
gregation to make all the changes it desgihy) 
in the worship. They will probably appea 
the Augsburg Confession, which declares 
for the true unity of the Church it is 
necessary that ‘“numan traditions, rites 
ceremonies, instituted by men, should 
everywhere alike.” 

While this is true, the Church has disco 
ed from experience that there is great vii) 
in following the same forms of worship ey) 
where. It is for this very reason that a @ 
mon Hymnal and a Comman Liturgy are | 
in the making. No project ever attempted 
the Lutheran Church in America, we are / 
vineed, will contribute more toward unilyiy 
our Church in this land than this undertaki® 
However, it will already have lost much of 
significance if both pastors and congregati 
continue to follow their own whims in 
matter of worship. 


IS 
hi 
ney 


Augustana Lutheran 


izations were attracting unusual attention 
their exceptionally fine, artistic public 4 
formances. The college band became so 4 
ficient that a concert tour to Norway * 
undertaken and successfully carried out in 1 
summer of 1906. The choral union gj 
spiendid presentations of well-known orater 
in 1904 and 1905; and the St. Olaf Cu 
made its first European tour in the sump 
of 1913. 


, 

It is mainly through his work with the: 
Olaf Choir that the fame of this eminent 
ector and composer has spread throughout | 
length and breadth of our country; and tf 
his influence in the realm of sacred cha 
irusic has attained such nation-wide reco 
tion. 
Since 1920, the St. Olaf Choir has repeate 
sung in most of our metropolitan cente 
Huge audiences have greeted the dire 
and the choir in America’s finest cone 
halls from Boston to San Francisco and fr 
the Twin Cities to Miami. Music critics hz 
devoted columns to careful analyses and 
views of his work and have accorded him 3 
his choir the highest praise. 


The influence this quiet and unassu 
teacher. director, and composer has exert! 
principally in the field of sacred choral mw 
is indeed far-reaching and can not be ov 
estimated. Hundreds of young men and \ 
men have been so inspired by him, that, af 
graduation. they have accepted positions ; 
schorls and churches in various parts of t 
countrv where they are now themselves ca 
ducting choirs. Some are writing origin 
choral compositions of high merit. 


yt only through his former students, how- 
, has his influence been spread abroad. 
y a choir leader—not a former student— 
found in Dr. Christiansen an able counsel- 
‘nd inspiring friend. Commendable choirs 
now be heard in all parts of the land that 
it to the St. Olaf Choir which he founded 
jeir model and inspiration. Without ques- 
‘it was through this choir that his influ- 
_was most keenly felt. And it is note- 
hy that tae Christiansen-St. Olaf Choir 
Wition is being so ably carried on by Olaf, 
/ now directs the choir his father founded. 
trough his work as composer, too, he has 
‘ited a profound influence on church and 
xol choirs. Many of his compositions and 
agements are sung by choirs everywhere; 
hutif{ul Savior,” “Praise to the Lord,” 


jing carefully planned in advance is really 
irable. Attention to detail certainly obvi- 
jots of trifling slip ups that otherwise 
d easily occur. (The ceremony was to be 
wrded and the family needed to know the 
iyise length of time required for each song 
“rgan composition.) 

n the conversation with your parents, it 
‘I who suggested playing for a half hour 
re the wedding simply as a gesture of 
rosity and as a means of welcome to 
ts who are likely to come to the church 
far in advance of the ceremony. I meant 
nply nothing obligatory about the length 
me alloted to the organ music: and what- 
you decide is all right with me. 


4 
De 


ible lines; but should try in a well-meant 
to set down some ideas on the subject. 
trom the Church’s point of view, not just 
muel’s Church, but the whole historical 
‘ch, a wedding ceremony is a Church ser- 
in which the bride and groom come seek- 
the church’s approval and blessing of their 
riage. As a Church Service, everything in 
jection with the wedding ceremony should 
t the standard of requirements acceptable 
he other usual services: it must be wor- 
ful, and directed to God. Hence even the 
' best organ music and most beautiful 
ing, if it concerned only the bride and 
ym, or were of a secular nature, would be 
propriate to the church. If the wedding 
e to be in a fine club, or in a home, then 
ourse such good music would be entirely 
lace and lovely. sehcek 

‘This whole idea of eliminating the secular 
fa church seems to you severely hampering 
tdoubt, especially since you: have planned 
4c wedding so fondly. For your solace, I 
{te how I even suffered as a young organ- 
during the time it took me to become 
stomed to these limitations, to learn what 


ee fit and what would not. But in the 


“Wake, Awake,” “Hosanna,” “Lost in the 
Night,” ‘Lullaby on Christmas Eve” are just 
a few of the best known. On this memorable 
occasion, hundreds of his former students and 
band and choir members salute him for his 
marvelous accomplishments in iis chosen 
field. They wish, too, to express to him their 
love and esteem for what he has meant to 
them personally. Just to have had the privilege 
of having come under the influence of his 
inspiring personality in class, band or choir 
is a never-to-be-forgotten experience. On be- 
half of a veritable host of former students, 


friends and admirers may I offer him heartiest 
congratulations and wish for him God’s bless- 
ings in rich abundance in the days that lie 
ahead. 


long run, to satisfy the high discipline of this 
standard is a greater and more permanent 
pleasure, even in a personal way, than to 
allow one’s personal desire alone to influence 
a choice of music. I’m sure that the wish to 
see this high ideal fulfilled motivated any- 
thing Dr. Himmelman may have written you 
just as it does this attempt. 


“Please now don’t be down chested or 
chafed. The little snatches I’d like to play 
from Bach are far from the ponderous counter- 
point of the Fugues which people so often 
find lugubrious. They are on the other hand 
as light and cheerful as you could hope; and 
at the risk of criticism from other high-mind- 
ed organists, I often overstep the bounds of 
classical interpretation to render these compo- 
sitions even easier to the ears of the congre- 
gation. An air I have particularly in mind is 
“My Heart Ever Faithful” from the Pentecost 
Cantata, and another is the “Pastorale in F 
Major’. In addition, a suite of short pieces 
by Correlli would fill out the fifteen minutes 
of recorded music as charmingly as I have in 
my power to play. 

“T hope you will be reconciled to such a 
point of view, but whether or not, you can be 
assured than I am in no way jealous or tem- 
peramental in regard to my point of view 
or position in the church, and would even 
be glad to secure an organist for you if you 
decide to follow your original plans for the 
music. 

(The letter did seem to have an effect on 
the good people, though I couldn’t quite pene- 
trate what it was exactly. I think they stood 
a little in awe of me, which was not the real 
result desired. They seemed also rather crest- 
fallen, so I finally played as very incidental 
background music one or two of their “request 
numbers”, but did succeed in eliminating the 
singing of “Wonderful One”, which goes on 
at some rate about “How my arms ache to 
hold dear, To cuddle and fold near to me Just 
you in the shadowy twilight.’) 

Yours sincerely, 
Franklin T. Watkins 


Page Sixty Seven 


What Is Wrong and What Do About It 


Fischer Edition News 


Last year in sending out our questionaire 
to organists and choirmasters, we asked for 


comments, specifying two definite questions 
that we would like to have our correspondents 
answer: “What Is Wrong with Church Music 
in Your Opinion?” and “What Should Be Done 
About It?” So many interesting and suggest- 
ive answers were received that we have tabu- 
lated some of them for the benefit of our 
readers and present them below. You will 
find them good reading. 


What is Wrong with Church Music? 


Confusion and ignorance regarding distinction 
between secular and sacred music. 

Minister desires too much that music be limi- 
ted to his own personal taste. 

It all my choir attends one Sunday, I seat 
them on the organ pipes. 

Getting people to actually experience music 
as an act of worship rather than entertain- 
ment. 

High School interference consisting of Basket- 
ball, Class Plays or Operettas. 


After 25 years still treated like an honored 
guest. Finances generous. Waiting list of 
suitable singers. Availability of suitable 
music—We write what we can’t buy. In 1941, 
100 stop organ, choir loft to our taste. NO 
GRIPES! (In other words, heaven-on-earth. 
ED.) 

Rival jealousies,—distribution of incidental 
solos. 

Members of the congregation who have good 
voices criticize the choir members but will 
not join the choir and help out. Some expect 
a professional job from amateur singers. 

Availability of suitable singers due to ignor- 
ance of what is at stake, to false modesty. 

Jealous and domineering clergy—poor music 
chairman. Too much interest in sermons. 

Insufficient male voices due to jazz on radio. 

Professional rivalry between clergy and musi- 
cians. Rivalry as to who is to have the 
center of the stage, as it were; a terrible 
human weakness to be sure. 

Church staff lack understanding of importance 
of music. 

Young people have such varied interests. 

Lack of a sense of responsibility and general 
ignorance as to requirements for real 
Church Music. 

Music comimittee members automatically be- 
come authorities on music. 

Music is bought from sales tax funds. 

Petty personal differences. 

Feeble organ, poor rehearsal room. Negative 
attitude in pulpit makes church attendance 
a dismal chore. 

Uninformed music committee, political place- 
ments. 

Low level in congregational taste in music. 

Chancel designed more from architectural 
standpoint than musical. 
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What Should Be Done? 


Ministers should be made to realize how 1 
they know about music. 


Rebuild church or seat them on pulpit 3 
form. 


We are on the right track. “Summer Sei 
to educate part time Choir Directors. 


Tried everything. High School doesn’? ! 
operate. 


Members should realize they are singing - 
the good of the Church. 


Change from destructive to constructive 
of criticism on the part of the congrega 


Hducation—intense campaign—person to ~ 
son is only solution I know. 


Tell clergy where their weaknesses aie, f 
change. 


How can one person say? 


Education as to higher type of Church me 
and a cultivation of a sense of responsibi 
of the individual. 


Put sympathetic and progressive people 
the music committee, 
I wish I knew. 


Educate the clergy in music and let th 
determine the music policies. 


LUTHERAN 
s\CAL SEMINARY 
LIBRARY 


if Fea difficulties, 

ix of tenors. 

4an—good, Loft—good—Now being rebulit 
)Not so good! 

9in out of tune, very old. 

Hi of male voices. 


i: of cooperation and availability of sing- 


: of suitable singers. 


@inces and lack of singers. 


¥l trouble getting proper music. 


Silability of suitable music. 


jan very old and small. 

‘ir members and especially soloists are not 
hid enough to warrant their studying dili- 
‘ently. 

fof difficulty—this is not a music minded 
ymmunity. 

y a rebuilding of choir loft and organ can 
“2lp in our case. 


Uk of interest in choir. 


lutual Enterprise 


éline by Paul W. Linger 


What can the minister expect from Church 
‘usic? 


That it will reflect the honest theologi- 
eal position of the particular church 


That the music will be of the highest 
- quality, as the praise of God requires 


What can the minister expect from the 
irector of music? 


- That he will direct the music in services 

of worship in accordance with the high- 

est understanding of the function of 

worship—the recognition of God. A wor- 
ship service is not a concert. 


That the director of music will assume 
authority in matters of musical taste and 
interpretation, and that he will accept 
_ the authority of the minister in matters 
of ecclesiastical propriety. 


That the minister of music will cooperate 
in the total plan of Christian worship 
and education, giving free exchange of 
ideas for the common good. 


Pay More (Money). 
Lack of tenors has me stumped. 
Grin and like it. 


No organ tuner near by. Hard to get one. 

National campaign to show men that music 
is necessary for them. 

You tell. 


An ideal solution would be merger of 3 local 
Protestant churches—far (?) in the future. : 

More and better home training in music and 
church work urged by public schools. 

Bring music budget in line with minister’s 
salary. Music appropriation should amount 
to at least 1/3 of total minister’s compensa- 
tion, including manse, etc. 

De-emphasize Band Music in Public School. In- 
crease proportionally choral music perform- 
ance and reading ability. 

Persuade congregation that compensation is 
appropriate for musical training. 

Have publishers put out music for children’s 
voices of a serious nature where we in 
hinterland can try it out. 

Need more churchly music for violin and/or 
cello with organ. 

We need a rich angel and a new organ. 

Larger budget. 


Keep plugging. 


It would be well to itemize the allotment for 
choir director, organist, music and inciden- 
tal expenses. 

Tc show by spoken and printed word the pri- 
vilege of singing for God. 


d That he will not be unduly tempera- 
mental. 


e That he be a Christian, whose function 
is to add to true Christian understanding 
and expression through music, not a 
mere professional musician. 


f{ ‘That he be responsible for the attitude 
of his choir during the services. 


UI What can the minister expect of the choir? 


a That the choir accept the henored role 
of ‘ministers’ in the house of God 


k That the anthems be rendered to God 
and not to an ‘audience’.” 


The Choir Loft (Trinity Baptist church, Long 

Beach; Wallace R. Herrewig, minister of 
music) “No voice that is supported by a pas- 
sive body or controlled by a passive mind 
is useful to the singer.” 


Chapel Chvir News (First Christian church, 
San Pedro; Charles E. Gold, minister of 
music) “Blessed is the man who, having 
nothing to say, abstains from giving wordy 
evidence to that fact.” 
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Organist’s 
Church oy car 


Pentecost 

J. S. Bach, Come, O Creator Spirit Blest, Chorale 
Preludes, Ivor Atkins, Novello, H. W. Gray Co. 
MD 


Festival of the Holy Trinity 
Johann Christoph Bach, Bless the Lord, O my 
soul (Folio 41) Liturgical Press. E 


Trinity, |! 
Praetorious, Prelude (Folio 45, Masterpieces of 
organ music) Liturgical Music Press. 


Trinity, tl 
Bedell, Choral, Neil A. Kjos. MD 


Trinity, 11 

Garth Edmundson, All Glory be to God on high 
(Seven Classic Preludes on old chorales) J. 
Fischer and Bro. D 


Trinity, IV 
Rheinberger, Aria (Three meditations for organ. 
LGedell) Edition Musicus. MD 


Trinity, V 
(Nativity of St. John the Baptist) 

Karg-Elert, Now Let us, Lord God (Choral im 
provisions. Op. 65. Vol. Ill) Edward B, Markg 
Musie Corp, D : 


Trinity, VI 


Tournemire, Communion (Bedell) Edition Musicus. 
MD 


Trinity, Vil 
A. R. Gaul, Adoration. Presser. E 


Trinity, Vill 
Cesar Franck, Cantabile. G, Schirmer, D 


Trinity, IX 
YT. Tertius Noble. Elegy. G. Schirmer. E 


Trinity, X 
Ravanello, Preludio (Six compositions Op. 50) J. 
Kischer and Bro. MD 


Trinity, Xl 


Th. Dubois, Chant Pastoral (12 new pieces. Ledue, 
Paris) E. B. Marks Music Corp. MD 


Trinity, XII 

Th. Dubois. Fiat Lux, same soure as Trinity XI 

(Composer, title, collection, publisher, grade, in 
that order). 


Trinity, XII 


Howard S. Savage, Aubade. Organ Vistas. Presser, 
19) 


Trinity, XIV 


Rinck, Prelude (Superior edition, 7852) Carl Fis- 
cher. BE 
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Choirmaster’s 
Church Year . 


Festival of the Holy Trinity 


Stainer, I Am Alpha and Omega; P, 13, I 
Bennett, God is a Spirit; P, 15, I | 


Trinity, ! 
Goss, O Taste and See; P, 12 1 / 
Willan Christ Whose Glory; Con 16 1 


Trinity, Il 
Bach, In Faith I Quiet Wait; FS, 12, I 
Christiansen, Hallelujah to the Lord; A, 15, ] 


Trinity, Il 


Clokey, Te Deum; JF, 20, IL . 
Lester, Song of Triuniph; GH, 15, It 


Trinity, IV 
Stainer, What are These?; S, 15, I 
Beethoven, Song of Praise; A, 12, I 


Trinity, V 


Willan, Ris€é Crowned with Light; Con, 18, I~ 
Willan, Lift Up Your Heads; Con, 18, I 


Trinity, VI 
Christiansen, I Praise Thee; A, 18, I 
Kallinikoff, To Thee O Lord; K, 10, I 


Trinity, VII 
Himmel, O come Let Us Worship; §S, 12, E£ 


Peery, O Love of God; G, 15, I 


Trinity, VIII 


Jones, Songs of Praises; S, 15, 1 
Schuetky, Send Forth Thy Spirit; G, 16, IL | 


Trinity, IX 


Ippolitov-Ivanov, Bless The Lord O My Soul; 


Palestrina, Come Holy Ghost; G, 12, I 


Trinity, X 

Tallis, If Ye Love. Me; G, 15, IL 

Chambers, Spirit. of Mercy; G, 15, IL 
Trinity, XI 

Arcadelt, Give Ear Unto My Prayer; G, 12, I 
Hitamel, Prayer; <A, 12, I 

Trinity, Xl 

Christiansen, Before Thee God; A, 15, IL 
Webbe, Lord Let Thy Spirit; G, 18, IT 
Trinity, XIII 


(inka, Cherubim Song; S, 15, IT 
Stevenson, I Sought the Lord; D, 15, ft 


Trinity, XIV 


Mueller, Now Thank We All Our God; S, 16, T 
Mendelssohn, This is the Day of Rest; CCB, 1 


ar Review 
Anthems 


THEM CODE 

ablishers: A, Augsburg; Aa, Augustana; APS, 
ir P. Schmidt; B, Bosworth; BH, Boosey- 
ykes; BM, Boston Music Co.; BR, Broadcast 
jie; C. Choral Art; CCB, C. C. Birchard; CF, 
| Wischer; Con, Concordia; D, Oliver Ditgon; 
gm. C. Schirmer; EHM, E. H. Morris; EN, 
ch and Sons; Ev, Elkan-Vogel; Fl, Harold 
nmer; IS, Kitz-Simons; G, H. W. Gray; Gai, 
(ixy; GH. Gamble Hinged Music: H, Huntzin- 
fe HM, Hail McCreary; Ho, Homeyer; Hu, 
ileth; Ji*, J. Kischer and Bro.; kX, Neil Kjos; 
qoutheran Literary Board; Ld, Leeds; M, E B. 
‘ks; Mm, Mission Music; Mi, Mills; MP. Music 
Iss; MR, Mchaughlin-Reilly; Mss, Messenger 
3s; O, Orpheum; P, Theo. Presser; PAS, Paul 
Schmidt; Pk, J A. Parks; R, Reuter; Roh, 
Pbins; Rw, R. D. Row; S, G. Schirmer; Sf, 
1 Fox: Sh, Shattinger: Su, Clayton F. Summy; 
B ik. Wood; Wk, Witmark; Wi, Willis; WS. 
ite-S:nith. 

Hnthems are arranged for SATB unless other- 


Heading: J, easy; W, Medium Difficulty; TI, 


#min, Songs of Devotion (SA); Augsburg, $.80 
522 top numbers for the Juniors in excellent 
Ste and consideration for youthful voices.) 
seasonal Anthem Collection for Mixed Voives, 
| Fischer and Bro. Pub., $1.25. (15 selections of 
.. merit for various seasons of the 
par). 

eee Blessing, Glory, and Wisdom; K, 20, 


{h-Marier, Chorales from Christmas Oratorio 
#3reak Forth and Beside Thy Cradle) MR, 16, I 
h-Tkach, Thy Greatness Lord; K, 15, I - 

#h-Wilhousky, O Rejoice Ye Christians Loudly; 


ell-Riegger, Now Let the Full Toned Chorus 
18, (SAB), II 

sher, Who Crucified My Lord; PAS, 15, II 

se, Let Justice Roll Down; CF, 20, II 

hms, How Lovely Is Thy Dwelling Place 
Requiem”; 122 72 0B 

of,’ Bread of God; FL, 18, (SAB), II 

Divinity; FL, 16, I 

n, Holy Lord God; FL, 16, ((r'TBB) II 

fo, Lord is My Shepherd; FL, 18, (SAB) II 
apion- Davis, City of Our God; RK, 18, II 
Histiansen, Brightest and Best; A, 20, IT 
istiansen, Dawn of Peace; A, 20 and 15, II 
Histiansen, How Wonderful; K, 18, II 
#istiansen, Let God In; K, 20, ITI 

Jistiansen, New Jerusalem; A, 20, III 
jistiansen, Sanctities; K, 18, III 

Histiansen, Thanksgiving; A, 18, II 
Histiansen, When Peace Like a River; A, 12, I 
Histiansen, Worship; A, 25 II 

‘nham, Lord of the Night; CF, 20, II 

wall, In Loud Exalted Strains; Con, 5, (SA) 


vis, Christ the Lord is Risen Today; RK, 15, 
HSA) it 

ivis, Lord God of Sabaoth; CCB, 12. (SAB) II 
Ttzel, Oh That I Had a Thousand Voices; Con, 
4 (SA) if 

Amundson, Lead Me Lord; JF, 18, I 

ye, Am I A Soldier of the Cross; Con, 5, (SA), I 
His, O Lord Give Me the Grace; D, 10, 

Wnk, Glorious Creation; JF, 75, Ili 
iman-Dyer, Great God We Sing; Con, 5, (SAD, F 
rdini, Come Thou Almighty King; Con, 5, (SA) 


| 'b, God of Our Fathers; CF, 20 (TTBB or SATB) 
oN 

ib, Light of the World; CCB. 18, (TTBB) I 
}ib, Oh for a Closer Walk: CCB, 16, (TTBB) II 
wre, O Come Let Us Sing; JF, 20, Il 
Ampeltzhaimer, Go Ye Into All the World; Con, 
@) (SA) It : 
indel-Runkel, Let the Bright Seraphim; FL 20, 
Aur. and Sr. Choirs), II 

rris, When I Survey the Wondrous Cross; FL, 
(SSA or SAB II 


Harrison, Beloved It is Well; Con, 8, (SA) I 

Havergal, Take My Life; Con, 5, (SA) I 

Herbert, Christ is Risen; WK, 30, (3 choirs) III 

Heydenbruck, Coming of His Feet; FL, 20, TIT 

Holst, Now Thank We All Our God; K, 16, II ‘ 

ak Lord Jesus Who Didst Love; Con, 5, (SSA) 
1 

James, Preserve My Soul OGod; FS, 18, IT : 

Beer DaNts, For the Beauty of the Barth; RK, 
6, 7 

Lang, Awake This Happy Morn; JF, 16, If : 

Lorenz, New Heaven and a New Earth; CF, 20, If 

Madsen, If Ye Love Me; CF, 20, (SSA) III 

Martini, On the Mount of Olives; Con, 5, (SSA) If 

Mead, O Bless Our God; CF, 20, II 

Miles, Dwell in Unity; JF, 15, (SSA) II 

Miles, Go to Dark Gethsemane; FS, 18, II 

are I Will Lift Up Mine Eyes; JF, 15, (Unison) 

Miles, There is a Green Hill Far Away; FS, 20, II 

Miller, Evening Collect; FS, 12, I 

Morgan, Turn Thou Unto Me; JF, 15, II 

Mueller, All People That on Barth Do Dwell; CF, 
205 eu a 

Mueller, Lord is My Shepherd; CF, 20, I 

Mueller, Praise Universal; CF, 20, IL 

Mueller, Psalm XXXIII; CF, 25, III 

Norden, Blessed Be God That Liveth Forever; APS 
Lo, Tt F 

Norden, Sanctus; FL, 16, I 

Rasley, Be Still My Soul; P, 16, II 

Rawls, Eternally Rejoice; JF, 16, (SA) II 

Ithea, Junior Chorales (12 for SA); EHM, 75, I 

Rhea, Voices of God; EHM, 18, II 

Richter, Praise and Adoration; FL, 25, II 

Rossel, Ww ith Happy Voices Ringing; JF, 18, (SA) I 

Rusch, Draw Nigh and Adore; CCB, 16, I 

Sateren, Eternal Day; A, 18, III 

Staden, Eyes of All Wait Upon Thee; Con, 4, 
(SSA) I e 

Staden, It is a Good Thing; Con, 12, (SSA) II : 

Staden, Oh Praise the Lord; Con, 12, (SSA) II °* 

Teschner, -All Glory Laud and Honor; Con, 5, 
(SSA) II 

Tracy, Christ the Savior Lives Again; WK, 16, 
(SA) Ff 

Van Hulse, Christ Our Lord is Risen}. FS, 20, II 

Willan, Christ Whose Glory Fills the Skies; Con, 
Loe, 5 

Willan, Father of Heaven Whose Love; Con, 16, I 
Villan, Hosanna to the Living Word; Con, 18, II ~ 

Willan, I Will Lay Me Down; Con, 15, I 

Willan, Lift Up Your Heads Ye Mighty Gates; 
Overy ales. al 

Willan Like as the Hart; Con, 15, I 

Willan, Rise Crowned with Light; Con, 18, I 

Willan, Round Me Falls the Light; Con, 16, II 

Williams, Lord Reigneth; FL, 20, IL 

Williams, Shepherd’s Story; K, 15, II 

Williams, We Come with Voices Swelling; CCB, 
ame 

Work, Do Not I Love Thee O My Lord; P, 16, I 
The following organ compositions were received 

‘rom publishers since the last issue of SURSUM 

CORDA. We recommend them highly and con- 

eratulate the people who are responsible. 

Al) inoni-Walther, Concerto in F (ed. Buszin); 
Concordia Pub. House; $.85 

Bach, Chorale Partita on ‘‘All Glory Be to God in 
High’; Concordia; $1.50 : 

gach, Concerto in C; Concordia; $.85 

Rach Fantasy in G; Concordia; $1 

Buxtehude, How Lovely Shines the Morning Star; 
Concordia; $.85 ‘ 

Iittel, Prelude in C; Concordia; $.60 

\alther, Fugue in F; Concordia; $.60 : 

Fisher, Prelude on a French Psalm; Carl Fischer; 
$.60 

Bruckner, Prelude and Postlude; Edw. B. Marks; 
6 

oe Melody; Remick; $.50 

lwarg-Elert, Minuetto Malinconico (Partita Retro- 
spectiva); Arthur P. Schmidt; $.75 

Matthews, 12 Organ Pieces in Varied Styles; El- 
kan-Vogel; $2.50 

Matthews, Danish Carol; Elkan-Vogel; $.60 

Mozart-Goldsworthy, Alleluia; J. Fischer Bro.; $.60 

Peeters, Hymn; McLaughlin Reilly; $.75 

Peeters, Largo; McLaughlin Reilly; $.60 

Peeters, In Memoriam; “McLaughlin Reilly; $.75 

Peeters, Final; McLaughlin Reilly; $1 : 

Wolf, Rising Sun Gilds the Morn; Presser; $.70 

Wolf, Meditation Religieuse; Presser; $.50 
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8 Sacred Selections) 
ly Sateren 


SATB 


827. My Soul Doth Rest in Thee... 2 el 


A coneert number of large proportions. 


831 God Walks Beside Thee ———ss— ato cet Le a 


A quiet and unassuming numoer that wears yell 


832° Accept” My Heart. 22s 8S Se eS ee 20 § 


An anthem for church or concert use... te broad and powerful style. 


836 Whom These Hands Hold — je eae a3 
An intensely dramatic and different number. A song feat. eee: with you through 
the day. 


838 To See The Face of God... ti‘ iéé Ae? Ae ees 


Unusual and beautiful. 


841 Where Love Might Enter In ay 15. 


A flowing, melodic number with an pean fone oe vee Christ chide in the ff 
snow. Suitable for Christmas or general use. i 


843 Return Unto Me SS eS ee ee BLE: 
A strong and dynamic number an ye text raion: “trot Malachi 22203 eae 


845 A Heart of Prayer ——s— stean ote 


This sensitive, devotional number sl naconiee a favorite of yours. 


Order on Approval.... 


PAUL A. SCHMITT MUSIC CO. 


88 South Tenth Street 


Minneapolis 3, Minnesota 
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4 mer T, R. Hanke, Associate Editor 


William H. Baar, Altar Guild 


Leonard V. Downing, Art Consultant 
Warren K. Sigwalt, Cover Artist 


iibert Paul Roth 


‘) What must I do to inherit the kingdom 
) heaven?” 


Nicodemus under the cover of night, Zacc- 
us in the branches of a tree, Luther in the 
‘ynastery, the soldier in his foxhole, the 
icker at his lathe, the executive at his 
/k—ancient and modern, we all come to 


“JJsually it is trouble that jars us and makes 
‘realize for the first time the importance 
‘the question. Trouble can be met in one 
}three ways. We can run away, but this 
1 only lead to suicide. We can live on in 
ithetic resignation, and this is the solution 
ered by the wisdom of the pagan world. 
‘we can seize fate by the throat and make 
‘sic of it; we can be happy under persecu- 
i and turn our perils into possibilities. 
s is the dynamism of the Christian faith— 
sropels us forward with a confidence that 
yws neither failure or fatigue. 


‘no French Brittany there is a Cistercian 
jbey built in the ruins of an old castle. The 
4e stone walls are pierced gently by the 
inded arches of early Gothic design, and 
1 only irregularity in the severe pattern 
‘a niche above the door for the madonna. 
‘o rambler roses provide living symbols 
taecent the statue which seems to rise so 
idestly and yet so invincibly from the ashes 
‘| ruins of a dead past. The madonna is 
jled: Our Lady of Risk! 


)yur Lady of Risk—yes, one must risk one’s 
, one must lose one’s life to gain it! 


Robert Paul Roth, Staff Writer on Church Year 


Henry F. Seibert, The Organ and Organists 
William Streng, Worship Education 
Amos T. Lundquist, The Congregation 


Yerils and Possibilities 


3 same question sooner or later in our . 
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The Chinese have a parable about an old 
man who lived in an abandoned fort with his 
son. One day his horse ran away and neigh- 
bors came to offer sympathy, but he said: 
“How do you know it is bad luck?” Next day 
his horse returned with a whole herd of wild 
horses. Neighbors came to offer congratula- 
tions, but again the old man said: “How do 
‘you know it is good luck?” The son took to 
riding and one day he fell from his horse 
and broke his leg. Neighbors came to offer 
condolences, but the old man said: “How do 
you know it is bad luck?” Shortly thereafter 
war broke out in the region and all young 
men were drafted, but the old man’s son was 
exempt because of his crippled leg. 


The parable ends here, but it could go on 
forever. This is wisdom without hope; it is 
resignation with the gratitude of despair. 
Christians would say the old man was in a 
rut; he was not defeated, but neither did he 
win. The Living Christ gives us the courage to 


change curses into blessings. We know the 
times are perilous and the future holds dan- 
gers that make us tremble, but it is the 
business of the future to be dangerous. Chris- 
tians are aware of the peril, yet never do they 
surrender to a sense of futility. They go on 
building new schools, highways, hospitals, 
churches, homes, even though every sign in- 
dicates the end of the world. They go on 
because they know God is with them, and 
with God there is hope. 


One must risk one’s life.... 
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Church Music and Soul-Winning 


Leland B. Sateren 
Part Three: The Congregation 


Congregational music, as the basic form of 
Protestant church music, has been one of 
the distinguishing features of the Lutheran 
church—in theory, at least. No other church 
possesses a body of hymnody of such singu- 
lar excellence as the chorale, whether consid- 
ered as text or as music. Theologians, poets 
and discerning Christian laymen will attest 
to the superiority of the texts; musicians of 
all faiths vouch for the unparalleled churchli- 
ness and propriety of the music. 


In a cursory review of several dozen chor- 
ales, I was unable to find a single significant 
phase of the Christian life which was not 
ministered to. They included nourishment for 
the saved and challenges and invitations to 
the unsaved. The texts generally are of un- 
usual beauty—lofty in conception, noble in 
stroke, Godward in aspiration, eloquent in 
rhetoric, dignified in adoration, fervent in 


praise, and devout in prayer. There is no 


question that, together with their accompany- 
ing tunes, many are serious in tone. But this 
is quite in order, for the subject matter is 
serious! It is not something to be treated 
lightly, frivolously. To deal with it otherwise 
seems to me a mild form of blasphemy. 

That the chorales have functioned with 
phenomenal success (even in religious re- 
vivals!) is an historical fact; for in the early 
Lutheran church “‘we read marvelous stories 

.of Lutheran missionaries entering Catholic 
churches during service and drawing away 
the whole congregation by their singing: 

wandering evangelists standing at street cor- 
ners and in the market places, singing to 
excited crowds, then distributing the hymns 
upon leaflets so that the populace might 
join the paean, and so winning entire cities 
to the new faith almost in a day. 8. 

This heritage of congregational music, 
which other faiths are fast taking from us, 
is the lodestone with which we may well 
begin the proper practice of our congrega- 
tional music. To say there are r. other hymns 
of value is an impertinence, but to use the 
the other hymns we use is to exclude the 
chorale as the yardstick by which to judge 
dross and sing the best. 

Let us not be deluded by the immediately 
attractive character of so much so-called con- 
gregational music, where vulgaritics of text 
are exceeded only by the crudities of the 
music. It may sound fantastic when I tell 
you that, several vears ago, I heard a vocal- 
instrumental ensemble in a “sacred music” 
broadcast during which the announ cer, after 
2 chorus had been sung, said, “Okay, boys; 
give it the works—swing it!” ‘And they did! 
But even as swing, let alone sacred music, it 
stank. 

There are songs being sung in our churches 
which should be swung, but not in the com- 
monly accepted meaning of the term. And 
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the reason Tin Pan Alley (which is q 
to appropriate anything which will serve 
purposes) has not stolen these tunes is 
musically they are too deplorable. It is trg 
ally true (for the church) that such me 
Jerome Kern, Hoagy Carmichael, Ric 
Rodgers and others have produced tunes§ 
the popular song market which are infini 
superior to much of the music allowed in 
name of spiritual warmth, evangelism, 
religious fervor. It should not be so, 
should not the Body of Christ be above } 
world? 

If someone objects to say, “But the ped 
really sing these lighter songs,’ I reply — 
the reason for this perfectly obvious sue 
is secular association, not spiritual fer 
They can indeed sing them well, because € 
week the radio (to name only one agency 
gaged in the communication of ideas) 2 
them with dozens of programs whose mug 
standards are not those of church musi 

True church music is devoid of secular 
sociation. It must be so if it is not tax 
profane. 

“The congregation is the only mus 
group of serious purpose regularly atter 
ing performance without rehearsing. 9. [ 
a mistake to assume that fitting congregah 
al music is achieved without intelliges 
directed effort—on the part of the paa 
the organist, the choirmaster, the choir, 
the man in the pew. Our people must bes 
minded again and again that to worship i) 
act. Hence also, to participate in congraj 
tional music is to act: physically, ments 
spiritually. If the hymn singing in yh 
church is not vital, one of the reasons ps 
ably is the lethargy and indifference of 
worshipers—amounting sometimes almost 
an aversion to worship, and unwillingness) 
act as genuine worship requires. 


> 


Sometimes the fault is not the congrup 
tion’s. Often our people sing badly becag 
as leaders, we have handled hymns so c@& 
lessly and with no regard for their funct 
Hymn singing is not merely an engaging: 
ercise, not simply a means of unbending 
breathing deeply in a service which has g% 
on far too long. Yet do we not frequer 
hear the leader of the meeting say, “Le 
stand, friends, and sing No. 274; a change 
position will do us good!” Or, the leader * 
blandly announces, “Since Brother So-anol) 
hes been unavoidably detained, let us s 
until he arrives. Who has a hymn he we 
like to sing?” And in so announcing | 
hymns he reveals how great is his ignore 
of the function of the hymn, and he admit 
all and sundry that he doesn’t object to 
grading sacred music by making it a fornt 
physical calesthenic and a time-killer. 


If interludes, intermissions, and late 
tains are. needed, let us honestly annou 


take them—outside the church, but re- 
to desecrate our hymnody. 

‘ far as I know, “Church Music Weeks” 
never been conducted in our parishes; 


ike, for at least one week each year, the 
: regation assembles nightly to give spec- 


lear the choir as it sings masterpieces of 
ed music, to gain a deeper appreciation 


/not a “Church Music Camp” each sum, 
» where at least our organists and choir- 
‘ers, plus interested pastors and laymen, 
“Mit meet to enrich themselves and, thus 
i their congregations? Just recently I serv- 


Wred by those who attended that these 
“mer sessions (now in their sixth year) 
* proved an inestimable boon to their 


‘SNongregational rehearsals, aside from 
‘March Music Weeks,” probably are impos- 
» But song services are not, and many 


2 too, in a carefully planned and intelli- 
ly directed service, one may learn a great 
about the music of his church. Interest- 
i talks on the background of beloved 
‘ins, the unity in spirit between text and 


if ie in the church, the correlation of 
‘ns with the texts for the Church Year, 


gy, the close relationship between art 
‘worship, etc. There is no end of possibili- 
7 New hymns can be learned and added 
the body of worship material. Deeper 
nings of the texts can be revealed, old 
ns can be revitalized, and so on. 


i} religion has many moods, so also will 
r singing of the congregation, in keeping 
} the spirit and substance of the hymn. 
‘basic in all fitting congregational singing 
the dignity and reverence which arises 
1 a personal, moment-by-moment recog- 
m of God as GOD. Congregational sing- 
eannot fulfill its mission unless this be 
*haracter. It cannot otherwise function as 
ee wmentality in the winning of souls. 


‘ Four: The Ministry 


jaurch music is admittedly a problem of 
| ‘ministry; and yet if a pastor handled 
‘sr areas of his work with so little prepara- 
% and study as normally he has given to 
4 music in his church, he would be felt to 


4’, advised that ‘we should not ordain 
(ag men into the ministry unless they have 
sticed and studied music at school.” Yet 
J number of men who have been and are 
+i1ined into the ministry without such study, 


and are thrown into a work in which music 
plays so significant a role, is cause for gen- 
uine concern. They enter their parishes ill- 
equipped properly to administer it, and are 
forced to solve (often by bitter experience) 
countless music-related problems. That some 
make music a distinct channel of blessing in 
their churches is not always a tribute to their 
alma maters, but rather to their own insight 
and initiative. 

Incidentally, there are some who feel our 
seminaries ought to establish chairs in Church 
Music. Pertinent subjects are not lacking as, 
for example, a course in the appreciation of 
church music, a study of the significance of 
music in liturgy, work in the psychology and 
esthetics of church music, a course in the 
history of church music, and one in its ad- 
ministration—dealing with the various types 
of choirs, church music finances, and so 
en. 10. The curriculum would not be wanting! 
Here, say those urging Church Music chairs 
in our seminaries, in addition to enhancing 
the preparation of our pastors, is a definite 
way in which we can aid the church at large 
as she seeks to utilize the powers of music. 


Obviously among the major influences in 
the music of any parish is the pastor. For in 
almost all services, it is he who determines 
the substance and the arrangement of the 
elements and it is he who conducts them. 
Thus it is not only within his power, but it 
is his right and, indeed, his duty to make the 
music vital and meaningful. To effect it, he 
must work in closest cooperation with his 
organist and choirmaster. If he delegates re- 
sponsibility for the musical portions of the 
service to them (as often happens), he must 
know them to be capable as church musicians, 
and they must know what the pastor desires. 


He is the interpreter of the Word, but no 
less he is the interpreter of the hymns. This 
implies careful selection, a recognition of 
their intrinsic spiritual value, a sense of their 
musical worth, proper presentation to the 
waiting congregation, and so on. He is by 
virtue ot his position at the head of the 
congregation, the leader as the singing en- 
sues. Hence his attitude as a singer is im- 
portant: it is contagious. Dean Brown of the 
Yale Divinity School, in his essay on “Preach- 
ing’, quite rightly castigates the minister 
“who announces a hymn and then goes back 
to his chair and sits down while the people 
stand up and sing it, as if praising God were 
no affair of his. 11. And I have earlier allud- 
ed to desecrating hymns by using them as 
diverting interludes, as a means of relieving 
fatigued bedies, and as time-killers. 

In the song service the pastor can per- 
form wonders in the cause of church music. 
In the quiet of a pastoral call, he can use a 
hymn with such telling effect that the hearer 
never forgets it. It is the pastor who can 
make meaningful the musical portions of the 
liturgy. I cannot imagine it an unpardonable 
breach of ecclesiastical propriety if, on oc- 
casion, he explains to the worshipers why, at 
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this juncture in the service, they rise to sing 
a specified response. Would it not be worth 
the trouble? Better a breach in propriety than 
that the congregation never knows why it 
sings the Gloria Patri when it does. 


The matter of chanting is not an acute 
problem ia all branches of the church, since 
not all employ it. But if and when it is em- 
ployed, it should be performed artistically; 
for short of artistic rendition it is a positive 
distraction and simply not conducive to wor- 
ship. Who can approach the Throne of Grace 
while wondering if the chanter will ever get 
his pitch, if he will crack on that high D 
again, misplace his accent, or whip his final 
“7” Even the atmosphere of the sanctuary 
and the disposition to worship cannot raise 
such chanting above the level of farce. On 
the other hand, I am sure all have heard 
chanting in which text truly was exalted and 
our souls were stirred in their depths. 


It has been said that the pastor is victim 
of the music in his church. In some instances 
this is unquestionably true—as when, last 
Sunday, the choir flatted miserably; or as 
when, next Sunday, the organist forgets to 
lift the crescendo pedal and the full organ 
blasts what should have been a quiet Amen. 
But these, while the pastor is victim indeed, 
are exceptions; and them aside, it is within 
his power to make the music in his church 
genuine church music. He can operate on 
every level: from the Sunday School through 
the catechetical class and the _ parochial 
school, at the Bible camp and in all the ser- 
vices he conducts within his parish. 

The responsibility is large, but it is never- 
theless his. 


Part Five: The Choir 


It is evident that much of the aforegoing 
would apply as well in any consideration of 
the function of the parish choir; and there- 
tore, I shall not repeat except for occasional 
points of emphases. 

Choir music, the highest form of church 
music, affords the opportunity of extending 
the range of religious expression through 
music beyond that achieved by congregational 
performance. 12. A select and trained group. 
the choir can through effective singing be a 
most potent force in the work of the church, 
touching souls which otherwise might go un- 
moved. In congregational music the worshiper 
may be so absorbed in the mechanics of his 
own singing that the inspiration of the text 
escapes him. Not so, however, when the choir 
sings, for then he may attend completely. 

The choir’s function is not fulfilled easily, 
as all well know. The problems appear oc- 
casionally to be insurmountable. Where can 
we get a Christian director—one who sees 
the work of the choir not only as a musical 
but a spiritual ministry? What shall we do to 
get encugh tenors? Where can I get more 
simple, yet good four-part music without 
solos? How can we better correlate each Sun- 
day's enthem with the text for the day? How 
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can we get adequate rehearsal time? 
shall we do about the faithful soprano y 
voice has long since had its day? Here 
a first-year parish minister in a home m 
charge where | have to organize and 
a choir; but I’ve never directed, didn’t | 
conducting either in college or in sem, 
play the piano, know nothing about 
literature... and married the loveliest gf 
the world (even though she knows na 
about music). What am I to do? it 

These are a few of the problems { 
the volunteer choir presents. They canjhy 
answered in a single lecture; but here 
several important facts to be remem} 
and stressed as we work with our choi 

1) To be effective, spiritual strength 
undergird the singing—a strength which\% 
ceeds from the director and his singers, 
quently anthems fail because the text 
meaning neither for the singers nor for. 
director and, therefore, they cannot hs 
project its meaning to the audience. 

2) The singing always should be a#4 
technically adequate. For while it is true 
perfect technique is hollow without the s 
it is no less true that the spirit canna 
projected by imperfect means. Some wil! 
miss this as starry-eyed idealism, but. 
must be reminded that to eschew perie 
in our choir work reflects upon our coq 
tion of God. 

3) The church choir is not a concerti 
their functions are not identical. Mus4 
the church and church music are profé 
different types, and a distinction which I] 
is clear. Because a college group saz 
Brahms motet, it does not follow that — 
church choir can sing it and be true { 
function. This neither disparages the ue 
these numbers nor minimizes the monumi— 
work being done by the choirs of our 0 
tian colleges. It merely recognizes the ¢# 
iar function of the parish choir as a fi 
ponent of the service. ; 

4) Tonal beauty in an anthem, whild® 
tremely important, is not enough. This#® 
alluded to in my earlier remarks relatinim 
the confusion of beauty and religion. 
textual substance is imperative. 

5) The music should not only be withir 
ability of the singers, but within the ad 
ciation of the congregation. It cannot pref 
function otherwise. It is well to remeé 
that the best church music inclines to sill 
city and austerity; it is not elaborated 
over-long; its impression is achievecD 
simple means and excellent substance 
impact is brief and vivid. 

6) The anthem not only must have mez 
in itself, but it must have meaning fo 
particular service in which it is sung. 
not just another “number on the prog: 
(despite the fact that the minister may 
nounce it by saying, “And now we shad 
‘favored’ with a choir number entitled, e¢ 
and unless there is this correlation bet 
anthem and lesson, the anthem become 


raut and, to a large extent, meaningless 
( vehicle for worship at that service. A 
cee at the anthems being sung on any 
: Sunday, plus a knowledge of the texts 
‘he day, will show how far some directors 
in this matter. The pastor can assist in 
edying the situation, however, by giving 
‘director a list of the texts and sermol 
*s and urging that insofar as possible the 
jems bear upon them. 


a) When direct correlation is impos- 
dle (as frequently it is), an anthem of 
‘neral character may be sung. The selec- 
my and use of a general anthem should 
judicious, however—always with an 
re to its appropriateness for the service 
} which it is to be sung. 


_ Finally, I would like to urge that our 
rs be removed from the front of the 
ech. In most instances, their present loca- 
HS could not possibly be worse and more 
‘iiiical to the attitude of worship. The choir 
ld be heard, not seen. The distractions 
sk our worshipers to suffer as our choirs 
_to sing (ranging from the size and man- 
sms of the director to the latest hair-dos 
the alto section) are so great as to pro- 
t intelligent listening and spiritual edifi- 
on. They can easily keep a lost soul from 
attitude of mind and heart which is 
lucive to the workings of the Holy Spirit. 
' the choir must be in the chancel it 
uid be screened from the view of the 
sregation. Failing that, it should be moved 
ne rear of the church. 

furch music and soul winning! Music 
ie, however good, cannot win souls. It is 
‘within its power to do so. But by its 
der practice, and in alliance with the 
tude of a prepared heart and the causes 
eh produced it, church music can and 
5 function to bring souls to God. 


' the ideals set forth seem impossible of 
evement, take heart if you realize their 
ity: for really to see them is to strive 
their realization. 
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What Is the 
Difference? 


Wm. Baar 


Some people think that the ‘“offertory” 
sentence, “Create in Me a Clean Heart O 
God”, is merely a choral response to the 
sermon. That it has very little connection 
with the sermon is proved by the fact that, 
historically speaking, the sermon is only on 
insertion at this point. The offertory has its 
own reason for being, and the sentence sung 
derives its meaning from the action of offer- 
ing. 


What is the offertory then? The offertory 
is the name given to the psalm verse or 
“sentence” which is sung after the sermon. It 
was at this moment that the faithful brought 
the bread and wine that were to be used at 
the celebration of Holy Communion. In time 
as the number of believers increased, the 
quantity of bread and wine brought was more 
than enough for Communion, and so it became 
possible to set aside a portion of the offer- 
ings for the relief of the widows, orphans 
and the clergy. Then foods of many kinds 
were brought, and those who could not bring 
food offered money. 


This offertory procession required a cer- 
tain time, and so an appropriate psalm was 
sung while it was going on. Hence, our Offer- 
tory which is a survival of this custom. 


After the gifts had been placed on the 
altar, they were censed, perhaps at first for 
sanitary reasons; then the priest washed his 
hands, certainly for sanitary reasons. While 
the priest was doing this, he recited the psalm 
beginning, “I will wash my hands’, and so 
this ceremony was called “lavabo”’. 


Now no one would recommend that we re- 
turn to the custom of bringing offerings of 
food instead of money, and yet it is import- 
ant that the ancient Offertory be remembered. 
The elements in the Eucharist should be 


thought of as the gifts of the people. The 
Sacrament is not celebrated ‘by” the pastor 
“for” the people. It is a corporate action of 
the Body of Christ in which each member of 
that Body has a part. The offering is the act 
of the whole assembly, a part of the sacrifice 
of thanksgiving and praise which character- 
izes the whole of Eucharistic worship. 


Certainly much is lost when we sing the 
offertory as a disjointed response to the 
sermon and when we forget that the real 
nature of the Offertory is “offering”. It is 
likewise unfortunate when even the act of 
offering becomes so routine that it seems 
little more han a fee for a good sermon and a 
sprightly anthem. Let the Offertory be a true 
offering, and it will be once again a most 
meaningful act! 
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The Music 
In This Issue 


King of Kings, Clokey 
Pub. C. C. Birchard; $.16 


This anthem by a contemporary ‘great’ is 
a strikingly festive one to be sung boldly and 
with a great splash of sound from organ 
and voices. Vocal parts are simple enough 
but should be well rehearsed with the con- 
trasting organ part. Good for general use. 


Lord Speak to Me, Cain 
Pub. Choral Press; $.18 


In fine a cappella style, this anthem moves 
with restrained feeling to consecration and 
the deeper things of the spirit. This needs 
careful consideration in detail but no choir 
need find it difficult. The spoken part with 
humming may be an innovation..can be 


taken or left...a good anthem for the Rally 


Season coming; or any other time. 


Q Lamb of God, Wichmann 
Pub. Volkwein Bros., $.12 


Communion time is a fine time for this 
a cappella anthem, or it may have general 
value any Sunday. We think the restful medi- 
tative spirit of it worth cultivating for the 
choir with or without the congregation’s lis- 
tening. Feel it and sing it to the “Lamb of 
God”. Get those longer singing lines to sound 
smoothly and confidently and there are no 
other technical difficulties. 


Our Cover 


On our cover is John Kepler of Ascension 
Church, St. Paul, recent enrollee of North- 
western Lutheran Seminary of Minneapolis. 
As a leader of youth’s worship in his own 
church he has frequently been in the pose of 
the picture—reading the Bible aloud. Hun- 
dreds of others boys will follow him into the 
ministry. 
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Word has just been received of the )) 
annual School of Sacred Music at bs | 
woods, Mich., of which Dr. Nellie Hug 
Ebersole is director, from July 15 to 28.) 
year it is preceded by a school of choir (jf 
ing from July 11 to 14 at St. Paul’s Catha 
Letroit, Ellis C. Varley, Organist. Addres 
correspondence to ,Dr. Ebersole, 52 Pu 
Ave., Detroit 2, Mich. 


Music Publishers’ Association 
of the United States (MPA) 
159 East 48 St., New York 17, N.Y. 

Joseph A. Fischer of J. Fischer and _ 
119 West 40 Street, New York City, isi 
newly clected president of the Music Put 
ers’ Association of the United States, © 
announced yesterday (Monday) by Arthu 
Hauser of G. Ricordi and Company, 
Avenue of the Americas, the retiring 7 
dent. Mr. Hauser automatically becomes . 
president, succeeding Nelson M. Jansky : 
C. Birchard and Company, Boston. 

New directors elected at the associat 
annual meeting at the Warwick Hotel ¥ 
A Walter Kramer, Galaxy Music Corporg 
New York and William Arthur Reilly, # 
Laughlin and Reilly Company, Boston. 5 
Satz, Chappell and Company, Inc., New § 
City, was elected treasurer. Donald H. 4% 
the H. W. Gray Co., Inc., New York City ® 
Miss Amy W. Klingmann succeed thems« 
as Secretary and administrative secretary® 
spectively. Two of the directors whose ti 
expired this year were elected to such 
themselves—C. A. Foy, Theodore Presser 
Bryn Mawr, Pa., and Mack Stark, Mills Mie 
Ine., New York City. 

lection of the new president, Mr. Fise 
took place on the thirtieth anniversary od) 
election to the same office of his father 
late George Fischer. 

The association represents publishers! 
standard music throughout the country. 
Other association directors, 
did not expire this year, are: 
Fischer, the new president; Guy Free 
Leeds Music Corporation, New York 
Mr. Gray, the re-elected secretary; Edwi 
Gunther, Schoeder and Gunther, Inc., Rk 
beck, N. Y.; Mr. Hauser, the new vice-rj 
dent; Mr. Jansky, the retiring vice-presid 


Philadelphia, Pa.; Roy Nerhood, G. Schir! 
Inc., New York City; J. Tatian Roach, M 
(Please turn to page } 
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Gounod—Runkel 15 
UE: Mertideth Tatton .10 


# Veni Emmanuel 


' TITLE COMPOSER PRICE 
¢ My Rock and Salvation Stanley T. Retff .15 | 

: Behold, God is my Salvation Roy Spaulding Stoughton  .16 A 
q To whom then will ye liken God? Roy Spaulding Stoughton 16 ae 
On Easter Morn Christ Rose Again (Easter) Roy Spaulding Stoughton 16 : 
‘f O Father, Just and Holy Stanley T. Reiff .10 


4 Communion Hymn (Unison) 
i Hail, O Virgin (Christmas) Tel b..b: A.Gretchaninoff .16 
Théodore Dubois 18 
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| | Why Hast Thou Forsaken Me? 

| (from“The Seven Last Words of Christ”) 
The Dark Stole Up On Bethlehem (Chri.tinas’ S.S.A. Ellen Jane Lorens 

The Way of the Cross H. Wakefield Smith .16 

(with Soprano and Alto Solos) , 


Sage, eae ees 2 Joseph W. Clokey .16 
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Lord, Speak To Me 


Lord, speak to me, that I may speak . 
In living echoes of Thy tone. 

As Thou hast sought, so let me seek 
Thine erring children, lost and lone. 


Oh, teach me, Lord, that I may teach 
The precious things Thou dost impart; 
And wing my words that they may reach 
The hidden depths of many a heart. 


Oh, fill me with Thy fullness, Lord, 
Until my very heart o’erflow 

In kindling thought, in glowing word, 
Thy Love to tell, Thy praise to show. 


Oh, use me Lord, use even me 

Just as Thou wilt and when and where; 
Until Thy blessed Face I see; 

Thy rest, Thy joy, Thy glory share. 


Frances R. Havergal. 
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CHORAL PRESS PUBLICATIONS 


FOR CHURCH, SCHOOL, CONCERT AND FESTIVAL 


FOR MIXED CHORUS 


1857 Tenebrae Factae Sunt..............---...-2------2ee-e-c cence eee e ec ere cc ee cere eee cete cee eeneeneeenseesaeces Palestrina 
1858 O God, Our Help In Ages Past..............------------------0eceeeceeceeeeceeeccec eee cence eee cneeeeeeeees = coremy 
1859 Hail, Our Redeemer...............-------.-----c-022-eecceeeeece cco eeece ce ceenee ce eeccecceeencaceeneesensreneatenes Rhea 
1860 Agnus. Dei...n...25.-.2-gcce.ssccseseeeceenye Fe cose cus nsteeiecnse ctu ete amen enue eeae gOna eee es _-Kalinnikoff 
1863 O Lord, Most Glorious: ...-22.225.202.0.-002oo cc cccdecee oon cecn ene nende cuss antec ows eet ce a nara nen ee mee Rhea 
1864> The Lord’S © Prayers. <. 2st reco aco wens eee oe ee Vandenberg 
1866 | Will Lift Up Mine Eyes: ..<.:<.--2225cccccc ecg. se coon occ scans oe eee ee Woodward — 
1868 Remember Our’ Songs. -::--2::-::-c22:.-22200-505e05 eaccce tenn cste cee soees sons sanee sea neeenee mene =a paar Rhea 
1869.All People That On. Earth. -...:22..-.-2.2.--.22-scesesne cocci ssegecac=seeas sonnet enone ee Farnes 
1870 Praise The Lord, Ye Heavens Adore..................-..---.--22--22--22-0eeeecee eee eece ene eecc ees eneeee North 
1871 © Thou: Who 'Camest:::.225..ccc.5. sco 2eoo soos ane nee ee Bach-Bren 
1872 Lift Up Your Eyes Unto The Mountains. .................-..--22----------2---eceeeecceeee eee cc ee ecee eee Rhea 
1873 For God So Loved The World......-0::0<225.0<<ci<cecencu sees -sneseesecascnetucee/ 2s vOrnee cee 
1874. Dear Lord. And: Fathers: -2.-222502 <2 5.22. tesa on nee ee cee oe eee Willingsby 
1875 Oh, Clap Your Hands. .2222...52.0505.ccccecsewese sete jannt couse /cehetcia ss toadse tan sooo ee ee Edwards 
1876  Entreat Me Not To Leave Thee:.:.<. 2.2. --. 25020 oesegee esse eee ee Vandenberg-Cain 
1877 -Be Thou My. Vision. .cocciccqo- snceicccc--duescde meets eeeeaeer ate ee Pearson 
1878*Stand Up And Bless The. Lord .:.- 22.5. onsite ook soccer sae oe Forest 
1579 Lord; Thou Art Mighty@uen... ue ee oe Valinoff 
1880. Tristis: Est. Anima! Mea......26-0. 5 ee eee G. Croce 
1883: Ecce Vidimus ‘Euntisec::.:2c2c52 53 eee ee Palestrina 
1884 Morning Hymn.________. ee eS: So at De acct ee ee Henschel-Cain 
1886. I, Heard ‘The Bells On Christmas:z.2:.222323. oe Cain 
1887-Sail On, O My Soul 2.2.02. ech rece ee Cain 
1888" Slave: OF Jestas.....20- sc5.80 once sc ccthe geen ae one eae ae nee ee Lindsey 
TS889 My Soul-Is A Witness.22: 6.255.222 ees re ne ee Billups 
1890 Lord, Speak: To: Me! iis...c22.cccc 5 sooo cess a ee Cain 
1891 Prayer Of The. Wanderers:.:2022.-2.2 feos ooo seen Riley 
1892 Somebody's Knocking At Your Door..............220....2222..0.0decccceceeccneencacsesdeceneenscceseceneee Riley 
1893 Amazing Grace (Hymn Anthem) ...200 020.000.0000. 2oec eee cece ccc eec cence ccecceceeecececeeceeeeees Reynolds 
1894 The Christmas Message.......... Soo ebenn eect tats aiangdcakeebaNeeke Sea setaee os Cae Hollis 
1895) -Be: Joyful. tm The Lordix:...2hen ee eee Edwards 
1896 Little. Lamb, Who. Made Thee....%......2.... 6 eee Forest 
VE979 Psalm: 61 .....-.202-.2.c2.cccecc cece ease ee Halfvarson 


Also Outstanding Numbers for Men’s Chorus and for Women’s Chorus. 
Write for List and Samples. 
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| TAFF NOTES 
‘Continued from page 80) 
Publishers’ Holding Corporation, New York; 
| Mr. Satz, the new treasurer; John F. Seng. 
| stack, Clayton F. Summy Company, Chicago, 
a and Willard Sniffin, Harold Flammer, 
, New York City. 


if 
| Directors who retired from office this year 
{were Frank Hayden Conor, Carl Fischer, Inc., 
)New York City, and Leonard Feist, Mercury 
Music Corporation, New York City. 
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‘Book Reviews 


_ The Organ Reed by Noel A. Bonavia-Hunt 
rand H. W. Homer; Pub. J. Fischer and Bro. 
More than 100 pages with plenty of illustra- 
‘tiens, this volume puts the organ reed in its 
fiplace at $3.75. The first section of the book 
jdeais with “The Voicing and Use of Reed 
|Pipes” and the second with “The Mechanical 
q i Properties of Reed Pipes”. This is fascinating 
gl reading and necessary reading for‘those whose 
\ daily life is with the organ. Since the book 
4)g0es into minute details, it will be read with 
understanding only by those who have to do 
iV ith organs. It is a highly definitive work on 
|the subject. There are too few other volumes 
to compare with this one so we leave it at 
that. 
a) 
1 The Sacred Oratorio, a pronouncement of 
ithe American Academy of Teachers of Sing- 
tins: Pub. Theo. Presser at $1. This booklet 
J (paper) begins with a definition of the Oro- 
‘|torio, ‘History, and goes into a recommended 
procedure of study of the Oratorio. There 
jfollows a representative list of oratorios and 


j Principle arias with a list of publishers for 
‘eonvenience. It is particularly good to have a 
‘list that includes some of the not so well 

{known oratorios since most of them contain 

Inusic that ought not to be ignored and ne- 
Jelected. The format should have shaped up 
finto the size page of most oratorios instead of 
tt 1e clumsy pages that will permit filing only 

A ith sheet music. I like my oratorio literature 

‘| with the oratorios. A second printing might 

lsolve the problem. Every voice teacher will 


j have to have this valuable hand book. 
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The Basque 
Sheep-Herder and 
the Shepherd Psalm 


“He maketh me to lie down in green pastures” 


“Sheep graze from around 3:30 o’clock in 
the morning until about ten. Then they lie 
cown for three or four hours and rest,” said 
D’Alfonso. ‘““When they are contentedly chew- 
ing their cuds, the shepherd knows they are 
putting on fat. Consequently the good shep- 
herd starts his flocks out in the early hours 
on the rougher herbage, moving on through 
the morning to the richer, sweeter grasses, 
and finally coming with the band to a shady 
place for its forenoon rest in fine green pas- 
tures, best grazing of the day. Sheep, while 
resting in such happy surroundings, feel con- 
tentment.” 


“He leadeth me beside the still waters” 


“Every shepherd knows,” said the Basque, 
“that sheep will not drink gurgling water. 
There are many small springs high in the hills 
of the Holy Land, whose waters run down 
the valleys only to evaporate in the desert 
sun. Although the sheep need the water, they 
will not drink from these fast flowing streams. 
The shepherd must find a place where rocks 
or erosion have made a little pool, or else he 
fashions with his hands a pocket sufficient 
te hold at least a bucketful.” 


“He restoreth my soul” 


“Holy Land sheep exceed in herding instinct 
the Spanish Merino or the French Rambouil- 
let,” went on D’Alfonso. “Each takes his place 
in the grazing line in the morning and keeps 
the same position throughout the day. Once, 
however, during the day each sheep leaves 
its place and goes to the shepherd. Where- 
upon the shepherd stretches out his hand, 
as the sheep approaches with expectant eyes 
and mild little baas. The shepherd rubs its 
nose and ears, scratches its chin, whispers 
affectionately into its ears. The sheep, mean- 
while, rubs against his leg or, if the shepherd 
is sitting down, nibbles at his ear, and rubs 
its cheek against his face. After a few min- 
utes of this communion with the master, the 
sheep returns to its place in the feeding line.” 


Reader’s Digest, June 1950 
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The Altar Guild 


William H. Baar, Editor 
CANDLES 


Antiphon: I am the Light of the world; he 
that followeth Me shall never walk in dark- 
ness. 

Psalm: The Lord is my light and my salva- 
tion, whom shall I fear. 


Practical Use 


There is little or no evidence that there 
was any liturgical significance attached to the 
use of lamps or lights in early Christian 
times. The fact that the Eucharist was cele- 
brated at night and in the dark chambers 
of the catacombs made it necessary to carry 
lamps for the purpose of illumination. 


Symbolic Use 


Today, however, candles are used in wor- 
ship because of their beauty and the beauty 
of the symbolism which they express. The 
flame is alive and burning, the light is held 
high and the candle is consumed in the burn- 
ing. Like the Light of the World which they 
symbolize the candles upon the altar offer 
themselves to God in worship. Candles, tra- 
ditionally made of beeswax are also a symbol 
of the church for as the church is a commun- 
ion of the faithful everywhere so the wax is 
gathered from all over the countryside. The 
candle is a product of nature, and yet it bears 
a supernatural message. 


Candlemass 


To call attention to the symbolic use of 
candles, the Altar Guild might sponsor a 
Vesper Service on the Feast of the Purifica- 
tion, February 2, at which candles to be 
burned upon the Altar during the year will 
be blessed. This day is sometimes called 
Candlemass. 
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The Number of Candles 


No general rule can be laid down concer 
ing the number of candles to be used. Wha 
there are two large candles on either side 
the cross these are called Sacramental Ligh 
and should be lighted at all celebrations : 
Holy Communion. 


Helpful Hint 


If candles can be ordered in quantity, if 
in the end more economical; moreover, ti 
candles harden by keeping and therefor 
will burn for a longer time. 


The Lighting of Candles 


It is appropriate that the candles to | 
used in worship should be lighted reverent | 
and with care. Boys of confirmation age me 
be taught to do this. The boys in performiz 
a useful service find church much more i 
teresting and attractive. The practice of hai 
ing the sexton walk about the altar in stre« 
clothes lighting the candles wih matches t 
not in good taste. Altar boys should wes A 
cassocks and cottas and should be providd ; 
with brass candlelighters. i 


Questions will be Welcome 


It is not possible or desirable to lay dow : 
exact rules to be followed by the Altar Guil i 
in the performance of their duties, becaui) 
in each church various arrangements av 
customs differ. In these articles some thin: i 
may be mentioned which are not applicable |) 
every church. It is hoped however, that ever u 
one will prove helpful, for whether a chur { 
is rich in its ceremonial and has weekly cow 
munion or whether its furnishings are 
simple as possible and only occasional cek 
brations of Communion are held, the unde 
lying meaning of all Altar Guild work is tk 
sawne—it is an expression of love and revel 
ence. 3 


george Litch Knight 


7 Throughout this year The Hymn Society of 
sAmerica will promote the celebration of the 
700th Anniversary of the Genevan Psalter of 
ol. This Psalter is of great importance as 
he “fountain-head” of much Protestant psalm- 
ody and hymnody. Present day church music- 
‘ams are showing an interest in the revival 
‘f tunes from early psalters, and there is in- 
/reasing emphasis on their contribution to the 


! The Hymn Society of America is providing 
%1 collection of tunes from the 1551 Psalter 
vith a wide variety of hymn texts for use 
luring the Anniversary celebration. A consid- 
srable quantity of other material is available 
jor use in celebrations or for study of the 
Niistory of the French contribution to metrical 
‘salmody. 


' The music of the French Hugenot Psalter 
s not unknown, but its full significance has 
not been uinversally appreciated. This is un- 
ortunate in view of the obvious historical 
Mportance of the Calvinist contribution to 
‘hurch music. Professor Waldo Selden Pratt, 
n his definitive study, The Music of the 
french Psalter of 1562, New York, 1938, has 
own how the 16th century tunes sprang out 
4 the musical life of their time and attained 
yace and influence for artistic reasons as 
vell as the more obvious use as vehicles of 
emmon praise. 


f 


The French tunes have not attained wide- 
pread popularity for a number of reasons, 
ferhaps the main one being their unusual 
netrical structure. They were composed and 
dapted for individual psalms, and Professor 
*ratt emphasizes “the aim at individuality .. 
isually dictated by the verse.” In the 125 
unes of the French Psalter there are 110 
ifferent meters each of which has its own 


ted by the ballad meter. Therefore, the un- 
(sual metrical patterns of the tunes (dictated 
‘by the exigencies of French verse) makes a 
(iroblem in the discovery of modern hymn 


; ociety’s Collection endeavors to _ provide 
‘vords which are themselves worthy and which 


\Genevan Psalter Is 400 Years Old 


companied, for singers who desired to sing 
the music for artistic pleasure as well as for 
spiritual edification. The melodies have an 
inherent freedom of movement and accent, 
and attention should be given to the musical 
structure of the tunes as well as to the word- 
stresses. Professor Pratt infers that the phras- 
es were usually handled freely as separate ~ 
units. 


From the Strassburg Psalter of 1559 until 
the publication of the complete Psalter in 
1562, the French Psalter went through many 
editions. It was the Psalter of 1551 which 
marked the “first permanent maturity of 
verse and music.” About this same time the 
British psalters commenced their rapid devel- 
opment, and soon became relatively indepen- 
dent of the early French influences. The 
Genevan Psalter of 1551 contained 39 of the 
80 tunes that had been tested by congregation- 
al use during the preceding twelve years. The 
texts for these were all by Clement Marot. 
There were 46 more tunes added in 1551, 
making 85 in all; 12 of these were fresh set- 
tings of psalms by Marot and 34 were adapted 
to newly written paraphrases by Theodore 
Beza. 


The great French scholar Douen believes 
that for all the official editions from 1452 
till 1557 Louis Bourgeois was the chief, if not 
the only musical supervisor. Just before 1551 
the City Council of Geneva actually put Bour- 
geois in jail for having changed certain tunes 
without their permission, but Calvin had him 
set free. Significantly, in the 1551 book the 
tunes appear as Bourgeois modified them. 
Prof. Pratt summarizes Bourgeois’ contribu- 
tion to the French Psalter tunes: 


Through all his work, as finally settied, 
runs:a sureness of touch and a degree of 
freedom that imply that he was a serious 
and skillful artist. To him is plainly due 
the individual style that sets the French 
Psalter apart from all others of its age. 


The influence of the Psalter outside France 
was enormous. Within four years of its com- 
pletion the French Psalter was adopted as 
the manual of praise of the Reformed Church 
cf the Netherlands. The Dutch-French Psalter 
is still a living force today. A German transla- 
tion of the Psalter was prepared in 1573, and 
was used in at least sixty editions for two 
centuries. It is possible that the German vers- 
ion, like the Dutch, and greater circulation 
than the one for Hugenot France; Zahn, in his 
catalogue of melodies points ‘out that 19 
French tunes passed into Lutheran use before 
1600, 28 more before 1700, 19 more before 
1800, and 13 more since 1800. Of the 125 
French Psalter tunes he includes at least 79. 


’ The Psalter of Henry Ainsworth, issued in 
1612 at Amsterdam for the English refugees, 
had six editions before 1700, and was widely 
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used in England by the Puritans; this book, 
containing some of the French tunes, was 
carried to America in 1620 and used at Ply- 
mouth, Massachusetts, until 1692. Thus, the 
American Pilgrim Fathers sang some of the 
tunes we shall commemorate in 1951! 


It is the desire of The Hymn Society of 
America that through such a celebration as 
the 400th Anniversary of the Genevan Psalter 
of 1551 American congregation may once a- 
gain be familiar with the tunes which our. 
ancestors sang, and that the tunes may be 
used in their modern (harmonized) forms. 
There has been a steady growth of interest in 
hymn festivals during the past decade, and 
this Genevan Psalter celebration offers a felici- 
tous opportunity to broaden the congregation- 
al hymn repertoire in any Protestant church. 
Many contemporary American hymnals con- 
tain Genevan Psalter tunes; a list of these may 
be obtained from the Society. 

The congregation should be carefully pre- 
pared for the use of the Society Psalter Col- 
lection. The minister ought to give some his- 
tory of the French Reformation; much infor- 
mation is available on this subject. It would 
be well for the organist to make use of some 
of the compositions based on Genevan Psalter 
tunes, and the choirmaster may familiarize the 
tunes through the choir. Above all, it is urged 
that no one fear to introduce “new” tunes 
or such a familiar tune as Old 100th set in its 
early form. Recent experience with a congre- 
gation numbering nearly 2000 in New York 
City has proven that carefully planned organ 
accompaniment and strong choir support will 
bring about enthusiastic congregational parti- 
cipation in supposedly “unfamiliar” tunes. 


It is safe to say that the Genevan Psalter 
celebration provides the greatest and most 
diversified variety of possible services, festi- 
vals. and programs. There are many thematic 
possibilities: the historical development of the 
tunes may be shown in demonstration; the 
influence of the French tunes on Lowell 
Mason and English hymn tune composers 
(Smart’s Pilgrims and Monk’s Eventide) may 
be shown; music clubs or schools will find no 
shortage of contemporary choral music of the 
16th century. 


Under the Society’s leadership America cele- 
brated the 300th Anniversary of the Scottish 
Psalter with great enthusiasm; there is every 
reason to look for an even greater interest in 
the Genevan Psalter commemoration. Some 
persons felt that the Scottish psalms provided 
rather limited possibilities. That criticism can- 
not be made of the 1951 collection, for the 
hymns in every case are worthy in their own 
right, and they represent a broad and ecumen- 
cal emphasis. 

Let everyone who is sincerely concerned 
with the improvement of congregational sing- 
ing in America contribute. toward making the 
1951 celebration of the Genevan Psalter a suc- 
cess; such success will assure a broader ap- 
preciation of and use of some of the finest 
tunes in the history of the Church. 


—From “The Hymn” 
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Hymn F estival 
Results Listed 


Reginaid McAll 


a. More attention is being given to servij 
planning. 


b. The congregational participation in Divi 
Worship is growing, both in amount at 
in quality. This is true of group speech | 
recitation as well as of singing. Occasia 
ally the programs show that the principl) 
of choric reading are understood and aj 
plied by pastor, organist and director | 
Christian education. | 


c. Large Festivals, bringing several churchill 
together, stimulate better singing fray) 
week to week by the “man in the pevy 
in each church. He has a sense of sat 
faction in sharing vigorously in eE3% 
hymn. 


d. Annotations on the hymns appear if 
quently in the programs received by i 
definitely increasing the appreciation az 
significance of the hymns. ; 


e. There is a great rise in the number 
small hymn books and leaflets, often | 
pocket size; sometimes they are reprint? 
but more often they are assembled 7) 
special uses. Each of them provides a fd 
unfamiliar but wanted hymns. They ex 
be obtained at a nominal sum, and offi 
they have wide circulation. (The Hyzj- 
Society has entered this field by issuii}- 
three hymn leaflets, each one designed fi) 
an important joint Festival of hymns. V) 


some of these booklets, which can be cl} 
tained now). ; 


f. Organists are exploring choral preludil 
and the free organ accomplishments | 
such men as Ch. H. Lloyd and Tertil)- 
Noble, whose book entitled “Free orgs 
accompaniment to one hundred wel 
known tunes” has just been issued by | 
Fischer and Brother. They are learnit) 
the value of descant, together with a px] 
per emphasis on unison singing. t 


g. Many organists act with their pastors. I 
re-evaluating the hymn repertoire of the ‘ 
churches, with an open ear and mind. 


h. The experience gained in fostering hyn! 
festivals has real value. When ¢t) 
first event proves a success, others wy 
follow, each one showing improvement | 
the soundness of plan and the quality | 
material used. The organist steadily gaii) 
confidence and wisdom in his leadershil - 
Seminars and conferences in church musi 
and Christian education often include t) 


‘study and leadership of hymns as a def- 
J) inite subject. One goal emerges from the 
» whole situation—that hymns can have in- 
* creasing values in worship. When that is 
»| the objective, the quality of the hymns 
» used improves and a singing congregation 
| is the result. 


ib ; ° e . 

ihe Choir Clinic 
Haducted by Elmer Hanke, B. Mus,, A. B., A. M.; 
)jad of Music Department Carthage College, 


rthage, Ill. (Address questions to Prof Hanke, 
jlude full name; only initials will be printed.) 


} Q. What is an ideal concert schedule for 
a church choir; how many “extras” 
can our choir be expected to give in 
a year? H. G. 


| A. Learning new music is an incentive 
to which most choristers are respond- 


festival song services stimulate inter- 
est in rehearsals pointed toward defi- 
nite goals. The expected Christmas 
and Easter events can be expanded in 
number to four or five: Reformation; 
Ascension, Pentecost or Trinity; and 
perhaps a summer event, possibly 
outdoors at the church camp stress- 
ing junior and childrens’ choirs. In- 
creasingly choirs are undertaking 
special appearances. These include ex- 
change appearances between church 
choirs even of differing denomina- 
tions; hospital and similar institution- 
al concerts; evangelistic work in new 
congregation encouraging building of 
their choirs. This special service work 
can be extended to occasional out of 
town trips. From the rehearsal point 
of view this means much more use 
of music learned. 


| Q. Our oldsters (?) show their age by 
dislike for singing with the young- 
sters in our choir. How can they be 
moved to peaceful pursuit? H.H.N. 


h A. Responsibility for membership re- 
cruitment could be vested in a com- 


ing with enthusiasm. Concerts and 


mittee of five: three oldsters, perhaps, 
one youngster, and the director. The 
first year of membership could be 
regarded as probationary with an old- 
ster appointed as sponsor for each 
new member. Sociability by way of 
picnics, etce., could further assist in 
the “feeling at home” objective. 
Youngsters would feel wanted and 
grow to expect assumption of full 


responsibility. Lack of such serious’ ~ 


attitude may have contributed to the 
oldsters’ dissatisfaction. 


When voices are sagging on a rainy 
day, there ought to be a psychological 
lift, but what is it? al | Ee 


Opening rehearsal with a review of 
several favorite anthems may estab- 
lish the proper mood. If the indispo- 
sition is physical, due to colds, etc., 
frank recognition of the condition 
may be the best approach. “We’ll do 
the best that we can’, indicating a 
sympathetic attitude, may accomplish 
more in securing unusual effort in 
overcoming the temporary handicaps. 
The rehearsal may be charged off as 
rather below par, but “we did our 
best” and next time “we will make 
up for it’. A purposeful period of 
group vocalizing may help. 


What is the objection to solo work in 
the service? ISR: 


The concert manner seems to be ob- 
jectionable in the service. Solo sing- 
ers must be especially careful to es- 
chew ostentatious mannerisms or 
dramatic gestures which may be quite 
in order on a stage. Anything which 
attracts attention to the singer’s per- 
sonality rather than to the Personality 
is in question. Leaning over back- 
wards, on the other hand, is to be 
avoided; this may lead to undue re- 
straint inhibiting sincerity and true 
devotional fervor. The imagination of 
hypercritical observers in the pews 
cannot be accepted as absolute au- 
thority in establishing criteria. 


How does one tell a good choir from 
a mediocre, granting the anthem is 
satisfactorily done? T. G, 


A good choir can be expected to pre- 
sent an anthem better than satisfac- 
torily. Any group, however, can have 
its lesser moments. Worshippers in 
regular attendance have a basis for 
comparison. A first listener might 
suspect higher potential especially if 
interested in and capable of judging. 
The director’s competence may be in 
question since he does not evoke 


-more than half-hearted response. The 


(Please turn the page) 
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Organist’s 
@huren ear 


Trinity, XV 

H. L. Baumgartner, In Te, Domine, Speravi, J. 
Fischer & Bro. D 

Trinity XVI 

Vierne, Andante, First Symphony, A. Noel, Paris. 
MD 

Trinity, XVII 

Flor Peeters, Morning Hymn, H. W. Gray Co. EB 

Trinity, XVIII 

J. S. Bach, Allebreve in D Major, H. W. Gray 
Co. MD 

Trinity, XIX 

J. S. Bach, “I call to Thee, Lord Jesus Christ’’ 
Service Music, Noble. J. Iischer & Bro. E 

Trinity XX 

Guilmant, Preludio, Third Sonata, G. Schirmer. D 

Trinity XXI 

Karg-Hlert, ‘‘After a ‘Trial’, Choral Improvis- 
ations, ©O;.65, Vol. 3. In. B. Marks. Radio City 
New York City E 

Trinity, XXIII 


Philip James, Meditation a Sainte Clotilde, Oliver 
Ditson Co, D 


Trinity, XXIV 


a Noble, Solemn Prelude, G. Schirmer 
} 


Trinity, XXV 


Carl F. Mueller. Faith, Hope and Love, G, Schir- 
mer 


Trinity, XXVI 

Buxtehude-Nevins, Aria, H. W. Gray Co. E 
Trinity, Last 

Basil Harwood, No. 1. Salisbury, Two Preludes 


on_Old English Psalms Tunes Oxford Universi 
Press, London MD ay 


CHOIR CLINIC 
(Continued from page 107) 


organist may be at odds with the dir- 
ector in not following him and thus 
tending to lend to the confusion of 
the choir. One section of the choir 
may not measure up or be lacking 


in ‘telling’ voices; the choir may have - 


the ‘good enough’ attitude, ete, ete. 


6. Q. Would it be permissible for a child- 
rens’ Choir to withdraw from the ser- 
vice after they have sung their an- 
them? H. B. N. 
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Choirmaster’s 
Church? Wear 


Anthems selected by Leland B. Sateren / 


Trinity, XV 
Mendelssohn, He Watching Over. Israel; S, iff 
Mendelssohn, But the Lord is Mindful; A, 15,; 
Trinity, XVI 

Folk, Eternal Day; A, 12, I 

Holk, Home Longing; A, 12, I 
Trinity, XVII 

Kjerulf, Sabbatb Morn, A, 15, I 
Attwood, Teach Me O Lord; S, 12, I 


Trinity, XVIII 

Bach, Jesu Priceless ‘Treasure (Chorales); D, a 
Bach, Grant Us to Do With Zeal; E, 15, Ii | 
Trinity, XIX 


Mendelssohn, He Watching Over Israel; S, 1&4 
MacFarlane, Open Our yes; S, 18, Ul 


Trinity, XX 


Bach, Grant Us to Do With Zeal; E, 15, 7 
Harker, Turn Ye Even to Me; S, 15, IL 


Trinity XXI 


Thiman, Fight the Good Fight; FI, 15, If 
Sateren, Thy Kingdom Come; A, 16, IL 


All Saints Day 


Shaw, For all the Saints; G, 18, II 
Home Longing; A, 12, I | 


Trinity, XXII1 


Speaks, More Love to Thee; S, 16, I 
Elolst;“furn Back Oy Mans Grad one le 


Trinity, XXIV 


Folk, Eternal Day; A, 12, I 
Mendelssohn, But the Lord is Mindful; A, 12, 


Trinity, XXV-XXVII 


Sateren, God is Ged: A, 15, I 
Christiansen, Wake Awake; A, 20, III 
Bach, Sleepers Wake; E, 15, I (Chorale only) 


A. This would tend to disturb the § 
vice. But if, in the opinion of thf 


in charge, this is necessary, we 
aware that this, similar to other us 
of our Service, is a ‘may’, nob 
‘must’. Some are successful in kel 
ing the children throughout the £) 
vice by having mothers—a few’ 
them—strategically placed amon 
the group. This is preferable and 
sirable training for the children, < 
impresses them with the thought t. 
their ‘performing’ is a means tow 
making a contribution in the worsk 
Service. 


ERAN 
=“MINARY 


tar Review 
f Anthems 


ITHEM CODE 
Sjublishers: A, Augsburg; Aa, Augustana; APS, 
hur P. Schmidt; B, Bosworth; BH, Boosey- 
ovkes; BM, Boston Music Co.; BR, Broadcast 
me, C, Choral Art; CCB, C. C. Birchard; CF, 
wl Fischer; Con, Concordia; D, Oliver Ditgon; 
i. C. Schirmer; EHM, E. H. Morris; EN, 
/@h and Sons; Ev, Elkan-Vogel; Fl, Harold 
nmer; KS, Fitz-Simons; G, H. W. Gray; Gai, 
axy; GH, Gamble Hinged Music; H, Huntzin- 
eeeoM, Hall McCreary; Ho, Homeyer; Hu, 
veth; JI, J. Fischer and Bro.; K, Neil Kjos; 
utheran Literary Board; Ld, Leeds; M, E B. 
ks; Mm, Mission Music; Mi, Mills; MP, Music 
ss; MR, McLaughlin-Reilly; Mss, Messenger 
Mss; C, Orpheum; P, Theo. Presser; PAS, Paul 
Schmidt; Pk, J A. Parks; R, Reuter; Rob, 
bins; Rw, R. D. Row; S, G. Schirmer; Sf, 
@i Fox; Sh, Shattinger; Su, Clayton F. Summy;3 
B F. Wood; Wk, Witmark; Wi, Willis; WS, 


Mothems are arranged for SATB unless other- 
‘a: noted. 

Grading: I, easy; II, Medium Difficulty; TU, 
Wicult. 


att, Blessed are the Pure in Spine; G20,111 
ae Trust the Bternal; CF, 20, I 
ih See Jesus, Thy dear eel send; E, 16, 
Pies 

thoven, oe MM, 25,01 
per, The Angelus; G 18, (SSAA) IIT 
3 ekner, O Lord Most Oly Gee srt 
Q dlyn, Hail, Glddening Light; G, 20, III 
‘Ysler, Jesus, Still Lead On; (5 15 

sier, 2 Bless tire Lord, My Soul; G, 18, UL 
sler, O Send Out Thy Light; G, 18, It 
‘st, "Alleluia; G, 18, II 

st, The Eternal Gifts of Christ; Gals 
ast, Joyful, We Adore Thee; G, 18, I 

i i IL 


Wxinson, List to the J.ark; G, 18, (TTBB)I 
‘ema, Quit You Like Men; CCB, 18, II (Boys) 
ore, The Fire Came Down; G, 25, IL 

imo Perfect Love; CI, 20, IIT 

‘dell, Te Deum Laudamus; G, 25 IL 

‘nt, Worship the Tord; CF, 20, II 

a aniund, Bethleheni Road; Mi, 20,-1 

St wald, ‘Psalm eG 1s, II 

dl, Behold, how doth the righteous man per- 
io; BE. 18, I 

iris, Prelude to a Solemn Music; G, 35, IID 

is, Strengthen ye the weak hands; G, 26, III 
Jhesu, Lord that madest me; G, 18, III 
‘ton, O sing unto the Lord, All the Earth; 
fo, 15, III 

son, O Lamb of God; G, 18, II 

fe, O Lord, the maker of all things; G, 18, DI 
a pat Not Your Heart Be Troubled; 

B Save us, O Lord, waking; G, 15, II 

Mem, Holy is the true light; G, 18, III 

} Thou, O Lord, Art Lord God Alone; 


8h, Thou Art Near; G, 18, I 
enews, Father, In Thy Mysterious Presence; 


B Moe Armour of Light; CCB, 18, II 

Wer, If God Be For Us; CF, 20, II 
@ro—Friedell, Were you There?; G,. 15, 1 
‘Tton, She Walked among the Lilies; 

Mey, The Lord Is My Shepherd; CF, 220, II 
peorius, Our Father, thron’d in Heaven High; 
mi; (SA) I 

iy tail to Thee, Lord God!; E, 18, IIL 

ley, My Jesus, stay Thou by me; G, 15, I 
fren, The Word of God; CCB, 15, II 
ee A. Choral Benediction; Gris, (Ss- 


bherd, The Word; CCB, 18, III 
, Benedictus Es, Domine; G, 18, I 

dish-Dickinson, God_is Love; G, 18, 1 ; 
a Benedictus Es, Domine; G, 15, (Uni- 


apson, Thou Art My Life; G, 18, I 
. Opsavine, Vietim;. G, 15; If 

a O Lord,- Support Us; G, 15. JT 
Easter Introit; CF, 25, III 

‘ord, Rejoice in God; G, ee TT 

Y sing,...We..Triaumphant,.Songs; .G,. 18, IL 


Organists’ 
Review 


This is the listing of new organ music since 
our last issue; it is unqualifiediy a top rating 
list. 


ORGAN COLLECTION BY AMERICAN COM- 
POSERS: Pub. J. Fischer; $2. (Represented are 
Joseph J. McGrath, Edith Lang, Claude Mur- 
phree, Louis L. Balogh, Alfred H. Johnson, and 
a Bach arranged by Goldsworthy composition.) 


BACH: TOCCATTA AND FUGUE IN D MINOR 
(Edited Caspar Koch): Pub: Volkwein $.85 


BACH: SARABAND AND GIGUE (KOCH): Pub. 
Volkwein, $.75 

BACH: TOCCATA IN G MAJOR (KOCH); VOL- 
KWHIN, $.75 


BOELLMANN: SUITE GOTHIQUE: Edw. B. 


Marks; $1.25 
DAQUIN: Rondeau ‘The Cuckoo’; Volkwein; $.75 


DIGGLE: ROLAND DIGGLE ALBUM (11 num- 
bers); Edw. H. Morris; $1.50 


HILTY: PEDAL, STUDY ON “HIN FESTE 
BURG”: H. W. GRAY: $.75 


JACOBI: THREE QUIET PRELUDES: H. W. 
GRAY: $.60 


KETTERING: PARAPHRASE ON “KEMATH”: 
H. W. GRAY: 3.75 


MIDDLESCHULTE-KOCH: PERPETUUM MO- 
BILE (Pedal Solo); VOLKWEIN: $.75 

SOWERBY: CANON, CHACONNE, AND FUGUE: 
H. W. GRAY; $1.25 

TAYLOR: | CONCHRT CAPRICHS J, HISCLEIMOR: 
$.75 

VAN HULSE: JUBILEE SUITH: H. W. GRAY; 
$2.50 

VIERNE: FINALE FR SYMPHONY NO. 1 (Be- 
dell): GRAY; $.90 


pe: 


The In-Choir-Er (Westwood Community Metho- 
dist church; Raymond Moremen minister of 
music) “If you are a Cuticle Cutie—you will 
save all your manicuring problems for Sun- 
day morning during the service, and then 
and there go over each and every nail, 
pressing back the cuticle, biting off hang- 
nails, chipping off polish, and generally 
making everyone wish you had stayed at 
home Keep your hands in your lap. Don’t 
be a Cuticle Cutie.” 


r 
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Schnitta 
14th Annual : 


NEW MUSIC Materials Clinic | 


Saturday 


August 18th 
NEW Church Choir Music 


Plan ta Attend... 


There’s no better way to audition the newest sacred materials of many 
publishers. Meet old friends and new music...and featured clinic guests 
including Mr. Weston Noble, director of the well-known Luther College | 
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This Is My Father’s World 


Robert Paul Roth 


The ancient Greeks had their own 


| way of describing the creation of the 


world. They said in the beginning was 
Chaos—a confused and shapeless mass 
in which the earth was not solid, sea 
was not fluid, and air was not transpar- 
ent. But Nature intervened at last, and 
brought order out of chaos. And there 
arose on the face of the earth a race of 
giants called Titans. One of them, Prom. 
etheus, was commissioned by the heav- 
enly powers to make man. When he was 
finished he was so proud of his work 
that he wanted to give man something 
special which would make him superior 
to all the animals, and so he stole fire 
from heaven and gave it to man, thu; 
enabling him to make weapons and 
toois, to warm his dweiling, to develop 
the arts, to coin money, and to live in 
unlimited happiness. But this angered 
the gods and aroused their jealousy, 
and to punish Prometheus for his aud- 
acity and man for his conceit, the gods 
sent—woman! Her name was Pandora, 
and when she came history began with 
all its consequent evils and vicissitudes, 


until at last the cycle of creation was 
completed with a return to chaos. 

Sometimes, but not always, | think 
the Greeks were right—not about the 
cause of Chaos, but about the fact of it. 
At least it appears today that Chaos is 
king. We seem to be going so fast, and 
yet we do not get ahead. We are so 
busy with all our meetings and confer- 
ences. We chase madly to and fro and 
never ask ourselves where we are go- 
ing. Like the whirling dervishes one 
sees in the Orient we spin around aim- 
lessly until we hypnotize ourselves and 
forget that we are men and imagine 
thet we are gods. Thus we need a thun: 
dering voice from heaven which will 
ring out over the babbling of human 
chaos, a voice that will set us back on 
our heels and say: Be still and know 
that | am God! 

The story is told of two bishops who 
had gone to schooi together, but had 
drifted apart after they were ordained. 
Then after many years they met at a 
great conclave of the church. The one 


had apparently had a very colorless 
(continued on page 142) 
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Martin Luther’s Use of Hymns 


(Address to the Hymn Society of America) 
Helen Dickinson 


We can imagine the message Martin Luther 
would give for such a meeting as this of the 
Hymn Society; there is a “Preface to all 
Good Hymn books” from his pen, which 
comes down to us with special meaning as 
we commemorate the 400th anniversary of 
his death. 


The Lady Musick Speaketh 


Of all the Joys that are on earth 

Is none more dear, nor higher worth 
Than what in my sweet songs is found 
And instruments of various sound. 
When friends and comrades sing in tune 
All evil passions vanish soon: 

Hate, anger, envy cannot stay, 

All gloom and heartaches melt away. 
The lust of wealth, the cares that cling, 
Are all forgotten while we sing. 

The heart grows still when I am heard, 
And opens to God’s Truth and Word. 


Martin Luther 


We can do no better than begin by singing 
together Luther’s own great marching song 
“A Mighty Fortress is our God’. This poem. 
which has been called the Marseillaise of the 
Reformation, is particularly interesting be- 
cause of the circumstances under which it 
was written. In 1529, Luther and the great 
Swiss reformer Zwingli had been in atten- 
dance upon the Disputation at Marburg, and 
were obliged to wait a year for the Emperor 
Charles V to come up from Italy for a Chureh 
Council to be held at Augsburg. Luther went 
to Coburg and there wrote this great hymn 
“A Mighty Fortress”. Zwingli returned to 
Switzerland and wrote “Lord, we cry to Thee 
for help”. So these two great hymns date 
from the same year, and were written under 
the same stress of circumstances. It is inter- 
esting to note that it was also in that same 
year, 1529, that Luther’s followers were first 
called Protestants. 


The most important event in the history of 
the 16th century, musically speaking, was the 
change which took place in church worship. 
Sacred music had to give expression to a 
new kind of sentiment, a new conception of 
the meaning of the church service, corres- 
ponding to the equally significant change 
from Latin to the vernacular. 


Bismarck expressed this entire reversal in 
a word when he wrote: “The Roman Catholic 
service can be held by a priest without a 
congregation, if need be; the Lutheran ser- 
vice can be held by a congregation without a 
priest, if need be.” This meant that the ser- 
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vice became the peoples’ service. They, 
proached the most High directly, witiy 
meditation, to offer their own prayers ie 
to receive His mercy and grace. Luther ¢ 
fore opened his service with what he ef 
a ‘Peoples’ Hymn”. . | | 


God speaks to His people through 
Word, therefore Luther must translate 
Word into the language of the people 
must make it available to everyone {i 
could read. The sensation this created} 
tremendous. What it meant to the Gen 
people is made most vivid in a jubilan* jf 
written by the greatest of all the Mes 
singers, Hans Sachs, the hero of Wag 
“Meistersinger of Nurnberg” in his Dials 
“Awake, My Heart’s Beloved”. 


Luther wrote to Johann Walther, “Ung i 
tionably in the early church the people » 2 
what in our day is sung only by the pri 
I would that we had many songs in Gerih 
which the people could sing during the 4" 
By the people, Luther meant both the 
and women of the congregation. In 379 
in the Eastern Church, the Council of Anis 
had forbidden women to sing in chy 
About 754 A.D., in the Western Church, fe 
Zachary in a letter to King Pepin, fatha 
Charlemagne, forbade the women to sini 
church. Before 1200 A.D., it was decfé 
that men of the laity should not singgm 
edict was issued that no one should sirj® 
church who did not have the right to 2ff 
the pulpit. In 1229 A.D., the Bible was fog 
den to the laity. t 


As Luther gave the Bible to the peopliit 
he gave them songs to sing. “Our dear ; 
speaks to us through His Holy Word’ijie 
wrote, “and we speak to Him in prayer 
song.” Prayer was the language of the 
vidual, but there must be songs for alllif 
people to sing in what was now the pecs 
service! 


But Luther did not simply offer hymnhe 
be sung here and there during the serk 
Their use had far greater significance 
that. 


Other reformers had changed the orddi 
the services, each building a new one. Lut 
kept the order of the Mass, but put -@ 
German and made it a congregational ser : 
In the Ordinary of the Mass there werede 
invariable numbers, the Kyrie, the Gloril 
Excelsis, the Creed, the Sanctus andi 
Agnus Dei, which were sung by the cl’ 
Luther versified these numbers and set °F 
to music for all the people to sing. & 


drale became the Voice of the Church. The 
ii:shippers became in a sense officiants in 
} liturgy. For that reason, in the St. Mat 
‘vy Passion, for example, when Bach will 
a re the Church, the Bride of Christ, the 
stoved, speak as the Body of Christ, they 
Jwer the great opening cry “Come, ye 
jighters, share my anguish” with the chor- 
lj “OQ Lamb of God, have mercy.” The people 
| present and participating: Luther gave 
/m a yoice, a musical language. He gave it 
¢sthem all. 

ther started his Mass with the invariable 
ming of the Roman Mass, the Kyrie. It at 
st remained in Plainsong, to which Luther 
, not at all object, for he said “It is not my 
th that anything good or beautiful should 
.destroyed, as some fanatics insist upon do- 
(ij, but that all God gave should be pre- 
jved in the service of the Church.” 


‘rales for the people to express the action 
“}each step in the service. In the first of 
‘}se he provided the chorale “Kyrie, Gott 
jitter in Ewigheit”’. 
‘Whe Kyrie is followed immediately by the 
ria, so inspiring in the Roman Catholic 
iss. God was more ready to answer than 
‘) to ask. So, after our cry for mercy, without 
“jvord between, follows assurance of redemp- 
ia and of Christ’s promised coming. Luther 
' it in the form of verse, in the language 
tthe people, te sing as their own hymn. We 
7e it in the English version ‘“‘All Glory be to 
‘id on High”’’. 
After the Gloria followed the Prayer, the 


+ sermon, which is, as Karl Barth says, “an 
ension and illumination of God’s revela- 
n of Himself through His word, and, in 
th a sacrament—the Sacrament of the 
rd”. Here we find struck a strong new 
je of Protestantism, which stressed the im- 
stance of the sermon. This was emphasized 
Luther, who placed here, before Gospel 
‘1 sermon, a congregational hymn to the 
ay Spirit, a lovely prayer for illumination 


a | 


, hymn “Now pray we to the Holy Spirit” 
S composed for use here. 


ved, those having the Password of know- 
ge and belief stayed for the Communion. 
ther’s creedal chorale “We all believe in 
2 true God” had a stanza for each Person 
‘}the Trinity. Notice that it reads, not “I 
lieve”, but “We all believe.” 

hi nm the Church of Rome the Bread and the 
“ie were converted by transubstantiation in- 
‘the true Body and Blood of Christ. These 
‘re “presented” and a prayer offered to the 
‘ly Spirit that the miracle might be vouch- 
ed and that they might become the true 
dy and Blood of Christ. 


istle, and in close sequence the Gospel and | 


After the sermon and the Lord’s Prayer 
and just before the Communion of bread 
and wine took place, Luther again gave the 
people a “Hymn of Approach” to the Com- 
munion, and various hymns were employed 
for the same purpose, akin in spirit to “Just 
as I am, without one plea’, which is often 
used now. The great composers of Luther’s 
day and later wrote many hymns on this 
theme; in 1646 the most beautiful of them 
was written by Johann Franck, “Deck Thyself 
dear soul, with gladness’, which calls on the 
believer to put on the wedding garment, the 
soul to array itself in utmost beauty, ready to 
go in to the Wedding Supper of the Lamb. 

In all the services for the Communion, 
after the reading of the story of the first 
Lord’s Supper and the Thanksgiving, the call 
is heard for the whole Church in the world, 
stili struggling—the church militant—to join 
with those in glory—the Church Triumphant 
—in adoring the Most High, in the words of 
the Sanctus. Luther wanted the whole story 
told of what the prophet Isaiah had seen and 
heard in his vision. Luther himself wrote the 
music of the Sanctus, with its recitative, 
“these things the seer Isaiah did befall.” 


This composition moved Johann Walther 
to record his amazement at the masterly fash- 
ion in which Luther fitted the notes to the 
text. The Elector of Saxony on one occasion 
asked Walther to inquire where Luther got 
his skill. “Whereupon”, says Walther, “the 
dear man laughed and said ‘I learned it of 
the poet Virgil, who had the power to art: 
fully adapt his verses and words to the story 
he was telling. So must music govern its 
notes and melodies by the text.’ ” 


In preparing hymns for the people to sing, 
Luther did another wise thing. Besides bring- 
ing together poets and church musicians, he 
invited also the old singing master, Conrad 
Ruff, so that the vowels and consonants 
should always be musical and singable. 

Luther did not feel that it was essential 
for the service to be invariable, or that the 
same hymns should always be employed at 
each of the five steps, if there were others 
which had the same meaning. He saw advan- 
tages in uniformity, but also disadvantages. 
So, instead of the Sanctus, he would have 
the Communion Hymn written by that great 
Bohemian leader, John Huss, “Jesus Christ, 
our Strong Foundation’. In this Communion 
Hymn, Huss set forth the Protestant signifi- 
cance of the Lord’s Supper, as contained in 
the invitation “all those who love the Lord, 
and who seek to serve Him, and who desire 
to live in love and charity with their neigh- 
bors—”’. 

Neither did Luther intend all the hymns to 
be sung in unison. He harmonized several of 
them, so that the young people should have 
joy in singing, each in his own voice. 

In giving the means of worship back to the 
people Luther associated with himself poets 
and musicians to help in this great undertak- 
ing; poets like Paul Eberhardt and Justus 
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Jonas, musicians like Nicolas Decius, Lazarus 
Spengler and Paul Speratus. It was the first 
of these, Nicolas Decius, who made the Gloria 
ready for the people to sing. 

Where did the Lutheran composers get 
their melodies? Certain ones were written by 
the musicians of their day; some were Bohem- 
ian hymn tunes; some were plainsong melo- 
dies; some came from the Latin hymns; he 
took others from the Minnesingers and Mei- 
stersingers who sang the stories of the Gos- 
pels; certain were from folk melodies, both 
sacred and secular. 

The Communion Service closed with the 
Agnus Dei, for which two chorales were writ- 
ten, “OQ Lamb of God most Holy” and “O 
Christ, the Lamb of God.” 


After the Communion service Lut 
church sang a hymn, just as the disc 
did after the Last Supper, before they 
to the Mount of Olives. That was the If 
diction, the minister saying “(God be men} 
to us and bless us”, and the congregatioyp. 
sponding with the words, “God shall blesi§, 
and all the ends of the earth shall fear ‘IP 


It is worthy of mention that in the 
years of his ministry, John Calvin hadipj 
used any music at Geneva. After his exilijy 
a year to Strasburg, where he heard the | ' 
ales of Luther’s followers sung by thous: i 
of people in the public square, he discey ‘ 
that “such music can give wings to the ‘i 
pel.” And when he returned to Geneva 
began to us metrical versions of the Psi 
with good effect in all his services, and lis 
Genevan ees was born. 7 


j 


are om 


Historical Sidelights on | 


Gregorian Hymnody 


J. Vincent Higginson 


The Gregorian hymn melodies have been 
heard through the centuries, for they are 
framed in a tonal idiom of universal accept- 
ance. Some were written for a special hymn, 
while others have served for several hymns. 
Some of the melodies are so closely associa- 
ted with the Church seasons that the name 
of a hymn conjures up its individual melody. 
A growing interest in part-singing caused a 
decline in the purity of the chant melodies 
and the rhythmic principles on which they 
were founded. Truncated versions appeared 
in the 16th century, and others were so alter- 
ed that several versions existed. 


About the mid-nineteenth century many ef- 
forts were made to revive interest in the 
Chant, which led to the publication of dioce- 
san Graduals containing these divergent melo- 
dies. This interest was widespread with 
France, Germany, England and Italy number- 
ed among the leaders. The name of Solesmes 
is commonly connected with this revival, and it 
is to these Benedictine monks, particularly 
Dom Pothier and Dom Mocquereau, that we 
owe the success that crowned their labors, 
notwithstanding the drudgery and _ tedious 
work it entailed. In 1868, in order to bring 
some unity to the existing chaotic conditions, 
the Ratisbon edition published by Pustet was 
given a thirty-year privilege as the official 
edition of the Chant. Later its authenticity 
was questioned by the Solesmes monks, whose 
meager researches at the time were sufficient 
to give good cause for doubt. 


The Council of Arezzo in 1882 brought mat- 
ters to‘a head and Dom Macquereau, in order 
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to authenticate the findings of Solesmes: 
gan the publication of facsimiles of tha 
cient manuscripts in the Paleagraphie mul: 
ale. On the basis of these findings Soles 
issued a revised version of the GradualiB 
1895 to replace the earlier edition of 
prepared by Dom Pothier. One of these ki& 
ly interested in this revival was Pope {i 
X, who in 1894 appointed a commissiogs 
prepare an authentic edition. This resulten 
the Vatican edition which is today the off! 
Chant of the Catholic Church. 


One phase of this mid-nineteenth cenjy 
interest was the translation of the Brevy 
hymns by Isaac Williams, Newman and Chi 
ler, as well as the more commonly kr® 
exponents, Neale and Caswall. Neale’s trad 
tions appeared in the “Hymnal Noted” 
their proper Gregorian melodies. Kes 
“Christian Year’, characterized by Pused 
the foundation of the Oxford movement, @ 
Bishop Heber’s “Hymns” fostered the 
of a division of the hymnal in accord 
with the seasons of the church year. IJ 
hymnals such as “Hymns Ancient and (# 
ern” were more diversified and included 1% 
ern melodies, some of which were der 
from Gregorian sources. Today these meld® 
occupy a prominent place in various denit 
national hymnals. The Breviary hymns jf 
their Gregorian melodies have always sei 


as a treasure to enrich the religious tho! 
and the music of all ages. Such sturdy tuf 
which have become our common heri’? 
should receive every encouragement, for } 
have stood the test of taste and time. | 


. liam H. Baar, Editor 


Altar Furnishings 


ry element of purely personal taste, but 
should be churchly and embody the high- 
“# ideals of Christian art. “At the altar,” 
fs St. Augustine, “Everything should speak 


ap 


The Cross or Crucifix 


‘he cross or the crucifix is the priniciple 
jiament upon the altar and should be ele- 
jed so that it will be in plain view of the 
Yebrant and the people. In the early cen- 


“tie manner for fear of subjecting it to rid- 
le or desecration by the pagans. Two of 
. favorite allegorical representations of the 
“leifixion were that of a lamb lying at the 


three-pronged fish spear. Since both the 
1b and the dolphin are symbols of Christ, 
Snore expressive emblem of the crucifixion 
4. hardly be imagined. 


t+ 


The Crucifix Today 


a 


’ “he presence of the crucifix upon the altar 
a constant reminder that our salvation 
-fnes through the Sacrifice of Christ upon 
“1 Cross. It is this Sacrifice which is com- 
‘Imorated in the highest form of worship 
‘it we know, the Holy Communion. It is 
‘yy unfortunate that in recent years in this 
“ntry the crucifix is being replaced by a 
Jin cross. In this substitution Lutherans are 
Yowing the suggestions and example of 
tarian Protestants instead of their own 
ter traditions. A plain cross may be used, 
| if it is, there should be a crucifix in 
je other part of the church where it may 
7 seen by all. 


t of an anchor and a dolphin twined about 


Kinds of Crucifixes 


The artistic treatment of the crucifix may 
be divided into two distinct periods, repre- 
senting two equally distinct trends of devo- 
tion. The first period beginning in the earl- 
iest centuries contemplates not only our Lord’s 
Passion but also His Resurrection and Ascen- 
sion, ie., that is the whole plan of redemp- 
tion. He is, therefore, represented as being 
alive and triumphant, as King ruling from 
the cross. He is clothed in a long, beautiful 
vestment, His head is erect and He wears 
a royal crown. Beginning with the twelfth 
century the devotion of the people was more 
especially directed toward Christ’s Passion. 
The Head of Christ is crowned with thorns, 
and His Body is twisted in agony. While both 
types of crucifixes are proper, there is a 
trend today toward the earlier type. 


tT 


Candlesticks 


Candlesticks are usually placed on small 
gradines or little steps on either side of the 
cross. Previous to the tenth century candle- 
sticks were usually of great size and were 
carried by acolytes who placed them on the 
floor of the Sanctuary near the corners of 
the altar. The practice of having six large 
candlesticks upon the altar seems to date 
from the 16th century. Two large candle- 
sticks on either side of the cross are called 
“Sacramental Lights’? and should be lighted 
at all celebrations of the Eucharist. 


ae 


The Missal Stand 


The Missal or Service Book is one of the 
principle liturgical books of the church. It 
contains all the prayers which are read by 
the pastor in celebrating the Sacrament, all 
of the priniciple forms of worship approved 
by the church, and the propers for the var- 
ious feasts of the liturgical year. The pre- 
sent form of the Missal is the result of many 
centuries of development. During the cele- 
bration of Communion the Missal rests on a 
metal or wooden stand called the ‘Missal 
Stand”’. 
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The Music 
In This Issue 


Little Lamb, Who Made Thee, Forest 
Pub. Choral Press, 18c 


A most effective short anthem for the 
children’s Christmas festival season, it is ad- 
apted to adult voices. Its effectiveness is 
heightened by emphasizing a freedom in rhy- 
thm, in varying speeds of phrasing. Stress, 
even overstress holding notes at end of each 
phrase. Because of pre-leading of voices, es- 
pecially sopranos, concerted clear enunciation 
is vital to an effective message. 


Note that this is available also in SSAA 
and TTBB. 


Like Silver Lamps, Malin 
Pub. C. C. Birchard, 16c 


Here is a newer approach to traditional 
Christmas music with relative ease of rendi- 
tion. It has the feel of the carol, yet providing 
a fuller treatment. Choristers will easily mas- 
ter the lovely melodic line which soprano 
part could be handled by a childrens choir in 
most parts. Note the climactic Gloria, still 
with the peaceful and softening atmosphere 
near the end. By all means, try a capella. 


News of Great Joy, Sussex Carol, arr. Claude 
Means 
Pub. H. W. Gray, 18c 


A children’s choir (or soprano soloist) can 
here have a delightful theme with background 
of SATB voices in this lovely carol. Its smooth 
moving melody is easily mastered, and quite 
appealing. The Gloria and Noel insertions 
give variety and life but are not to over- 
shadow the message in the theme. While 
lovely in its suggested a capella form, skillful 
assistance in accompaniment on page 6, 7, and 
8 may increase effectiveness. 


The Ideal Chorister 


He doesn’t say he’s singing when he knows 
he’s really not. 

He doesn’t miss rehearsals and he’s always 
on the dot. 

He doesn’t talk between times till he makes 
himself a bore. 

He doesn’t maul the music-books and leave 
them on the floor. 

He doesn’t argue pro and con each time he 
gets a chance, 

And if he has to sing alone he leaves you in 
a trance. 

We doesn’t quake with horror when the organ 
is not right, 

And best of all he doesn’t go to shows on 
Friday night. 

—wWilliam Y. Webbe 
with Apologies to Sat. Even. Post. 
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Medals Request Reprinte 


Editor The Christian Century: 


Sir: Peace hath its heroes no less than if, 
but those heroes of peace are often overlo«p 
by a dull world. When for example the 
gin saying, as they do probably every 
years, that courage has vanished from « 
men and we need a war to revive it, the 
one answer sufficient and convincing: “? 
you considered the editors of hymnbooksir 
the use of a church?” 


I do not refer, as you will see, to those 4» 
compile what must always be the bess 
hymnbooks, “Hymns Compiled for Mysei/i 
mean those brave men and women whowy 
their hands on the ark of the Old Book i 


no ordinary kind to put a new hymn [f 
the old collection, or an old one into the :! 
The hymn that asks to be included will if 
to pass a severe preliminary testing; as pox, 
as theology, as a poem to be sung it willie 
judged. Some will suspect it of being Barthil, 
cthers will contemptuously say “1880”; se 
will discern in it a leaning toward Catholiaj, 
others will accuse it (a) of being too thee 
ical and (b) of not being theological eno; 
and almost everyone will have some vai 
reading to suggest. And there are always ¢/ 
who rest content with “ I know what I lil) 


But great as is the heroism demanded 
the selectors, still more must the local m 
ter or choirmaster be of the grand hele 
breed. When the church assembles young s# 
old together to decide what it thinks adi 
the book, the chairman must face atts 
from many sides. 


There will be the old member who does|t 
want his own tastes to be considered, but 
gests that certain hymns are sure not tom 
favor with youth because they lack the ma 
virile, adventurous touch. But youth will! 
haps assure the old gentleman that they 
shocked at his advocacy of such light — 
frivolous pieces of poetry, and above all ¥ 
do not want to be credited with the desiri® 
express their high spirits in sacred si 
“After all,” as many of them put it, “a ; 
song is a sing-song and church is church. 


So the debate meanders, until it seem? 
the minister that nothing could solve: 
problem. In the gentlest faces he sees a fil® 
gleam of battle when a favorite hymn iP 
tacked. And on the suggestion that a ceri 
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Little Lamb, Who Made Thee 


by 
JOHN FOREST 


Edited and Arranged for Mixed 
Chorus, SATB, by John Forest 


Price .18 


CHORAL PRESS 


1304 Chicago Ave. - Evanston, Iil. 


To Paul Reisser and all little lambs who cannot walk alone 


Little Lamb, Who Made Thee 


John Fof 


(Christmas or General) 


William Blake (1757-1827) 
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CHORAL PRESS PUBLICATIONS — 


FOR CHURCH, SCHOOL, CONCERT AND FESTIVAL 


FOR MIXED CHORUS 


1857 Tenebrae Factae Sunt...............----.----------2--cecec cece cence cece een eect cece eeec tec esac eeeenenes Palestrina 
1858 O God, Our Help In Ages Past...........---------------------0e2eeccecceee ccc en eee c seen ese ec eec tte eeeeeenes Croft 
1859 Hail, Our Redeemer.__...........-.2..------------------2eeee cece eee eee cece ence cece ences cone teeeeeaenenees Rhea 
1860 Agnus Dei............-.--------2------20------ee- seo cceeeensecescacecenenesecenerseenennesacenassarencass ‘..Kalinnikoff 
1863 O Lord, Most Glorious. .........--.---------2<-22scneoeconccoe ence nenecnecense nen nenersscusesanssevareeaamneeene Rhea 
1864 The. Lord's. Prayer:::-..<-202 3a occ ee Vandenberg 
1666-1. Will: Lift’ Up Mine Eyes:cc...00-22..5- 252 2ocre canna eee on Woodward | 
1868 Remember: Our © Songs:cz-22<c:-<22.:~-0552-0cb =o n season ee Rhea 
1869. All. Peopie—That: Om Earthe--: 2252 ooo a ae Farnes 
1870 Praise. The Lord, Ye Heavens Adore... -<.---.22:2cs 2 sconce rns eee North 
1871-0 Thou Who Camest:.....22..2:52-.0022000s58sasocaeene cten aces estos eee ae Bach-Bren 
1872 Lift Up Your Eyes Unto The Mountains. .....2<.2c:cece-ssvivn te cova ee Rhea 
1873. For God. So Loved The World ....2.-2<:cq:2.5-s5c sconces eee Red 
1874. Dear. Lord “And. Pather:::-.-.<.<<.2:<-)2205cc 23s ce ee Willingsby 
1875. Oh, Clap Your Hands... 22. sccccc.cl ec cc. dec oncccu stad secre ce sccee ae oss sae sea secon 2 sce ee eee Edwards 
1876 Entreat Me Not To Leave Thee....................-----222:000c-ceeeeeeccceeeeeeeeeceeeeee Vandenberg-Cain 
1877. Be Thou My Vision..... -::..2:...22:..-. 2c eee Pearson 
1878. Stand Up And Bless The Lord. .2 72a Forest 
1879. Lord, Thou: Art) Mighty:..2<:.... 2: c2s.<2c22 205-2 ot ee ee ee Valinoff 
1880. Tristis. Est Anima Mea.--.:--2..22..202 5.5024 oe sts gee ee ee G. Croce 
W883. Ecce Vidimus Eumn..:-2-.2- 2... ances Boece scence ote ee Palestrina 
1884* Morning, Hymn:....::224 220 ce eee Henschel-Cain 
1886 | Heard The Bells Om Christmas:.-..- 222.26: 25225 2ce.--000ee cnoccaseecseceesss eee ee Cain 
1887 Sail-On, O-My Soul ..c:...2. 22. 5.020 oa ogc Cain 
L888. Slave Of  Jesus:. 2 =... .-2--c.- 2.005 ope eee oes one eo Lindsey 
1889 My Soul Is Av Witnessic2.. 2.25 cscc2 obec crete ee Billups 
1890 Lord, Speak To: Me. ...:-.2..-22:se.-0ss0c ss eecece eee ee ee Cain 
1891 Prayer Of The Wanderers._...................22..222.22e-eeeeeeeee eee eee Riley 
1892 Somebody’s Knocking At Your Door... 22.2220... 02... o2eccccecccceeeecececececeeseeeeeereeeeeeeeele Riley 
1893° Amazing Grace (Hymn Anthem)... eee Reynolds 
1894 The Christmas Message.........02.c....000. Rea eee Hollis 
1895 Be Joyful In The Lord... owaddaiues ass 5a Ronee eke eRe oe hen Ee Edwards 
1896. Little Lamb,-Who Made Theez.-c22..-21.-06. see Sec eee Forest 
1897 Psalm 61......... oantawnh vane sttussecachs dkegeck eh Hea eaans coene Neue eee ee Halfvarson 


Also Outstanding Numbers for Men’s Chorus and for Women’s Chorus. 
Write for List and Samples. 
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OMPOSITIONS ae ARRANGEMENTS 


DON MALIN 


Title ArT. 


All Glory Be to God on High (Gregorian) S.S.A.T. BB. 


1057 The Campbells Are Comin’ (Scottish) TeBoB, 
1058 I Saw Three Ships (English) TUBB. 
1059 When from My Love I Looked 

for Love (Bartlett) LL; TBAB: 
1069 Jenny Nettles (Scottish) S: 8: Ac EG: 


1092 From the Hills of Dream S.S.A. 
1294 I Have Twelve Oxen S.S.A. 


1321 Where Lies the Land T. T.B.B. 
1337 Let All the World in Every Corner Sing S.A.T.B. 
1344 What Sweeter Music S.A. T. B. 
1350 Let All Together Praise Our God 

(Herman) S.S.A.AT.T. B.B. 
1368 As Joseph Was A-Walking S.S.A. 
1388 Echo Rondel S.S.A. 
1397 As Joseph Was A-Walking S.A.T. B. 
1419 Come, ¥e Lofty, Come, Ye Lowly (Breton Carol) S.S TA. 
1463 Ivy and Holly (Irssh) SrA Toes 
1475 Praise the Lord, Ye Heavens Adore Him S.A. B. 


(Welsh—Prichard) 


1476 Praise the Lord, Ye Heavens Adore Him S.S.A.& SA.T.B. 
(Welsh—Prichard) 


1516 The Days of Forty-Nine eid. As de Be 
(American Folk Song) 
1521 Like Silver Lamps S.A.T.B. 
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Distinctive Compositions for Mixed Voice 


Four Parts (S.A.T.B.) a cappella 


Tue BE ts (text from the poem by Poe) Arthur Fou 


Biow, BLow, THou Winter WInp (text by Shakespeare) Joseph W. Clos} 
A THING oF Beauty (text by Keats) N. Clifford Pe 


On Canaan SHORE (spiritual) Harvey Worthington Loer 


* 


Maprica_e: Far, Far Away (Italian and English text) Sarti-M alipi 


HospopeE PomeELooy (“Lord Have Mercy’) Lousky-Mont: 


REQUIEM (text by Stevenson) Sir Granville Bantd 
Ave Maria (Latin and English text) Jacob Arcaal: 
De SHEEPFOL’ Joseph W. Clow 


Kot Nipre (“All Vows”) Hebrew and English text Harvey Worthington Lows} 
THE GREENWOOD Mrs. H. H. A. Bee 
Memortes (Irish) Har .y Worthington Loo: 
Pack, CLoups, Away! (text by Thomas Heywood) Gladys Pitz. 
WuHeEN SHE AnswerRED Me Her Voice Was Low (Trish) Gladys Pites 
WHEN TwILiGHT SHADOWS FALL Charles Huer 
HomMELAnD, Dear HoMELANp (from “The Vision’”’) Samuel Richards Gaii 


A Love Lyric Harvey Worthington Loo 


Fotty’s SonG (poem by Keats) Chris M. Edmus 
Now Rest BENEATH NIGHT’s SHADOW Tsaac-Lu ! . 
Gor a-My Sout BaptizEp William Rhov 
My Lovety CELIA ) Munro-Lui } 
Come, Hoty Spirir Johann Sebastian Bé 
ALMIGHTY AND EvERLASTING Gop Orlando Gibbd 
Acas! WHat Hope oF SPEEDING John Wil 
ADIEU, SWEET AMARILLIs John Wik : 
Catt TO REMEMBRANCE Richard Farrih 
Swine Low, Sweet CuHariorT (spiritual) with soprano or tenor solo Bron-Wri, 
THE NIGHTINGALE | T chaikousky-Luoh 
Gop Br 1n My Heap E. T. Chapmi 
Moret: My So.e THERE Is a Country Sir C. Hubert Pal 
SonG FoR A Dance (“glee’’) Dr. Charles Wé 
GaTHER YE Roses ps (poem by Herrick) IB 
TEARS FOR THE Goop ann TRUE (threnody) Walter Pa 


True Love’s tHe Girt (words by Sir Walter Scott) Dr. Charles W | 
CG. C. BIRCHARD & COMPANY 


> i a ? 


CHURCH MUSIC REVIEW Price 18 cents 


NEWS OF GREAT JOY 


: ristmas Carol arranged for Mixed Voices with Children’s Choir or Soprano Solo by 
‘ie i CLAUDE MEANS 


q ADITIONAL SUSSEX CAROL 


| “Sw YORK: THE H.W. GRAY CO.,, Inc., 159 East 48th St., Agents for NOVELLO & CO., LONDON 
He 
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On Christ - mas day all Chris - tians_ sing, To 


hear—__— the _news__ the an - gels bring. On Christ- mas day all 
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Made in U.S.A: 


a Copyright, 1950, by The H.W. Gray Co., Inc. 
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(continued from page 118) 


Jne is no longer in keeping with 1951 taste 
7 might be very well for 1940) there are 
jinous signs that the seasoned tenor, who 
js sung man and boy forty years on the 
ir, is preparing to defend that tune “to the 
Ht ditch,” or it might be said “to the last 


((he chairman shows his wisdom by letting 
= get their feelings off their chests; but 
equires of him a courageous assertion of 
: true religious spirit not to lay about and 
binkle the floor with human ninepins. He 
ijmembers what the schoolboy said of the 
*, “The cat has nine lives, but does not 
ied them all because of Christianity.” He 
yoinds himself that it is possible to discuss 
A ‘A Christian hymns in a _Christian temper. 


acer that a committee be appointed to report 
tijer inquiry, ‘which would take some time, 
‘re must be no hurry ,”’ he moves from 
chair that before ae suggestion. is put 
ay y should adjourn the meeting for a fort- 
‘ht to more thoroughly survey the whole 
Hund. They do this with the unanimous 
mand that the split infinitive be altered. 
cultured church cannot use split inifintives. 


if 
| 
is for things like this that some medals 
‘juld be reserved. 


Ever yours in praise of heroes 
Quintus Quiz 


= begin and to stop every rehearsal on time 
pian rehearsals so that every minute counts 


) blame myself for the mistakes of my 
hoir 

‘improve steadily the quality of music sung 
"take with me to rehearsal a definite con- 
iheption of what I want to hear in each an- 


hem, reached through minute study of 
iverything I ask my choir to sing 


learn with my choir one absolutely new 
sinthem each month 


give hymns and hymn singing more atten- 
ue ion 

at broaden my vision of Church Music by 
sittending meetings for Church musicians, 
“ind by summer study 


ui give my choir credit for successful work. 


I Want Little Else 


“Dear St. Cecilia, patroness of music and 
musicians, my trials are many. With a bad in- 
strument and bad play, where is my inspira- 
tion to come from, unless you stand by my 
console? When singers are absent, voices flat 
and soloists jealous; when the choirmaster for- 
gets his manners, the curate his inferiority 
complex, and the vicar my salary; when pipes 
cypher and couplings refuse to couple; when 
congregations cough, chairs clatter and chat- 
ting grows louder with my fortes, stand by 
me. Whether, St. Cecilia, you only practiced on 
the mouth organ or on David’s flutes and’ 
cymbals, you can see from Heaven that modes 
and instruments have changed, but the princi- 
ple is ever the same: your art was of God, 
your music, His voice and your prayer. David 
danced, you sang, because you loved God; 
and if there is to be a song in my organ, let 
there be a song in my heart first. Teach me 
to love Him and I will sing Him to men. And 
I want little else, thank you. Amen.’”’—Rev. A. 
Gille. 


Recruits 
Are Necessary 


Glenn H. Lewis 


“As a school man, I have been and am 
greatly interested in teacher recruitment—in 
providing for our youth the very best instruc- 
tional leadership possible, both for today and 
for the years to come. 


“As one who has had an active part in 
church choir leadership for over 30 years, and 
who will soon be heading for the sidelines, I 
am greatly interested in the young people 
whom we may enlist in this particular field 
of social and religious service. The public is 
slow to offer large material reward for time 
invested in so-called ‘intangibles’. For that 
reason, much of the world’s most important 
work—altruistic leadership in the fields of 
religion, education, and human relationships— 
receives relatively small financial return. 
Specifically, choir jobs are not financially at- 
tractive! How, then, can we interest the finest 
young talent in this most important work? 
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“There are practical reasons for deciding 
to serve as a Minister of Music. Several have 
been ably presented by my colleagues as the 
problem of choir leadership recruitment has 
been considered. One very good reason that 
is frequently implied deserves, it seems to me. 
more particular attention, namely: the oppor- 
tunity for spiritual growth through the use 
ef music as an aspect of personal worship. 


“To begin with, one’s aptitude for choir 
leadership is dependent upon a willingness to 
give primacy to the spiritual. The truly suc- 
cessful chorister must love God, his fellow 
man, and music, in about that order. Such a 
person is in a position to strengthen his re- 
ligious experience as he administers a pro- 
gram of church music. The very regularity of 
the position is helpful. A planned period of 
worship faithfully kept is one condition for 
growth. In these active and often disturbing 
days, the atmosphere of the sanctuary is a 
perfect environment in which the ‘soul has a 
chance to catch up with the body’. The op- 
portunity to be associated with consecrated 
choir members is a most helpful influence. 
The friendship and companionship of the pas- 
tor with whom one works can prove a lasting 
inspiration. His word of prayer with the choir 
before exery service helps to emphasize a one- 
ness in purpose. 


“One’s own experience in prayer is very 
personal, and difficult to explain or describe. 
I will not attempt to give verbatim the 
thoughts which invariably are directed God- 
ward before an. anthem or any major sacred 
musical offering is given. It always embodies 
a request for Divine aid but is not a cry 
for help from one who is fearful of failure. 


An Invitation 


Poets, hymn-writers, clergymen and_lay- 
men “with the gift of poetry” are invited by 
the Hymn Society of America to write new 
hymn texts “to express the spiritual signifi- 
cance of the Bible and its contribution to the 
life of the individual and of society.” 


Suitable new hymn texts—one or more— 
will be published by the Hymn Society in co- 
operation with the Division of Christian Edu- 
cation of the National Council of Churches. 
The hymn or hymns selected will be used in 
3,000 community gatherings across the nation 
on September 30, 1952, to celebrate comple- 
tion of the Revised Standard Version of the 
Bible, which after fifteen years of work will 
be published on that date. 


The committee that will judge the new 
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Rather it is the sincere hope that the eff 
of all participants may achieve success 
bringing members of the congregation int} 
closer relationship with their God. Then ay 
the anthem, a brief prayer of thanks, 1) 
haps on occasion tinged with regret that | 
effort did not achieve the degree of perfect) 
so hoped for—but always thanks for [| 
chance we’ve had. This conscious communi) 
with one’s Heavenly Father about one’s }) 
sponsibilities in choir leadership carries af: 
into other activities and relationships 
puts one well on the way to realize someth}y 
at least of what Jesus meant when he enj} 
ed us to ‘pray without ceasing’.. 


“The Minister of Music is definitely a 
tive worker. Utilizing the available tah” 
together with existing materials, he can 3) 
duce a part or all of a program whichl 
designed to bring man nearer to his Ci 
Materials should be selected which will st) 
the test of contributing to such _ spirifil) 
growth. One can hardly direct a choir in | 
singing of Bach’s ‘Jesu, Priceless Treass 
with out enjoying a period of true wors 
Hours of study, preparation and -attentioz 
detail will go into the job. Such work cam 
be done sincerely without strengthening :— 
broadening one’s own concept of the Divy: 


“No, the position may not pay very 
but a choir leader does have a unique opp/ 
tunity for exercising leadership in wors)” 
and for personal worship.” 1. 


texts is jointly chaired by Dr. Earl E. Ha 
dean of fine arts, Iowa State University, .) 
the Rev. Philip S. Watters, of New Yd) 
former president of the Hymn Society. Ot/) 
members are: Miss Katherine L. Aller, Moi 
Vernon, N. Y.; Prof. Alvin F. Brightbill, Bé) 
any Biblical Seminary, Chicago; Dr. Lind 
B. Longacre, New York; Dean Robert G. / 
Cutchan, Claremont, Cal.; Miss Clementi! 
Miller, Columbus, Ind.; and Miss Jean | 
Steele, Philadelphia. 


It is important that hymns be written 
well-known meters found in standard hymni 
They should not have been previously ry 
lished. Manuscripts should be in Dr. Watt) 
hands (297 Fourth Ave., New York 10, N. | 
not later than October 1, 1951. 


the Choir Clinic 


jiducted by Elmer Hanke, B, Mus., A. B., A. M.; 
jad of Music Department Carthage College, 
‘thage, Ill. (Address questions to Prof Hanke, 
\ude full name; only initials will be printed.) 


We were unhappy to hear the other 
day: “We can have a service with or 
without the choir; it is not import- 
ant.” Are my feelings too easily hurt? 
Or is it true? G.G 


Yes, a service can be conducted with- 
out an anthem, without a choir, with- 
out an organist, and without a ser- 
mon! And they are. As to relative 
importance — all are important, or 
none. As humbly we approach the 
altar of our Lord, who is important? 
Feelings hurt? Aesthetic sensitivity 
is the threshold of spirituality, and 
is not music the handmaiden of re- 
ligion? 


How do we get our choirmaster to 
understand that we are willing to 
work on new music? We keep singing 
the same things far too often. R. T. S. 


“Shall we sue the music committee 
for an adequate budget? It must be 
rather irksome for a musician lik2 
you to be limited to the purchase or 
so few new anthems a year. If some- 
thing can be done, we promise you 
our best efforts in learning new mus- 
ic—in fact, we shall take home copies 
for additional study! With the injec- 
tion of such new material into our 
repertoire, renewed interest in the 
old will develop’. 


Antiphonal singing is effective here 
as we have the space and arrange- 
ment for several choirs and we have 
the people, but we find it difficult to 
have several choirs rehearse .at once. 
Is there a shortcut? H. G. 


In antiphonal singing, choirs “sound 
over against” one another. This may 
be likened to question and answer; 
some answers act as questions in the 
musical form to the subsequent re- 


ply, etc. Thus it might be difficult to 
rehearse each choir separately, for 
the pivotal point of difficulty is often 
the opening tones for each choir 
which usually depend on the closing 
ones of the preceding choir for pitch. 
Long passages might be practiced in 
separate rooms thus saving time, pro- 
viding there are several capable lead- 
ers available to take charge. AH can 
practice together in the same loca- 
tion, and when ready, can repair to 
separate lofts. 


What tricks are there to make a 
choir breathe together and sound less 
breathless? R. J. 


Bowing together is expected of the 
first violin section of an orchestra. 
Since up and down bows each are 
felt to possess distinctive character- 
istics, these are marked in the parts, 
or at least in key spots. Of course, 
changing bow between these mark- 
ings is not permitted. But what can 
be done to prevent choir singers 
from breathing within phrases? Ob- 
serve the string player: he learns to 
conserve his bow span—make it last 
—especially by being reasonably care- 
ful to distribute bow length between 
the markings. So with the singer. 
Avoid using one half or more of the 
breath supply on the first syllable of 
the phrase; rather be conservative so 
that there is ample breath to make 
a strong finish with a little to spare 
so that the succeeding intake will 
not be a gasp and require more time 
than is artistically justified. 


Are there ways of spreading the 
range of our sopranos more? We have 
good voices but mostly mezzos who 
cannot sing the high notes well. R. J. 


Normally voice quality tapers off 
gradually from lowest to highest reg- 


ister as though contained in a cons 
resting on its wide end. Thus the 
singer should feel that “broad” tones 
give way to focussed. The former, 
however, actually produce the desired 
volume needed in the low register, 
and the latter, the brilliance expected 
in high. If the singer will keep in 
mind that only about one-fourth as 
much energy is required to produce 
the same carrying power one octave 
higher, he or she will sing quite gent- 
ly on highest tones. This will easily 
balance the choir and the upper reg: 
ister readily can be extended several 
tones im a short while. The soprano 
might try to imitate the falsetto of 
the male voice. 
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Organist’s 
Church Year 


(Composer. Title, Collection, Publisher, Grade 
in that order.) 


Advent, | 

William Wehmeyer, ‘““O come, O come, Emman- 
uel’’ Concordia Pub. House, E 

Advent, Il 

J. S. Bach, ‘‘Wachet auf’? Master Pieces for the 
organ, G,. Schirmer, MD 

Advent, Ill 

Cesar Franck, Pastorale. Master Pieces for the 
organ, G. Schirmer, D 

Advent, IV 

C. Karow, ‘‘Nun komm, der Heiden Heiland’’ 
Anthologie, Vorspielen, Heft 9, Concordia Pub. 
House, EF 

Christmas Eve 

®. Flaxington Harker, Christmas Pastorale, G. 
Schirmer, MD 

Christmas Day 


qaston M. Dethier, ‘Christmas’, J. Fischer ana 
Bro: DD 

Christmas, | 

J. A. Streicher, ‘‘Dearest Jesus‘’, Chorale Pre- 
.ades for organ, Bedell. Amsco Music Pub. Cu., 
New York City. MD 

Epiphany 

Will C. Macfarlane, Adoration, G. Schirmer, E 

Epiphany, | 

Max Reger, Gloria in Excelsis. Organ Pieces, 
Opus 59, Heft 11, Edition Peters 3008b, D 

Epiphany, II 

Mendelssohn, Second Sonata (1, II, III) G. Schir- 
aner Library Vol. 227. S. P. Warren, MD 

Epiphany, Ill 

John Dunstable. Composition on a Plainsong, 
Treasury of Early Organ Music, E. Power 
Biggs, Music Press, 130 W. 56, New York, E 

Transfiguration 


Harold K. Marks, Hymn Prelude, Organ Musings, 
Theo. Presser Co., MD 


Septuagesima 

Mason-Van Denman Thompson, ‘‘My faith looks 
up to Thee’, Organ Musings, Presser Co., E 

Sexagesima 


Max Reger, Benedictus, Organ Pieces, Op. 59, 
Heft 11. Edition Peters 300&8b, D 


Quinquagesima 


J. S. Bach, Prelude and Fugue in E Minor (The 
Cathedral) H. W. Gray, D 


Choirmaster’s 
Chureleert 


Advent, I 

Gounod, Blessed is He; A, 12, I | 

Gounod, Sanctus (Cecelia Mass); A, 18, IL 

Advent, Il 

Clokey, Daughter of Zion;.P, 12, I il 

Handel, And the Glory of the Lord (Messid 
Sh kay, TL { 

Advent, Ill 

Christiansen, Glad Tidings to Zion; A, 14, I 

Christiansen, Beautiful Savior; A, 15, II 

Advent, IV 4 

Gibbons, Hosanna to David’s Son; HM,'15, if 

Gevaert, Sleep of the Child Jesus; D, 10, I. 

Christmas Eve 

Christiansen, Carpenter Cut Manger Wood 
A,16,11 

Toelle, In Bethlehem; JF, 30, II 

Christmas Day i 

Trench, Now the Holy Child is Born; BM, 1& 

Bach, Beside Thy Cradle Here; G, 10, I 

Christmas, | 

Bach, God My Shepherd Walks Beside Me. | 
Gy 16s LE 

Handel, Hallelujah Amen from Judas Mis 
Baeus; Wd, 15, II d 

Epiphany 

Mendelssohn, There Shall a Star Come Forth 
Keres al 

Mendelssohn, He Watching Over Israel frem 
Hlijahs (S215) 0k 

Epiphany, | 

Clokey, King of Kings; CCB, 16, II 

S.rom, Song of Simeon; HM, 15, IIL 

Epiphany, Il i 

Homilius, What Great Affection; HM, 15, li 

German-Olds, In Dulci Jubilo; HM, 15, II 
-piphany, Il 

Willan, Lift Up Your Heads; Con, 18, I 

Chambers, Spirit of Merey; G, 15, II 

Transfiguration 

Isach, Jesus Joyaunce of My Heart; G, 18, I 

ach, Break Forth O Beauteous Heavenly 
Lights (Gy eLoaes 

Septuagesima 

Dieterich, Joy That Overflows; Su, 16, II 

Wilkes, Unto Thee Will I Cry; Su. 16, I 

Sexagesima 

Randeggar, Save Me O God; Su, 18, III 

Mead, Hear My Cry O God; CF, 15, II 

Quinquagesima 

Himmel, Prayer: A, 10, IT 

Wichmann, Lamb of God; Volkwein; 15, IL 


This Is My Father’s World 
(continued from page 113) 


career, having been elected to no high 
offices and having received no special 
honors except the devoted love of his 
people. The other, however, had been 
a busy man. He had his finger in every 
pie. Now these two bishops occupied 
the same hotel room at the convention. 
After the tiresome sessions the first 
bishop quietly went to bed thanking 
God for His care during the day. The 
second bishop, however, went. bustling 
from hotel room to hotel room organiz- 
ing this and organizing that, and finally 
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at two o’clock he stumbled into 
completely exhausted. He prayed 
and this is what he said: “O God, |} 
all tired out; you will simply havel 
take over for a few hours while !|iP 
some sleep.” 

No wonder whirl and chaos rule «)) 
us when we think ourselves indispy 
able. We are like the actor on the s* 
who gets so puffed up over his fus 
robes and exquisite make-up that 
he parades back and forth inviting 
audience to look at him, he forgets: 
lines. God gave us a role to perfe 
let’s not forget our lines. This is | 
Father’s world! + 


[tack No. 56 (Ich Will Den Kreuzstab Gerne 
jagen); Jonathan Sternberg, Conductor. 
‘ch Guild Release: 502. 


|Bach: Cantata No. 21 (Ich Hatte Viel Bek- 
/fymernis); Jonathan Sternberg, Conductor. 
ch Guild Release: 501. 


| Genuinely fine releases by people that 
‘ow their Bach. The performance is fresh 
4d clean with top rate work by soloists and 
jorus. A recording feat to gladden the heart 
} the old master. 
jHdandel: The Faithful 
sitydn, Symphony No. 93. 
Sir Thomas Beecham is the conductor of 
js duo of symphonic music for Columbia 
‘)L 54374) and in both he is superb with the 
jyal Philharmonic Orchestra. The Haydn 
id has in it the well known morning chor- 
): of many hymn books. Proof is here of the 
‘2at advantage of Ip. 


Shepherd Suite. 


ynous than all others. Matchless skill goes 
“0 the well working Shaw Chorale perform- 
.j2e but we would have liked more organ 
}ce in most of the compositions the organ 
|; a rather independent part with a duty far 
}yve mere accompaniment. Included are the 
jictus from Gounod’s St. Cecelia Mass, Fare- 
)ll of the Shepherds from Berlioz “Infant 
fl , Hallelujah from Beethoven’s Mount 
| Olives and from Handel’s Messiah and four 


jre volumes from Victor? 
j.iszt: Two Legends of St. 
i flerinage. 


“for beauty from the piano, play this Lon- 
j2 (LLP 315) recording with Wilhelm 
impff doing the Liszt pieces with that deft 
11 brilliant playing that Liszt works require. 


jjongs of Faith: Waring Chapel Choir Vo!. 
LE 


Francis and 


juara Hoggard conducts 12 of the fine 
4mns of the English Church for this Decca 
iL 8039) recording. The Roy Ringwald ar- 
‘igements follow pretty much the same pat- 
jm on each with a stanza by mixed voices, 


se who would like to present hymns as 
‘thems or as special inspiration in Hymn 


3ach: Toccata and Fugue in D Minor. 
3ach: Prelude and Fugue in D Major. 
Franck: Pastorale Op. 19 No, 4. 

} franck: Fantasie — A Major. 

This is one of the best organ recordings to 
ce. Jeanne Demessieux plays the organ of 
‘i Mark’s, North Audley Street, London in 
2) two best known Bach compositions and 


‘ier monumental works. Dare we hope for 


two of the finest Cesar Franck. It was Liszt 
who said, “These poems (of Franck) have 
their place beside the masterpieces of Bach.” 
ore is a London (LLP 319) recording of first 
rank. 


Stokowski Conducts Bach Vol. | 


We have never belonged to the so called 
“purist” school of music and so we enjoy fu)- 
ly this orchestral transcribing of Bach works 
that Stokowski engages in sometimes well and 
sometimes badly. But this is certainly his 
most satisfying record. The Victor (LM 1133) 
recording Vol. I includes the Passacaglia in 
C Minor, Chaconne, and three shorter works. 
We look forward to Vol. II and III. 


Paul Gerhardt 


OUR COVER 


The great hymn writer (born 1607) has been 
dead 275 years (died June 7th, 1676) and 
while everybody celebrates the anniversaries 
they please, anytime is a good time for an 
anniversary for this son of a burgomaster 
near Wittenberg, who became one of the 
most prolific and beloved of all contributors 
to the songs of the church. 


Any student of history who places Paul 
Gerhardt in time, remembers that he must 
have had an insecure childhood and youth 
with the Thirty Years’ War constantly threat- 
ening at his door. He was 44 years old before 
he could feel settled and established at any- 
thing. Only one of his five children lived 
through the period of childhood. His Berlin 
ministry (1657-1663) seems to have been a 
happy one and the people responded with 
a generous amount of love and esteem. His 
last years in Lubben were with the other 
kind of congregation characterized as “a 
rough and unsympathizing people”’. 


We are most interested in Gerhardt how- 
ever as a hymn writer, who next to Luther 
is the most popular and gifted of Lutheran 
hymn writers. 


Gervinus, historian of German literature 
and widely quoted said: 


“He went back to Luther’s most genuine 
type of hymn in such a manner as no one 
else had done, only so far modified as the 
requirements of his time demanded. In Luth- 
er’s time the belief in Free Grace and the 
work of the Atonement, in Redemption and 
the bursting gates of Hell was the inspiration 
of his joyful confidence; with Gerhardt it is 
the belief in the Love of God. With Luther 
the old wrathful God of the Romanists as- 
sumed the heavenly aspect of grace and 
mercy; with Gerhardt the merciful Righteous 
One is a gentle loving Man. Like the old 
poets of the people, he is sincerely and un- 
constrainedly pious, naive, and hearty; the 
blissfulness of his faith makes him benign 
and amiable; in his way of writing he is a_ 
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attractive, simple and pleasing as in his way 
of thinking.” 

Gerhardt like many other students who 
preach their quiet way through life and the 
ministry, was thoroughly indoctrined and loy- 
al to his confession as a Lutheran and Chris- 
tian. For him, religion was a personal exper- 
ience and does not hesitate to write it in the 
first person (16 of his hymns begin with “T’). 
Yet he does not fall into the habit that many 
of his successors have: that of making the 
hymn a microphone for the individual soul, 
but rather a receiver for the eternal truths of 
God as the church knows and teaches them. 

Though many of his hymns are long and 
have fallen into the class of those with the 
gloomy and forbidding “look”, many of them 
have appeared in one form or another in the 
books of our English speaking communions. 

Let us close this brief anniversary celebra- 
tion for a great writer with a brief list of 
these to show our appreciation: 


O How Shall I Receive Thee? 

O Enter Lord Thy Temple 

O Sacred Head Now Wounded 

If God Himself Be For Me 

Holy Spirit, Source of Gladness 
A Pilgrim and a Stranger 

Up Up My Heart, with Gladness 
All My Heart This Night Rejoices 
Since Jesus is My Friend 

Give to the Wind Thy Fears 
Now All the Woods are Sleeping 


Let Us Pray 


THE DAY 


Lord, for the mercies of the night My hum- 
ble thanks I pray, And unto Thee I dedicate 
the first-fruits of the day. Let this day praise 
Thee, O my God, and so let all my days; 
and O, let my eternal day be Thy eternal 
praise! Amen. 


LOVE ONE ANOTHER 


O God, our heavenly Father, who hast com- 
manded us to love one another as thy child- 
ren, and hast ordained the highest friendship 
in the bond of thy Spirit, we beseech thee to 
maintain and preserve us always in the same 
bond, to thy glory and our mutual comfort, 
with all those to whom we are bound by any 
special tie, either of nature or of choice; that 
we may be perfected together in that love 
which is from above, and which never faileth 
when all other things shall fail. Send down 
the dew of thy heavenly grace upon us, that 
we may have joy in each other that passeth 
not away; and, having lived together in love 
here, according to thy commandment, may 
live forever together with them, being made 
one in thee, in thy glorious kingdom here- 
after, through Jesus Christ our Lord. Amen. 
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Music Library 


Harry S. Mason 


I have gathered, both by experience and 
observation, that organ music, especially | 
sheet music, suffers sometimes quite as / 
from carelessness as from actual use. W. 
it is being used, we organists usually see 
it has care; but when it is on our she 
how many things may happen to it. Co 
get ripped off; pages get lost; deep crea 
appear in unexpected and troublesome plag 
and, in fact, general dilapidation quite off 
results. 


For some years, my library or organ rv 
has been filed, cataloged and indexed ace« 
ing to quite a simple and effective syst 
For convenience, I sorted the music asi 
size, author, special use, and so on, and t 
put them from five to ten pieces of m 
into heavy manila folders, which I hac. 
uniform in size and a little larger thar 
largest sheets of music. Each folder was 4 
bered, and the copies it contained were ng 
bered with the number of the folder 
with their own number in the folder; ¢ 
Ale 2k eandasouons 


For the index, it is well to make a list 
each folder with its contents (which I 
the numerical list) and also an alphabe® 
list as to titles, composer and special ~ 
such as Easter, Weddings, Sonatas, or * 
ludes. This double index makes it possi 
both to find music easily and to discover 
loss. 


By arranging the folders in piles of & 
on the shelves, the matter of finding a pi 
of music is easy. For instance, the index sf 
85.1. Sonata, D Minor, Faulkes. which mej? 
that this sonata is the first piece in fobf- 
numbered 85 and it is in the pile on § 
shelf, the top one of which is numbered 8} 


The above is really the gist of the mad 
and it will be seen that the system is ky. 
simple and practical. The file is alwh 
“open”; that is, new music and new fold ; 


can be added at any time and made read 
accessible at: any time by means of the ina) 
which must be kept up, of course. Ti 
music cannot be found unless it is retur 
to the files immediately after use. Onc 
vear is sufficient for a complete checkur 
the file, contents and index. 


Incidentally I might add that when m# 
is lent, as one must often do, a note of | 
is made on a card or small sheet of pa: 
which is filed in the proper place for 
sheet of music; and thus one is enabledf 
remind busy and well,meaning but somet' 
careless friends that they have music wh 
should be returned—sometime. 


ITHERAN 


Irganists’ 
eview 


Ine following list we heartily recommend for 
organists of our churches. There is inspira- 
» and devotion in each item, 


sTAL PRELUDES AND POSTLUDES (11 of 
em); Pub. J. Fischer and Bro., $2. 


ISTOL: VARIATIONS ON “OLD HUNDRED- 
mae J. Fischer, $1.25. 


@ INTERNATIONAL, ORGANIST VOL. II: 
DELL: EHDW. B. MARKS Co.: $1.50 (14 
jmpositions from five nations.) 


POR: SEVENTH SYMPHONY: EDW. B. 
BARKS CO.: $1.75. 


HOUT: 100 SHORT PIECES FOR ORGAN in 
Volumes at $3. each. Edw. B. Marks Co. 


MAN MASTERS OF THE BAROQUE PERIOD 
Bou. I (PACHELBEL): $1.75. Edw. B, Marks 


PH: HIGHT LITTLE PRELUDES AND FUG- 
MS (ED. KOCH): VOLKWEIN BROS. $1.25 


hW: RECITAL PIECES VOL. 1 and 2: B. F. 
OOD CO. $1.25 


WUAN: SIX CHORAI. PRELUDES: CONCOR- 
FA PUB. $1.50 


ANKSGIVING MUSIC (HD. HOLLER): H. W. 
RAY CO.: $1.50 


RCELL TO HANDEL (ARR. NEVINS): H. 
/ GRAY CoO. $2.50 


mrcell: Largo fr. 12th Sonata 

nrcell:: Adagio fr. Golden Sonata 

“ibrelli: Preludio fir. 9th Sonata for Violin 
lalther: Choral with Variations 

uch: Adagio fr. Sonata in E Minor for Flute 
Wich:: Largo and Allegretto fr. Sonata in C 
for Flute 

arcello: Psalm 20 

del: Air fr. 10th Organ Concerto 

‘Mindel: Grand Choeur fr. Oratorio ‘‘Joshua”’ 


artisers 
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em Wis 2, 46, T4 to 

Aidional Church Goods: 40, 46, 74, 112 
Mymitt, Paul A.; 44, 22, 110 
WBlicwein Bros.; 2, 46, 74, 112 


jemild (Bar); 7, 51, 104, 117 
‘Maymous on Anthems; 42 

I William H.; 7, 51, 65, 79, 104, 117 
,iepeue Sheep-Herder; 192 


ht of the Rhythmic Choir, Fisk: 37 

metrine of Universal Priesthood and Music, 
}chrine of Universal Priesthood and Music, 
(esuszin; 37 

fie Listens, Claudel; & 

7Spel in Hymns, Bailey; 37 

Pp, Rensch; 37 

tle Bach Book: Hoelty-Nickel; § 

gan Reed, Bonavia--Hunt and Homer; 103 
yered Oratorio; 103 

Vbhuetz, Seven Last Words; 35 

@day Is Mine, Clark; 37 

iyo Centuries of Bach, Blume; 37 


Choi 


Christiansen, 


r 


Clinie (Hianke); 40, 52, 107, 141. 


¥. Melius: 45, 66 


Choirmasters’ Church Year; 4i, 70, 108, 142. 
Choirmasters‘ 
Church Music and Soul Winning (Sateren); 48, 76 
Common Service (J. D. Roth); 6 

Covers 


Christiansen, 


For 


Dickinson, 


Resolutions; 139 


IX. Melius; 45, 66 


the Ministry; 72, 80 
Gerhardt, Paul; 111, 123 
Lenten Choir Boy; 1 


Helen; 114 


Genevan Psalter; 105 
Gerhardt, Paul; 111, 143 
Gregorian Hymnody; 116 


Hanke, Elmer T. R.;.40, 52, 107, 141 


Higginson, 


J. Vineent; 116 


Hymn Book Commottee; 116 


Hlymn Singing; 


65, 106 


Ideal Cnhorister; 118 


i Want (Prayer?); 139 


Knight, 


(George Litch); 105 


lewis, Glen H.; 119 
Library; 
Liturgy; 
Lord’s Day; 4 
Luther and Hymns; 114 


McAH, 


Martin Luther 
Minister 


144 
65 


Reginald; 106 


and Use of Hymns; 114 


and Music; 69 


Music in This Issue; 8, 52, 80, 118 
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Organists’ Church Year; 41, 70, 108, 142 


Prayers; 


Records Review; 39, 143 
Iiecruits Necessary; 13 
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Rilling, John; 
Roth, 
oth, 


Rev 


16w; 39, 109, 125, 145 
25, 144 


HW) 
4 


Jovavey, ADF 6} 

Robert Paul; (Meditation) 
Lord Have Mercy; 3 

Birth of the Spirit; 47 

Perils and Possibilities; 75 


This 


Sabbath Morn; 


is My Father’s World; 113 


4, 5 


Sateren (Leland B.); 48, 76 

Seibert, Henry F.; 42 

_See also (Organist’s Church Year) 
Self Examination; 124 


Staff Notes; 


Star 


8, 52, 80, 118 


Review of Anthems; 438, 71, 109 


Watkins, 
Wedding 


Branicdini Ros 67 
Music; 67 
What is Wrong with Church Music; 68 


SPECIAL INDEX OF MUSIC 


Cain, 


Lord Speak to Me; 89 
Clokey, King of Kings: 81 
Cry of God, Luvaas; 52 


Halfvarson; 22 


Little Lamb Who Made Thee; 119 


God is Our Refuge; 38 


Easter Hope, 
Forest, 
Gluck, 
God is Our 


Halfvarson, 


Refuge, Gluck; 388 
Haster Hope; 22 


Halfvarson, Psalm 61; 30 
Children, Rhea; 9 


I Hear 
iKKing of 


Like Silver 
Little Lamb 
Lord Speak 


iuuvaas, 
Malin, 


Rhea, 


Kings, Clokey; 81 


Cry 


Lamps, Malin; 123 
Who Made Thee, Forest; 119 
to Me, Cain; 89 


of God; 52 


Like Silver Lamps; 123 
My Shepherd Will Supply My Need, Thomson; 14 
News of Great Joy, Sussex; 131 
O Lamb of God, Wichmann; 97 
Psalm 


61, 
I Hear 


Halfvarson; 30 


Children; 9 


Gussex, News of Great Joy; 131 
Thomson, 
Wichmann, O 


¥ 


aid 


¥ 


My 


Shepherd Will Supply My Need; 14 
amb sof Godin 197. 
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Sursum Corda 


Editor—The Rev. Clarence B. Lund, 
1750 Colorado Blvd., Denver, Colorado. 


Business Office—The Rev. Paul F. Obenautf, 3 
5113 W. 40th St., Minneapolis 16, Minnesota. 


Sursum Corda (“Lift up your hearts’’) is a quarterly: 
(Winter issue appears in January) 
(Spring issue appears in April) 
(Summer issue appears in July) 
(Autumn issue appears in October) 


Designed to meet the needs of Christian church workers, it should grace the 
desks of Pastors, Altar Guild Members, Organists, Choir Directors, Ministers of Music, | 
Choristers. 

This unusual journal is the only publication of its type in all Protestantism. With 
articles of information and inspiration it is yet most practical, even to the inclusion 
of suggested sample choral numbers. 

Partially subsidized, it comes to you at less than cost—the music alone included 
during a year more than pays your subscription cost ir building up a_ splendid 
reference library of suggested anthems. 

The staff give their time and talent in line with the fundamental purpose of this 
journal—to offer the best in music, liturgical arts, and related reading matter to the 
Glory of God, and elevation of the standards of church music and worship. | 


Paul F. Obenauf, Business Manager, 
5113 W. 40th St., 
Minneapolis 16, Minn. 


Please enter a subscription for yr(s) to Sursum Corda according to fol- 
lowing plan: 


(] Single subscription $1.50 per year (Cash with order) 


(] Single subscription; 25c additional for bookkeeping on one year 
“charge” subscriptions-—Total $1.75 (no additional, when charged 
to churches). 


|] Single subscription for 2 or more years (no additional for “charging”. 
$1.50 per year). 


(J $1.25 per yearly subscription with 5 or more subscriptions submitted 
at one time (may be sent to different addresses.) (No additional for ° 
“charging” and billing). 


Name (Print!) 


Address 


; Send it NOW — we anticipate increased postal rates to affect our subscription price. . 
'PPPLPLOLELODIGLDIGBLDEGOOOLEA 
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